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PREFACE 

Some apology may be thought necessary for the publication 

of a catalogue of the Sparta Museum after the work of Dressel 

and Milchhoefer, which appeared in the second volume of the 

Athenische Mitteilungen^ and was afterwards issued separately. 

In 1872 Stamatakes, the Ephor General of Antiquities, founded 

a new Museum to replace the collection brought together by 

Ross in 1834 and shortly afterwards destroyed by fire. Five 

years later Dressel and Milchhoefer published their account of 

the ' Kunstwerke ' from Sparta and its neighbourhood. During 

the thirty years which have since elapsed, the Museum has been 

successively reorganized and enlarged by Dr. Kastriotes and 

Dr. Philios in 1900 and 1902 : since then a considerable number 

of acquisitions have been made, so that at present the manuscript 

catalogue of the Museum contains over 800 entries, while Dressel 

and Milchhoefer, although including monuments from all parts 

of Laconia and in many different collections, of which some had 

disappeared and several were no longer in Laconia nor even 

in Greece, only describe about 300 items. It is true that some 

of the more important new discoveries have been published in 

scattered articles in various periodicals; but a large number 

of most interesting monuments still remain unpublished and 

unknown. Under these circumstances it has seemed to us that 

there is some call for a catalogue of the monuments at present 

in the Sparta Museum, which should not merely describe the 

objects individually but also attempt by means of introductions 

to classify and interpret them. Only thus could we hope that 

3ur work would be at the same time a handbook for the 

irchaeologist and a guide for the dilettante. 

It will be readily understood that our catalogue is based on 
:he previous labours of Dressel and Milchhoefer, of Kastriotes 
ind of Philios : we are under special obligations to the latter's 
inpublished manuscript catalogue, which at present serves as 
he Museum inventory, and embodies the results of his prede- 
essors' work. At the same time, though taking into consideration 

292629 



IV PREFACE 

all the published opinions of various scholars, we have attempted 
as far as possible to arrive in each case at an independent judge- 
ment. Each of the authors, however, must be held responsible 
for that section of the catalogue only to which his name is 
appended. We regret that for various reasons we have been 
prevented from close collaboration, and this has rendered unavoid- 
able some lack of uniformity in minor points. The introductions 
to the sections are not intended to be exhaustive, but rather 
to indicate broadly the significance of the various classes of 
monuments, dealing at length only with those which are of 
special interest. The purpose of our catalogue as explained 
above has necessitated the utmost brevity, compatible with 
accuracy in our descriptions and discussions. 

We have finally the pleasant task of acknowledging much 
kind assistance, which has materially lightened our work. To 
Professor Gregorakes, Curator of antiquities at Sparta, our 
heartiest thanks are due for his unfailing courtesy and the ready 
help he has afforded us. To Mr. R. C. Bosanquet we are deeply 
indebted : it was he who originally suggested the making of the 
catalogue, and he has throughout helped us by his criticism and 
encouragement. We owe much, also, to the late Provost of 
Oriel, Dr. D. B. Monro, who was at all times ready to aid 
us in various questions concerning publication. Our hearty 
thanks are also due to the Oxford University Press for under- 
taking the publication of this catalogue, and to the British School 
at Athens for supporting and making a grant in aid of the same, 
as the firstfruits of its archaeological survey of Laconia. We 
greatly regret that we have unfortunately been obliged to 
exclude Professor Furtwangler's promised appendix on the 
Amyclaeum, the manuscript of which was not in our hands at 
the time of passing the proofs for press. 

M. N, T. 

A. J. B. W. 



NOTE ON INSCRIPTIONS 

In the text <^ the inscriptions the usual conventions have been 
followed : 
I Marks the end of a line. 

Denotes an uncertain number of missing letters. 

.... Denotes a known number of missing letters, equal to 

that of the points. 
[ ] In square brackets are enclosed letters conjecturally 

restored. 
( ) In round brackets are enclosed (i) letters whichj though 
not wholly lost, are defective ; (n) letters needed to 
complete a word abbreviated in the original ; (3) the 
repetition of a name as patron}miic : this is denoted 
in the inscriptions by the signs < |c 3 &c. ; e. g. 
<MAOKAHZ< is written 4>tXoicX^( (4>iXoKX^ov9). 
The text here given rests in every case upon my own reading, 
but I have called attention in the notes to all important variations 
between my text and that of previous editors. 

I have had to study economy of space as far as possible. 
Hence in the case of inscriptions published in Collitz-Bechtel ^ 
no references are given to previous publications, except where 
these have been accidentally overlooked in that work. Where 
texts have been published in Le Bas-Foucart but not in Collitz- 
Bechtel, only the former is cited, together with subsequent 
publications. In all other cases the list of references will, 
I hope, be found complete. 

To the kindness of Freiherr F. Hiller von Gaertringen and 
Professor U. von Wilamowitz-Moellendorff I am indebted for 
help in ccmnexion with No. 624. I regret that Meister's 
interesting article on the Spartan and perioec dialects (Dorer und 
AchaeTy I, p. 7 foil.) came into my hands too late for me to make 
use of it. 

M. N, T. 

^ Sammlung der grUchisclun Diakkt-Imchr^Un. The Inscriptions from Laconia 
and Messetiia are edited by R. Meister (ui. Band, a. Halfte, i. Heft, Gdttingen, 1898). 
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SCULPTURE AND MISCELLANEOUS 

ANTIQUITIES 

In cataloguing the Sculpture and the Miscellaneous Antiquities 
the following principles have been observed as regards references 
to previous publications. The chief references given by Dressel 
and Milchhoefer or in Friedrichs-Wolters have been repeated, 
and all later ones added. For the more important and better 
known monuments I have given references only to the standard 
histories of Greek Sculpture: otherwise I have tried to make 
the list of references as complete as possible. The architectural 
fragments are not discussed in detail for obvious reasons. Some 
of the sculptures in private possession mentioned by Dressel and 
Milchhoefer are now in the Museum, and have been identified 
accordingly ; others are still in private possession or have gone 
elsewhere. Of the fragments excavated by Waldstein and Meader 
on the Acropolis in 1893, and published in the American Journal 
of Archaeology (1893, p. 422 seqq.), I have identified all but 
^, /,y, ky /, w, and n. 

I have personally examined nearly all the sculptures of 
Laconian provenance in other museums. Those that are important 
are discussed in their proper places in the introduction, and many 
are illustrated together with other sculptures not of Laconian 
provenance, but of use in illustrating Spartan sculpture. 

The illustrations have been drawn either from the previous 
publications or from my own photographs by Mr. F. Anderson. 
I have to thank Professor Furtwangler for photographs of 27 
and 688, Dr. Watzinger for one of Berlin No. 73a, and 
Dr. Riezler for one of the Munich leaden figurines. For much 
kind assistance in the catalogues or their introductions I am 
deeply indebted to Professors Furtwangler, E. A. Gardner, 
P. Gardner, Ridgeway, and Waldstein, Miss Harrison, Dr. Sieve- 
king, Dr. Thiersch, and Mr. J. L. Myres. To M. Papapolychroniou, 
Head Master of the school at Dhimitzana, my heartiest thanks 
are due for permission to photograph the Spartan sculptures in 
the library there. 

I am also deeply grateful to Dr. Cecil Smith who voluntarily 
undertook to supervise the preparation of the illustrations. 

A. J. B. W. 
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ABBREVIATIONS 

R., r. = right L., 1. - left, line. 

Cauer * P. CnxLet^ Delectus Inscriptumum Grauarum prober diakctum memoroH/ium. 
Collitz-Bechtel -■ H. CoUitz nnd F. Bechtel, Sammlung der griechischen Dialekt- 

Inschriften, 
David B £. David, Dialecti Laconicae monumenta epigraphica, 
Dittenberger * G. Dittenberger, Sylloge Inscriptionum Graecarum, 
Dressel-Milchhoefer « H. Dressel nnd A. Milchboefer, Die anHken Kunstwerke aus 

Sparta und Umgebung {Ath, Mitt, ii 393 ff.)- 
Hicks and Hill « £. L. Hicks and G. F. Hill, A Matmal of Greek Historical 

Inscriptions, 
J.G^A, » H. Roehl, Inscriptiones Grcucae Antiguissimae, 
Kaibel » G. Kaibel, Epigratnmata Graeca ex lapidibus conlecta. 
Le Bas-Foucart « Ph. Le Bas, Voyage archiologique en Grlce : Mxplication des 

Inscriptions par P. Foncart. 
Michel s C. Michel, Recueil tt Inscriptions grecques. 

Dimensions are given in metres. 
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1. PREVIOUS PUBLICATIONS 

§ 1. Before attempting a classification of the inscriptions contained 
in the following catalogue, we may briefly refer to some of the more 
important publications dealing with Spartan epigraphy. 

The first volume of Boeckh's Corpus ImcripHonum GraecaruMy pub- 
lished in 1828, contained all the inscriptions from Laconia known up to 
that date : of these 230 had been discovered at Sparta or in the neigh- 
bourhood. Some few of them had been seen by Cyriac of Ancona, 
Muratori, DodweU, &c.,^but the large majority rests solely on the 
copies of Fourmont, made in 1729 and 1730. A number of Fourmont's 
inscriptions had previously been published, especially by Osann, but 
Boeckh re-edited the whole series from copies made expressly by Imm. 
Bekker from Fourmont's papers. There are also twenty-three others, 
most of them attributed to Amyclae, which Boeckh published among the 
InscripHones Fourmontt Spuriae, Not the least valuable part of Boeckh's 
work is his introductory chapter dealing with the Spartan lists of magis- 
trates : though in some particulars it must be modified and supplemented 
in the light of subsequent evidence, yet it remains a masterpiece of clear 
and cogent reasoning. 

A number of new Spartan inscriptions were published by Leake ^ and 
Ross', but far more numerous and important were those copied by 
Le Bas during his visit in 1843. These were edited in 1869 by 
P. Foucart, who added to them the inscriptions published by other 
scholars in the intervening years and a number of texts copied by 
himself in 1868. In all, 104 inscriptions from the Upper Eurotas plain 
occur in this collection. The commentary which accompanies them 
is invaluable to the student of Spartan epigraphy, marked as it is by 
extraordinary keenness of insight, command of material, and lucidity of 
expression. 

The year 1877 saw considerable additions made to the number of 
published Spartan inscriptions, thanks to the work of Dressel and Milch- 
hoefer* and of Martha*. The quarter of a century which has since 
elapsed has witnessed a deepening rather than a widening of our know- 
ledge, although some important texts were discovered by Tsountas^ 
during his excavation at the Amyclaeum in 1891. The archaic inscrip- 
tions have been separately published by Roehl • and by Roberts ^ while 

^ Travels in the Morea, 5 vols., London, 1830. The inscriptions are collected at 
the end of vol. 3. 

' Inscriptumes Graecae Ineditae, fasc. I, Nanplia, 1834. 

' Die aniiken Kunstwerke aus Sparta und Umgebung, Ath, Mitt, ii. p. 393 foil. 

* Bull, Corr, Hell, I p. 378 foil. • *1S^, 'Apx- 189a, p. i folL 

• I.G.A. Nos. 49-91 ; Imag. Inscr, Gr, Antiq? p. 35 foil. 

"^ Introduction to Greek Epigraphy^ §§ 100, loi, p. 248 foil. 
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2 SPARTA MUSEUM CATALOGUE 

the Laconian alphabet has also been discussed by Kirchhoff'. The 
question of the dialect has been made the subject of a special study by 
MfUlensiefen \ while the dialect inscriptions have been published by him, 
and more recently by Meister *. 

11. ARCHAIC INSCRIPTIONS 

§ 2. Although hardly justifiable from the point of view of a logical 
classification according to subject, it is a usual practice, and one which 
has some obvious advantages, -to place archaic inscriptions in a group 
by themselves. In the present work we shall allow die word ' archaic ' 
its widest possible range, and include all inscriptions prior to the 
introduction of the Ionic alphabet into Laconia, though of course 
excluding the archaizing inscriptions which belong to the period of the 
Antonines ^ 

The number of archaic inscriptions in the Spartan collection is eight 
(Nos. 200, 886, 887, 440, 447, 699, 8U, 626) ^ Of these No. 200 
remains an unsolved riddle, in which only the words o7 ns iU idoi or 
duTKioi (1. 2) are distinguishable, and even they cannot claim to be re- 
garded as certain. Nos. 699 and 626 are so fragmentary as to render 
impossible not only any restoration but even any certain conjecture as to 
their nature. No. 611 has usually been regarded as a metrical epitaph, 
and has been conjecturally restored by Roehl * on that supposition : but 
even this, owing to the mutilated condition of the stone, must be regarded 
as not proven, and Kirchhoff ^ has argued that it is more probably a votive 
than a sepulchral inscription. Some confirmation of this view may 
perhaps be found in the fact that the two metrical inscriptions of this 
period which have come down to us intact ' are both dedicatory. The 
earlier one (No. 447), consisting of an elegiac distich, is inscribed on 
a relief of the Dioscuri dedicated by Plestiadas ' dreading the wrath of 
the twin sons of Tyndareos.' The other, the famous Damonon inscrip- 
tion (No. 440), after an introductory hexameter couplet in which 
Damonon dedicates the stele to 'A^va UoKtaxos to commemorate a career 
of victory which has eclipsed all his contemporaries, contains a list in 
prose of the victories won by Damonon in various contests: this is 
followed by an enumeration, unfortunately almost entirely lost, of the 
successes gained by a woman, whose relation to Damonon is seemingly 
not stated. Finally we have the epitaphs of two soldiers who fell in 
battle (Nos. 886, 887), which will best be discussed in connexion with 
the whole series to which they belong *. 

§ 3. The writing of these inscriptions is of interest as affording us 
examples of the old Laconian alphabet ^^, which belonged to the * Western 

* SiudUn Mur Gesckichie des griech, Aipkabets^^ p. 149 foil. 

' /># Htuiorum Lacomcorum diaUcto (JDisstrt, pkilol, ArgnUor, ▼. pp. 131-360), 
Strattburg, iSSa. 

* CoUitz and Bechtel, Sammlmtg der gr. Dialekt'Imchrifttn^ iiL Band, a. Halfte, 
I. Heft, Gottingen, 1898. Caaer's collection {Delectus inscr, graec, proittr diaiect, 
memarad.*, Leipdg, 1883) is less complete than Mttllensiefen's or Meister s. 

* 1. e. Nos. 818-291. 

' To these should perhaps be added No. 627 : see $ 43. 

* I.G.A, 6a. * Sitwitisber, dir BerL Ahad, 1887, iu 989 foil. 

* Kirchhoffs restoration of No. 447 may be regarded as certain. 

* See § 3a, below. 

^ For a full discussion see Roberts, Introductwn to Greek Epigraphy, i. 348 folL, 
and Kirchhoff, Studim wur Geukukie des grUck. Alphabets *, p. 149 folL 
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groap' ot alphabets and is veiy doselj allied to that of Phods and 

The^j. Ncme of them is purely retrograde \ but three (Nos. SOO, 

589, 626) are written htmsirvphedan, i.e. the lines read alternately from 

Mi to rig^t and from right to left '. As regards the letters em^oyed, 

there is no material variation in the tonm of ADIKAMOTy(=X)* 

The letters B (No. 200), V (No. eu), X (= i) (No. UO\ Q> (No. 611), 

and 2 (No. 200) ', occur once only : B has the form ® (Nos. 440, 611) 

or $ (Na 626), ^ appears in one inscription as P (No. 611), v in one, as 

K(No. 200), ir as P (No. 447) : the sign C twice appears in a retrograde 

line (Nos. 200, 699: also in LGA. 54, L 5), seemingly as a mark of 

punctuation. E represents both c and ly, except in No. 867 where B is 

used for n as well as for the spiriius asper; with this ezcepdon B 

invariably represents the spiriius asper. O stands for o and «• The 

greatest variation is found in the forms of f, y, and r. We find : 

(i) ^ (Nos. 200, 699), i^ (Na 447), p (No. 611), E (Nos. 386, 
887, 440, 626) : 

(2) H (Nos. 200, 699, 611), H (No. 447), N (Nos. 886, 626), 

N (Nos. 887, 440) : 

(3) I (Nos. 200, 447, 699, 611), 2! (Nos. 886, 440). 

The development of the later from the earlier forms gives os a ground 
for arranging the inscriptions in chronological order. No. 200 bears 
every mark of being the earliest of the series. This is followed by 
Nos. 699, 447, and 611, the characters of which are very similar ; the 
c of No. 611 shows a more advanced fc^m than that of the two others, 
and hence we may perhaps place them in the order indicated. No. 626 
shows still more developed forms of # and y, and is probably later than 
the inscriptions mentioned, in spite of its being hoastrophidon, Nos. 886, 
400, and 887 complete the series, the latter showing the first traces 

of Ionic influence in the use of B as 17. That inflbenee is seen still 
more strongly at work in No. 877, where H appears as the symbol of 9 
and of the spiritus asper, and A is employed to represent «. 

§ 4. An accurate dating of these inscriptions is of course impossible. 
Yet there are some Laconian inscriptions of the fifth century which can 
be dated with a probability amounting almost to certainty, and by com- 
parison with them a tolerably correct idea may be gained of the time to 
which our Spartan examples belong. Thus, the celebrated list of the 
states represented on the Greek «de in the battle of Plataea (479 b.c.) 
inscribed on the bronse serpent-pillar now in the Hippodrome at 

^ With the possible exception of Na 6S7 (( 45). The xetropade LaoonUui iascdp- 
tions are ooUected by Roberti, op. cit. 048 foil., Nos. 243-347. No. S48 is really 
retrograde throughout, thongh an attempt hat been made by the lapidajry to write 
b&ttsiTophedoiu 

* Besides those releried lo In the text I know no other Tisconisn homsircpktdom 
inscriptions. 

* This letter oecois in Sicyonian inscriptions (Roberts, op. cit Nos. 94, 95) with 
the value c, while in the Pamphylian alphabet (ibid. p. 316) it stands for £. It is also 
found in an inscription from Olympia (Dittoiberger-Pnrgold, Die Inschriften vam 
Olyfnpia^ No. 14), where it probably represents ^, according to a conjecture of 
MLeister. 

B a 
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; the tombstone of Eualkes', who fell in the battle 

8 B.C.) ; and the Delian marble ' on which is inscribed 

;e passed soon after the battle of Aegospotami (405 b.c), 

d with confidence to the years 479 or 478 b.c., 418 or 

,03-398 B.c. respectively. With the data thus given we 

issign No. 200 to about the middle of the sixth century, 

/, and 611 to the close of that century, and No. 626 to the 

f the fifth* Then follows a long period unrepresented by 

a, for No. 886 is very similar in character to the Eualkes 

at referred to, and must therefore be attributed to the second 

^loponnesian War. No. 440 was probably inscribed about 

ind No. 887 in one of the earliest years of the fourth 



ECREES: LETTERS FROM FOREIGN STATES 

ere are few facts which strike the student of Spartan inscrip- 

re forcibly than the almost entire absence of a class of 

s which in most states occupies a large and important place, 

3, whether of the state itself or of the smaller corporations, 

r private, comprised within it. Only one Spartan decree from 

is extant (No. 217 b)', though we have probably the closing 

>f a second, restoring to the island of Delos the control of its 

, and temple-treasures soon after the battle of Aegospotami 

i-Bechtel 4415). No 217 b records the grant of the npo^ia to 

jiin Damion, an Ambraciote, for services rendered in his native 

> Spartan citizens. He and his descendants are likewise granted 

ption from public burdens (drcXeca) and the right of owning land or 

ty but this latter privilege is restricted to those who actually reside in 

tSL (ei oUouv cX hoKfbaiiMovi), That such decrees were comparatively 

seems a legitimate conclusion from the fact that only this one 

nple has survived : this conclusion is borne out by a certain clumsi- 

s in the wording and arrangement of the clauses, which would argue 

amiliarity with such documents. We shall see below' that the 

artan state employed another means of doing honour to its prominent 

izens than by passing formal decrees lauding their deserts. 

A second decree in the Museum (No. 217 a) contains a grant of 

po(€p£a made by the Council and Commonwealth (d povkh mt t6 Kotvov) 

^ CoUitz-Bechtel 4406 ; Hicks and Hill, Greek Historicai Inscriptions^ No. 19 ; 
Dittenbeiger, SyUogt\ 7 ; Michel, Recueii, 1118. 
' CoUitz-Bechtel 4529 ; Roberts, Introduction^ 263. 

* CoUitz-Bechtel 4415 ; Hicks and HiU, No. 83 ; Dittenbeiger, Sylloge *, 60 ; 
Michel 180. 

* That the mscription cannot be assigned to a much earlier date is proved by (i) 
the relatively advanced forms of the letters employed, especially of K and S, and by 
(a) the fact that it contains the record of a woman's victories ; for Pansanias explicitly 
says that Kyntska, daughter of King Archidamns H (reigned 469-427 B. C.) -rp&nri re Iv- 
vor^^^i/ffc 'fWQiKWP Mat riterfv dytiXtro *0\v/imc^y, and in the baisis of K3miska at Olympia 
the Ionic alphabet is nsed. On the other hand, the date cannot bie much later than 
400 B. c, for there are as yet no traces of Ionic influence. 

' Fragmei^ts, however, of other Spartan decrees were copied by Fonrmont (C.I.G. 
1 331, 1333?) and Benthylns {C.I.G, 1332). From Ihese must be distinguished the 
decree of the icoiv^ rSty Aeut€9aifui¥iM^ found at Taenamm by PonqaevUle {CI.G, 1335). 
See also IG. iv. 940. 

•See §9. 
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of the Acamanians to three Spartans and their descendants ; of the rights 
which accompany, this grant three {d9tf>dk€ta, davKSa^ ySr mX chdas fymfait) 
are expressly mentioned, but the rest are grouped together in the phrase 
'all the other honours and privileges accruing to the cAer proxenot and 
benefactors of the Commonwealth of the Acamanians/ As no provision 
is made in the decree itself for the deposit of a copy in Sparta, we must 
suppose that the three men therein honoured had this copy inscribed at 
their own expense and erected in some public place in their own city. 
Though neither this decree nor the one discussed above can be dated 
with certainty, there is reason to believe that they both belong to the 
period between 220 and i8a b.c. 

§ 6. We possess, further, two fragments (Nos. 241 and 262+408) 
of letters addressed to the 'ephors and city of the Lacedaemonians': 
unfortunately these are both so mutUated that it is not possible to give 
any probable conjecture as to the nature of the conmiunications, and the 
name of the state by which it was sent is entirely lost in one case and 
in the other rests upon an uncertain restoration. A portion of a third 
similar document is extant {BuiL Corr. Hell. i. 384, No. 11), but in an 
even more fragmentary condition than the other two. All three inscrip- 
tions, being addressed to the ephors as the highest officials of the Spartan 
state, are probably* prior to 226 b.c., for about that time the ephorate 
was temporarily crushed by ClecHnenes III, and though it came into exist- 
ence again, it never took its place at the head of the Spartan magistracy. 
To judge from the forms of the letters used, No. 241 is somewhat earlier 
than No. 262, but neither can be dated before the middle of the third 
century b.c. 

§ 7. Decrees of smaller corporations within the state are represented by 
that of the o^ iw *AfivKkau»p (No. 441), dating from the first or second 
century b.c., by which the ephors of the corporation *, three in number, 
are praised, and receive the grant for life of a special portion on the 
occasion of the sacrifice («rl tm wpwrrp&nai) as a reward for the dis- 
interested and mild discharge of their duties. After regulations regarding 
the cost of the inscription, and the place at which it was to be set up, the 
decree closes with a clause, seemingly added as an amendment, praising 
the ephors' secretary. As in the case of the Spartan decree ' the place 
chosen for the display of the monument was the most famous and revered 
sanctuary of the city, the temple of Athena Chalkioikos, so here it is 
enacted that the stele be set up in the sanctuary of Alexandra, or 
Cassandra, which, as Pausanias^ tells us, was the principal sight of 
Amyclae. 

No. 446 is probably similar in character to No. 441. Although the 
greater part of the inscription is illegible, yet the words £/3d and d€d6x^ 
fratrra r^ rat ^kfiag are distinguishable, as well as the name of a certain 
'ApurroT€Xris, which recurs twice or three times. 

§ 8. In No. 782 we seem to have a firagmeiit of an Imperial rescript 

^ But the formula Aairc8ai|ioFl«r k^6pois mi y^pcvai^ mt Ht*V ocean in a letter of 
Eibont 150 B.C. (Josephns, ArckoioL xiii. 166). 

* These mast be distingolshed from the state ephors. The Spartan gaild of 
UTrfihrr€s had also an official with this title (No. 203). Several Eleatherolaconian 
dties also are known to have had ephors, e. g. Geronthrae (CoUitz-Bechtel 4530, 
1^53 >)» Gythion (ibid. 4566, 4567, 4568), Taenarnm {CJ,G, i$ai, 132a), Cotyrta 
Collits-Bechtel 4544)1 Epidaorai Limera (ibid. 4543), Oetylos {CJ.G. 13^3). 

' See above, § 5. ^ iii 19. 6. 
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Its mutilated condition renders any attempt at restoration futile, and all 
we can say is that it regulates in some way the buying and letting of 
landed property (col. 1, 11. 3, 4), and at the same time extends or defines 
the right of appeal in cases of dispute (col. II). 

No. 224 is a document whose nature cannot in its present fragmentary 
condition be determined ; since, however, it would seem to deal with the 
recovery of state debts, it is in all probability either a decree or a publica- 
tion of some magistrate (? the xp^o(Pvka() or board of magistrates, and as 
such it may fittingly be included in this class of inscriptions. 

IV. HONORARY INSCRIPTIONS 

§ 9. It has been remarked above* that the Spartans did not as a rute 
follow the custom prevalent in other Greek states of passing laudatory 
decrees in honour cf those who were prominent in the political or religious 
life of the community. In earlier times, no doubt, the consciousness of 
public services rendered to the best of his ability was sufficient reward for 
a Spartan, whose whole education was framed to inculcate the idea of the 
subserviency of the individual to the common weal : at any rate, it was 
enough for him to have his merit prized by his fellow citizens without any 
external display. But at a later period the craving for personal recognition 
arose, and die response to it took the form of commemoration by means 
of portrait statues. Such statues were often set lip by the state, but since 
the drain on the public exchequer must have been severely felt, the actual 
expense was, during the Imperial period, in nearly all cases defrayed by 
one or more of the relatives or friends of the person honoured. Their 
names were included in the inscription on the base of the statue, which 
in consequence usually followed tl^ skeleton formuk 'H v^s {sc. dp€6fiKt) 

TOP df UQ . . . vpo<rd€^afjbipou t6 ovoXofux rov dctvoc • . . 

Six such inscriptions, whole or fragmentary, are in the Spartan Museum 
(Nos. 246, 281, 886, 466, 621, 691), a remarkably small number when 
we consider the fact that in the C.LG. alone we have some fifty examples 
of this class from Sparta and the immediate neighbourhood : of these, 
only one (No. 246) is now in the Museum. Of the six inscriptions in 
question two (Nos. 886, 621) are so fragmentary as to be practically 
useless. No. 246 commemorates a certain Sextus Pompeius Spatalus, 
patronomus and permanent gymnasiarch, for the magnificence of his 
public life and the zeal and foresight displayed during his second tenure 
of the office of gymnasiarch, which he undertook of his own accord. 
The cost of the statue is defrayed by his wife Aurelia Xeno. No. 281 

praises one Lucius Volussenus Arist ^, a descendant of Heracles and 

Perseus, on the general ground of ' merit and good will towards the stated 
No. 466 is inscribed on the base of a statue of a woman, Aurelia Oppia, 
who bears the honorary titles of corta vSk€»g and vca n^ytXcSffreia : in this 
case it is a brother-in-law who pays for the statue. The remaining 
inscription (No. 681) is in honour of Tiberius Claudius Pratolaus, who 
had held the office of ayopa»6fiog and had been entrusted with the special 
duty of the conservation of highways : the cost of the statue is borne 
jointly by his two children, Tiberius Claudius Aelius Pratolaus and 
Claudia Damostheneia, of whom we shall have something to say below*. 

* See § 5. • 5 II. 
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§ 10. So familiar had the formula become that even the words ^ irAtv 
were sometimes omitted, and the inscription began with the accusative 
of the person honoured. Thus in Na 262 we find simply ^Etriytmut 

^iKmnpanv /SvfioWiciyy Mpelas Imjccv nptHrhtfofutrnw crX., and nO doubt 

Nos. 248 and M4 are analogous, though in both these cases the latter 
part of the inscription is lost. In Na 248 we have merely the name of 
the man whose portrait head crowned the shaft on which the inscription 
is engraved, while in No. 644 we have not only the nsane, Sextus £uda- 
mus, but a long list of the priesthoods and other sacred offices which 
he hod held, most of them vested in the fomily ci which he was a member, 
which claimed to be descended from Heracles and the Dioscuri. It is 
interesting to notice that the men commemorated in these last two herm* 
inscriptions were members (rfthe same fiunOy, possibly even brothers. 

We have, iiiither, two cases in which the expense of the statue has 
been borne by the city which resolved upon its erection. In one case 

?<^a 648) that city is Sparta, and the person honoured is the same 
iberius Claudius Pratolaus to whom reference has already been made. 
The second case (No. 268) is one in which the city of Smyrna honours ^ 
a tragedian. Gains lulius lulianus, who had won a contest at Sparta at 
the games called Ovp6»uu It is recorded that he had gained 358 other 
victories, and had been granted the rights of citizen ' in all Greece and 
Macedonia and Thessaly '.' 

$ 11. Statues, however, could be erected by private individuals as well 
as by the state. A common base (No. 898) served for those of a priest, 
Diares, and Eubalkes, an Olympian victor, who had, according to a pro- 
bable conjecture of Roehl, taken the part of crra^Xodp^f at the festival 
of Cameian Apollo. A second (No. 287) bears the name of an ayopta^iun, 
Socrates, who is distinguished by the mention not only of his father's 
name, but also by that of his brother-in-law : possibly it was the latter 
who defrayed the expense of the statue. We have, finsAy, two inscriptions 
(Nos. 86, 448) which dififer from all the rest in formula, and bear a very 
close resemblsjice to each other: the former runs KXav. BpwrldaM riv 
nanpa, the latter KX. AafUNrtftMiaa^ ri)y fivyaripa. This likeness extends 
even to the forms of the letters used, and the arrangement of the words 
on the bases of the statues, both of which are extant, though headless. 
We have had occasion to notice two inscriptions (Nos. 848, 891) com- 
memorating Tiberius Claudius Pratohuis, son of Brasidas : one of these 
(No. 691) mentions his daughter, Claudia Damostheneia, as sharing with 
her brother the expense of the statue. This enables us to conjecture 
with a considerable degiee of probability that the two statues (Nos. 86, 
448) were erected by this same Tiberius Claudius Pratolaus, tlie one in 



^ It is donbtlol wiiethcr a statne wm erected to InllaAiii : probably this tablet alone 
was set np to commemorate bis saooess. 

* It was the cnitom dmtog the Imperial period, for states to confer dtisenship and 
often also the title of fiovXtvrfit on noted artisU or athletes. See CJ.G, aSii b (of 
an athlete of Aphrodidas) l^rir 8) ttat wok^trrff «dXc«r t&¥ ^wtj^ypaftfUw^m* Iltpyar 
fu^rwr 'AvTiox^ KaurapiMf KoXavwr* mU fiovKwri^ 9vfpaimir Mai fiwkwri^ 'A«o^« 

ibid. 3208 nc^Tafop^ mU SAor^oToff mU 'A^oTos ««i2 'E^<riof : ibid. 3426 Kv/ioTof itfd 
'A^roTos Mok ^ikoMKif^ lud T^ot mU dkkwv woXKwp w6X§Mf woktlrris icat jSovAcvr^ : 
ibid. 45^^ ToiwnKdrrp^ got Mvpia [mi] «a0ifXcln|r, r3]o[vXffvri^ y€y6]tiwov, not hf 
ra{t9 Mari Avir(]ar w6k§ai ir[d0«uf «oX«<rffv9]<i/Miror. Foacart qnotes Le Ba»- Wadding- 
ton, Tnsff, tTAsie Mmiurt^ 1653 b, and ^aiarmp i. 339. 
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honour of his father Brasidas, the other in honour of his daughter Claudia 
Damostheneia. The similarity of formula is thus explained, and also 
that of the writing, for the same artist would probaUj be employed 
in both cases. 

We may mention here two cases in which the person commemorated 
is already dead : one (No. 251) is that of a certain Acvn-piadar, whose 
statue is erected by his daughter, the other (No. 689) that of a son who 
is represented on a relief set up by his father. In both cases the dead 
is described by the term flp»s \ and the monument, in the latter if not in 
the former, seems to have served as a tombstone. 

§ 12. As regards the date of the class of inscriptions under (fiscussion, 
the main point to notice is that, with at most three exceptions, they all 
belong to the Imperial period^ the greater number being referable to the 
second century of our era. No. 898 is very considerably older, and 
probably goes back to the fourth century b.c., while No& 261, 262 are 
doubtful, but probably belong to the earlier years of the Empire or the 
time immediately preceding. 

V. CATALOGUES OF MAGISTRATES, &c. 

§ 13. What is at once the most numerous and the most characteristic 
class of inscriptions in the Spartan Museum comprises the catalogues 
of names, whether of magistrates or of private corporations, together 
with the closely related documents setting forth the cursus henorum of 
single individuals. Some of these may go back to the second century b.c., 
but the large majority belongs to the first century before and the first 
and second century after our era. They thus shed a valuable light 
upon Spartan constitutional history at a time when little is to be gathered 
from our literary sources, and enable us to form a more accurate picture 
than would othervise be possible of the actual working of the state 
during the Imperial period. 

To begin with the highest magistrates, we possess in No. 777 a list, 
happily complete, of the varpopofioi of one year : the date is uncertain, 
but must fall somewhere within the first century b.c. or the last few 
years of the preceding century. Pausanias tells us that Cleomenes III 

r6 Kpdrof rijs ytpovalm Karakvaiw frarpoinfiovs n^ \6y^ Koritmiatv amr mtr&if 

(ii. 9. i): the patronomi are also mentioned by Plutarch*, and Philo- 

^ For the herolsation of the dead see Keil, Anai, epigr. et onom, p. 39 folL ; 
Wasmer, De henmm apud Graecos culiu, Kiel, 1883 ; Furtwan^er, La CoUecHon 
Sabouroff, i. p. aofoll. The word ff/Mis is found bat seldom in Laconian epitaphs 
(Le Bas-FoQcart 184, 199, 203 e, 353, 254, and the two instances in the Spartan 
Mttsenm), nor is it common in Attica, but in Boeotia it became the ahnost universal 
cnstom to insert it {LG. viL Index pr 760), and it is also fonnd in Hermione (/.(?• 
It. 735), Cenchrea {l.G. iv. 207), Mytilene {LG, xii. £uc. a, a86, 289, 291, 292, 
367, &C.). Carpathns {LG, xii. nsc. i, 986, 987, bat these are both the graves of 
fordgners), Thera (ib. xii. 3, 863 folL), &c. Even children of foar and five years old 
become heroes {L.G, xii fasc. i, 987 ; iii. 1460). In an nnpablished epitaph in the 
Candia Maseam we have the lines «ci/i«9* ^/lov rpcff inSbtt d^fwytt ff/wcs dyvol (1. i) 
and 9^/taffi 9rffW<riois Yry«i^/ic0a l^poHs dyfol (1. 11). 

* An sent respublica gerenda tit, $ 24, p. 795 F, rp6mw riyd m6arm ol rrfXiKwroi 
{se, ol wp€a0ilrr€poi) ri^w ikpx^vrw { nvw warpovSiiM^ 4 waiHayorfiv txoyrts ktX, 
This passage is dted by Boeckh {CJ,G, i. p. 605, col. II) and Liddell and Scott, as 
a xeference to the Spartan magistrates in question. To me the whole sense of the 
passage and the fiict that neiuer 4[^«r nor wu/bayvy^n is the name of a Spartan 
magistrate seem to make it clear that the wotd warpoi^6/ics is not here used in its 
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stratus ^, but these three passages exhaust the literary evidence. Fortu« 
nately die inscriptions come to our aid. The number of patronomi 
is fixed by No. 777> from which we see that they formed a college of 
twelve, six of whom were patronomi in a stricter sense of the word, while 
the other six were called vvpapxoi\ Several explanations have been sug- 
gested' with regard to the difference involved, none of them satisfactory, 
and it seems best to suppose that while all twelve magistrates held the 
same office and perhaps had the same duties, six of them occupied 
a position of higher honour than the rest, just as at Athens the six 
thesmothetae, though an integral part of the coUege of the Nine Archons, 
ranked below their three colleagues, the /SoriXcvr, the iwmwvftos and the 
vaKifMopxos. That we have only one college in No. 777 is clear both 
from the use in other instances of the word tr&papxM* and also fiom the 
fact that they have one secretary and one servant in common. The 
secretary is assisted by three clerks, a fact which shows that the amount 
of business transacted by the patronomi must have been considerable, 
and points to the conclusion that we have in them the supreme magis- 
trates of the Spartan state. This is fully in accord with the words 
quoted above from Pausanias, and with another fact which we have now 
to mention. The senior patronomus was during the period subsequent 
to Cleomenes' reforms the eponymous magistrate of the whole Spartan 
state. This is in direct contradiction to Pausanias (iii. 11. a), who, 
speaking of his own time, says^E^poi d* rd n cKXXa dwucown rck oirovd^r 

fiaXurra a(ta^ jcal mMpfxtnTtu top armpvfiO¥, KoBh ft) jcol 'A^po£n9 t&p Kakovfutrnw 

«Wa iv»w/ji^ cWty tU fyx*^^' Boeckh, however, showed conclusively' 
that Pausanias had transferred to his own day the facts of the previous 
epoch, and the further material which has since accumulated has but 
afforded fresh evidence for Boeckh's contention. We have lists of ephors 
dated by an eponymous magistrate who is not of their number*: we 
have the phrase ht\ iraTpov6itov rov dthos constantly used to signify dates ^1 
and we actually find in some cases the same year referred to indifferently 
as M T€v dcuw or M mTpf»6ft€v rov dct^ot *• Finally we may note that 

technical sense, but as a qnite cenend term corresponding to the use of varporo/ioG/icu 
by Plato (Leges 680 £) and PTatsjrch {Die io)«' to be ruled by a paternal goyem- 
ment.* Cf. the nse of warpoyoftia in Lndan, Ai^/aoo'^^yovf fyx^/ttor, ( xa, and oiwarpo- 
voituHi in Plato, L^giu 927 £. 

* A^lUm. Tyan, iv. 3a yviivaalapxxA re nu, t^opoi Mat marpcn^/wi w6irrtf, 

* Compare C,I.G. 1356 ol awdpxoi^^f rrjt vor/wro/iW v/KNTfd^arro r6 dtfdku/io. 
We can hardly donbt, however, that here all the eleven colleagues of Xenarchidas are 
referred to. 

' Le Bas (^^9. AreJUoL 1844, p. 639) proposes to see in the o^vapxoi either vice- 
patronomi {suppUants") or assessors {adjoints), or six magistrates entrusted with the 
reform of the laws like the Athenian Btff/ioOtrai, Foncart (Le Bas-Foncart, note to 
168) suggests that the patronomate may have been held for six months only, and that 
while the warpotfd/uH are those actually in office, the ff^papxa may be those who were 
to hold the mi^stracy during the second half of the year. But he admits that there 
is no evidence for the existence of sndi a system at Sparta. 

* See Foucarfs note quoted above. Nos. 214, 216, CJ.G, 1277, &c. 

* C./.G. i, p. 60s folh 

* Eight cases will be found in Boeckh's Taduia Ephororum {CLG. i. p. 608) : 
two of these are from No. 204. 

^ e. g., six times in No. 204 col. II, 213, 219, 220, 221, &c. 

* e.g., compare No. 788 with No. 204 col. 1, 1. 13 ; 204 coL II, I. al with CJ.G. 
134a, 1. ai ; 204 col. II, 1. 36 with C./,G. 1343, 1. 8 ; 204 col. II, 1. 39 with 204 
col. 1, 1. 6; 204 col. II, 1. 31 with 204 col. I, L 7, No. 627, CXG, 1343, 1. 11 ; 
CJT.G. 1356 col* II, L 14 with C,/,G, 1359, 1. 4. 
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a man was re-eligible to the patrcMicanate : the most striking case is that 
of Publius Memmius Pratolaus son of Damares, who held the office four 
times {C.I.G. 1341)* But except in the case of a person of especial 
note re-election was probably far from common. 

§ 14. The catalogues of tl<popoi^ are more numerous^ but several of 
them are very fragmentary. In No. 464 we have simply the letters 
£«0P and the first three letters either of the head (irpitrfivf) of the college 
or of the eponymous patronomus. No. 242 gives the names of three 

ephors in office during the year of M , No. 718 furnishes the 

beginning of a similar list for the year of Julius Lysicrates, and No. 216 
that for the year of Lycurgus. Fortunately we have two complete lists 
as well as these mutilated ones : these enumerate the ephors in the year 
of Gains luHus Eudamus and Cassius Aristoteles resp>ectively, and are 
both contained in No. 204> an inscription to which we shall have occasion 
to return*. From these it appears that the number of ephors was five, 
one of whom was head of the college and assumed the title iFpeafivt 
^pa»y. To this magistracy also a man might be elected more than 
once (cf. C.I.G. 1258 coL II). It is a well-known fact that one of the 
chief aims of Cleomenes Ill's policy was to crush the power of the 
ephorate, which threatened to reduce the kingship to a mere form. 
The attempt succeeded, and the supremacy of the ephors was for ever 
broken. But the abolition of the office did not prove a permanent 
change. The office was revived, we do not know when, and the five 
ephors once more took their place as high, though not the highest, 
magistrates. Their existence during the Imperial period is attested 
not only by the evidence of numerous inscriptions, but by Pausanias 
(iii. II. sr) who mentions the office (dpx'coi') of the ephors as situated 
on the market-place. 

In many cases' a Hst of ephors is followed immediately by that of 
the poijuxfwluuces in office during the same year. This fact renders it very 
probable that we have catalogues of ephors in the earlier part of Nos. 
225, 411, and 672, though the headings have disa{^ared. In No. 411 
we have firagments of three nsm&es, in No. 672 of four, in No. 226 of five. 
Since, then, the number of ephors was five, we shall expect to find this 
list preceded by the usual Hi^poi tn\ rov dctyor, and so we may probably 
restore the three fragmentary letters of 1. i 1 1 ^^r oiM . 

§ 15. In discussing the yo/uo^vXaicia we are met with greater difficulties. 
The inscriptions in the Museum furnish us with four lists, of which that 
in No. 226 is too fragmentary to be of use. No. 672 contains a fist 
of five names, and the same number occurs also in the complete list 
contained in No. 204. This agrees with the conclusion reached by 
Boeckh^ and maintained by Foucart*. But the former is right in point- 
ing out the difficulty of reducing the number in every case to five, and 
this is illustrated by No. 411, where the list of voy^vkoKts contains only 
four names. This may be due to the omission of one name by the 
stone-cutter, though such a supposition is unlikely: or the name of one 

' In addition to those mentioned in this paragraph, the most important lists of 
ephors are those in CJ.G. 1237 (1238), 1343, 1244, 1345, '*47> '^49' \H^* For 
ephors other than those of the Spartan state see p. 5, note a. 

■ See §§ 15, 19, aa. 

* CJ.G, 1337, 1338, 1343, 1345, 1347, &C. ; No. 204 col. I. 

* C.LG. i. p. 608 foil " Le Bas-Foocart, note to i^ g. 
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of the magistrates, e. g. of the ypoftfuxro^fitXaf, may for some reason have 
been purposely omitted. In any case, the balance of evidence is strong/ 
in favour of the existence of a college of M>fio^X<utvff consisting normally 
of five members: sometimes^ one of these held the title ypa^ifiaro^Xaj, 
sometimes* this official was distinct from the five woftotpfSikwut, though he 
may have formed a member of their body for some purposes. 

As regards the duties of these magistrates the inscriptions give us no 
information, but it is most probable that in Sparta, as elsewhere*, the 
poftiO<lnikaK€s were intended to be a check upon too rapid legislation and 
a safeguard against the subversion of the establi^ed order by uncon- 
stitutional measures. Such at least seems to have been their theoretical 
ratson Otre^^ though in practice they appear rather as exercising police 
and even financial functions*. As in the case of the other magisterial 
colleges, the head of the vo^n^vkamt was called wptirfivs yo^io^Xdmw 
(Nos. 204, 218, 411). 

§ 16. One finigmentary inscription (No. 627) gives the beginning of 
a list of jSidroc The name of these magistrates occurs in die inscriptions 
as /Sidfoi* or pibwH^ indifferently, but diere is no epigraphical evidencfc 
for the spelling fiiduutK found in Pausanias*. £t3rmologically the word 
is closely connected with idi^loi, L e. fMUn {pMw, videre), and the initial 
^ represents an original f , as often in the lAconian (Malect *. The Uxm 
PMuH occurs in an inscription from south-western Messenia {J,H,S. xxv. 
p. 50). The college numbered five members according to Pausanias^*, 
but the inscriptions show that in reality there were six ^. Their office 
lay in the Agora close to the Athena Temple". With regard to their 
.functions our sole information is that of Pausanias, who says that they 
had the oversight of various contests of the ephM^^ 

§ 17. Four inscriptions (Nos. 210, 211, 212, 612) give us catalogues 
of ytpoyrtf, L e. members of the Spartan ytpoMrto. Of these two (Nos. 
211, 212) are too fragmentary to aid us much, but the other two are 

* CJ.G. 1304, 1^47 (7), 1351 (?). * CJ.G. 1339 (i34<>% ^^4h 1349* 

* No/co^dXoircf occur alto at Athens (Gilbert, Greek C^mstU. AnttqmtiiSt pp. 155, 
160), Ceos? (Ditt. Syll." 93^), Coicyxa U,G. ix. i. 694, 1. 10^, Demetrias (Aihm. 
MitteiL xv. p. ao6), the icoivdv rw WkyviifTw (ibid. vL pu 304, JUeilage I, yii. 71 foil., 
339), Abdera {BtM, Carr^ Hell, iv. p. 5a), Tomi {Arch.-epigr, MUtkeil, aus Oesterr.- 
Utigam, Ti. p. 19, No. 39, ziz. p. aaa, Na S9), Cheraooesiis {BuU. Corr. HelL ix. 
269), Chalcedon {CXG. 3794), Mytilene (/.(?. xti. a. 484* 1. 7)f Philadelphia 
(jCJ,G, 3419, 1. 9)» Laodicea aid Lycum {jCJ,G. 3937)> Mylasa {Atheu. MittetU xv. 
p. a68). We may compare the $€ff/M<l^\aK€s at £lis (Thnc. v. 47) and the vo/iod€iier<u 
at Andania (CoUitz-Bechtel 46S9, L 11^). 

clnvts ImffMnrovyrcs rdw filv votovrro rd v6fufm IvcuyoMrir, ip 3« rts «apd ro^ v6/uiut 
voig, ifjfuwfft. Cicero, di legibus, iii. ao § 46 ' Graeci hoc dH^genHus, apod auos 
pofW(t>^\tuc€s creabanturt nee it solum UtteraSt sed etiam facta hominum observaoant 
ad legisque revocabant.^ See Bull. Corr, HelL iv. 59, &c. 

* Cf. Plato, Leges vi. 754 D foil., xii. 961 A : Aristotle, Pol, 1287 a ai ; 1333 b 39. 

* e. g., Nos. 204, col. II, 400, Collit2>Bechtel 4469, CJ.G, 1343, 1355, 1356, &c. 
^ e.g., Nos. 202, 208; CLG, 1354, 1370, 1371. 

* iii. II. 3 ; 13. 4. 

' MtOlensiefea, De lit. Lacom, diabcio, p. 47 [177] foil. 

** iii. II. 3 rois tk k^fiois Moi fiilkaioit v/rrc dptBfi^y imtripots oS^i. 

" CLG, 1 371, 1364. They were elected annually, bat were eligible more than 
once {CLG. 1368, 1369). 

" Pans. lii. 13. 4 rov di rw /Sc&oW dpx^iov Wpoy iarhf 'AthfvSs Upi^, 

^' iii. II. 3 rtiis fititalois rodt M rf UXmroinCT^ mkwfUy^ ttal dijuovs rw k^fiw 
dTWKor Ti^^vai teoMianiKW, 



12 SPARTA MUSEUM CATALOGUE 

documents of importance for the history of the Spartan constitution. 
Before the fall of the monarchy the Council of the Elders consisted of 
twenty-eight members, chosen by acclamation and holding the office 
for life^. To them were added the kings and, at a later time, the 
ephors. Cleomenes III besides abolishing the ephorate reduced the 

power of this Council : t6 Kpanw rijs ytpovo'las KaraKv^of narpovoftovs r^ 

X(^ Korffrnjattf opt airr&w (Pausan. ii. 9. i). But, though weakened, the 
ytpovaia continued to exist through the Imperial period, and Pausanias 
mentions among the notable buildings in the Spartan Agora rrjs y^povtriat 
fiovkfifTTiptov (iii. II. 2). In No. 210 we have a complete list of the 
members dating from the reign of Hadrian : they consist of a frpcV/Svr, 
twenty-two ordinary members, a secretary (possibly two)' and a cook. 
In No. 612 we possess an earlier list, belonging probably to the first 
century b.c. and containing twenty-three names. Two facts become 
at once clear, that the ytpovrts were elected annually, and that they were 
eligible for re-election : in Na 210, for instance, the vpitrfivs is serving on 
the Council for the fifth time, a second member has been elected four 
times, seven (perhaps eight) are in their third term of office and six 
in their second. The number of members of the college is a more 
difficult question. Foucart' thought that the traditional number thirty 
was maintained, and to arrive at this he included the ypo/ifun-cw and 
added the six patronomi. But to this there are two objections : (i) the 
stone seems to mention two secretaries^ and not one only as in Foucart's 
text, and (2) No. 012, an inscription discovered subsequendy to Foucarfs 
publication, gives only twenty-three names in a list of yipavr^s, I would 
suggest, with all due reserve, that the college consisted of twenty-three 
members, to whom were added the twelve patronomi, thus bringing the 
total to thirty-five, as in the latter part of the period of the monarchy, 
when to the twenty-eight members were added the two kings and five 
ephors. 

A further problem is suggested by the occurrence in several inscrip- 
tions of the title ypa/ifiarcvs 0ovX^v", and the mention of the PovKti in a 
number of other passages \ Boeckh ^ draws a sharp distinction between 
this and the yrpoi;<ria, while Foucart ' on the other hand regards the two 
as identical, or else would make the /SovX^ consist of the yepovns with the 
addition of the colleges of magistrates {trwapxitu). In either case he 
would see in the secretary of the y^povaia and the secretary of the ftovXff 
one and the same person either under two different titles or acting in two 
different capacities. 

§ 18. Of ayopap6fwi we have two lists. One of these (No. 214) is 
incomplete, but contains a list of four avpapxoi of an ayopav6pos who held 
office probably in the first century b. c. To the same period belongs 

' For the maimer in which the yipayrts were elected see Plat. Lye, a6 : Aristotle 
(P0I, ii. 9. 37) characterizes it as muSapidf^* For the life-long tenure of the office 
see Arist. Pc/. ii. 9. 35 ; Pint. Zyc. 26 ; Polyb. yi. 45. 5. 

' The existence of two secretaries is not certain. The name of the p&yipot may be 
that which is lost at the beginning of 1. 26, in which case 'Emx^p^Scros would be 
a servant or other inferior official. The position of this last name on the stone (see 
Le Bas-Foncart, No. 173 a) is very nnusnal. 

' Le Bas-Foncart, note to 1 73 a. ^ See, however, note 2. 

' The yp. fiovkijs is mention^ in No. 204, col. I, C.I.G. 1246, 1253, 1259, 1345. 

• No. 781 (?); C./,G. 1341, 1345, 1370, 1436? /SovXevr^s, ibid. 1375. 

* CXG. i. p. 610, iv. § I. ' Le Bas-Foncart, ExpUc, No. 173 a, p. 95. 
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a second and fuller list (No. 784), where we have the mention of an 
ayopawoftos together with thirteen trvpapxot and a ypoftfiorm. This docu- 
ment raises afresh the question of the number of ayoJMaf6faM, which seemed 
to be fixed at eight (a wptafivt and seven «rviia^oc) by Foucart \ The 
term Mvu» ayopapSftos occurs in several inscriptions* as a title of honour, 
like oiMMOf yvfipaalapxos '. Of the special duties of these magistrates at 
Sparta we are not informed, but they were in all probability at the head 
of the police service and corresponded to the Roman aedi'Us ; one of them 
appears to have had charge of the repair of the roads, for we meet with 

the title ayopa»6it» M ras 6dovv (No. 601). 

The ircdioyd^i seem to have had duties somewhat similar to those of 
the ayopa96fun, but while the latter exercised their functions in the city the 
former would seem to be restricted to the country^. Of their number 
we have no information, for we possess only the first two lines of an 
inscription which contained a list of these magistrates (No. 8M). 

§ 19. In one inscription we have a complete list ci imfUkfirtU in 
a certain year (No. 216) : they form a college of six members, of whom 
one is called AnfwXi^n^r in a special sense, while the rest are <rvfapx^* 
Other inscriptions famish us with the exact titles of some of the Spartan 
cVi/ifXi^rai. Thus in No. 204, col. I, Agathocles is spoken of as /iri- 
fuXtirfjf nSktos, and the same tide recurs in CJ.G, 1258, col. 1, 1. 15 ' : an 
fVificXip^ff Ko/wrfuiff* and an IniiUki^t *hinmkmv'' are also found in several 
inscriptions, and an ^srificXip^ff . . . Btw AvKoCpyw * is once mendoned. In 
another inscription we seem to have an fVi^ifXi^^f of various public 
buildings restored by a certain Paulinus*. Whether this refers to an 
office created ad hoc or to an already existing magistracy is not clear, nor 
can we say with certainty whether any or all of Uie hfi^iftoL referred to 
under special titles were members of the college of six whose names are 
given in No. 216. 

§ 20. Appended to the lists of magistrates are in many ^^ cases the 
names of persons designated at &<rcnu, varying in number from one to 
three. These are not magistrates, but 'those who, after the tenure of 
some office, had by their services won the privilege of taking their meals 
with the magistrates of the college to which they had belonged during 
the previous year ^.' Thus we find cyatroc of the colleges of the yofio^v- 
Xcuccr", t<poptn^*, and oyopoj^fioc ^\ These must be distinguished from the 
trua-triTiH of C.LG. 1249, since the same inscription 1ms also a list of 

* Le Bas-Foncart, No. i68 b. 

* Ibid. 178, 179 ; CJ.G. 1363, 1364, 1375, 1379. 

' No. 246 ; C,/.G. 1326, 1349, 1353, 1379; i'^ Collits-Bechtel 4481 we find the 
phrase yv/wcurtapxos dwd ras wpirras dXiir6x9, 

* Vischer, Epigraphischt Beitragg, No. 3a (« Inscr, Sport, partim mitL VIII, 
No. 4) ; Le Bas-Foncart, Explic. No. 168 e. 

* Tliis seems to me a conyindiig lestoration instead of Boeckh^s kniM>jft\iKf — * 
fiSfi']€Oi M 

* CJ.G, 1343, "55 (?), 1258. * ColliU-Bechtel 4530 (- CJ,G, 1338). 

* CJ.G, 1 341. 

* C/.Cr. 1330. We have also a mention of linntXtirai rwi *Pa;/ia/av (CJ,G. 1331). 
An IviftcXi/r^r with three <rwApxovr€t occnrs in BtdL Corr. Hell, i. p. 380, No. 4. 

^ Nos. 872 &c, 411, 660 ; CJ,G, 1353 and the inscr. quoted in notes 13-14. 
>^ Le Bas-Foncart, ExpHc, No. 168 b. ^ CJ,G, 1242, 1349 coL II, 1353. 

" No. 411 (?) ; CJ,G. 1340 (a list of ffww9o<p6poi comes between the iipopoi and the 
^rorcTOf). 

** Le Bas-Foncart 168 b. 
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iMTfTtMy but the exact pdnt of difference is a matter of conjecture. 
"Epmrw occur in Nob. 872, &Cy 411, and 669, but in none of these three 
cases can we tell to what coUege they were attached, though we have seen 
reason to believe that the first part of 411 contained a catalogue of ephors. 
Besides the hvtm the cdleges oi ephors and nomophylaces had 
inrmfdo(f>6pM attached to them, varying in number from one to four \ In 
No. 411 one avo v do^pos is mentioned after the wairoi belonging in ail 
probability to a college of ephors. In No. 208 we find the otherwise 
unknown wcM'd wc^fdovowl^ which must be an alternative form of tnrovdo^ 
<l>6fHH : they are three in number, or possibly four, but the nature of the 
college to which they belong is uncertain. Of minor officials we have 
already noted the secretary, under-secretaries, and innipinfs o( the patro- 
nomi (No. 777), and we have here only to mention in passing the cooks 
of the ycpoirrr (No. 210) and of another college (No. 668)', the two 
officials called 6 M fwxw and 6 M fuutikXov (No. 669), who seem to 
have been stewards responsible for the purchases of grain and meat for 
the consumption of the college, two dt^futtrioi (Nos. 208, 247)', and the 
secretaries of the ytpovaia (No. 210). One of these last officials, however, 
must be reckoned among the most important magistrates of the Spartan 
state if Foucart's omjecture is adopted^ and the ypafiftan^ ytpowrias is 

identified with the ypof^uertvs fimikrjs, 

§ 21. The museum also contains a considerable number of fragments 
of inscriptions of this class, in which the title of the magistracy has been 
lost and nothing remains save a series of names. Such are Nos. 208, 209, 
247 (on the back of which is the mention of a di^<rio(), 369 (the first 
line of which may be read ypafi[iiafwf or -<»]), 876, 884, 482, 628, 671, 
806. Larger and more important fragments are Nos. 248, 626, and 787, 
which contain 14, 11, and 18 names respectively, and No. 872, &c.y four 
adjoining fragments of a large inscription containing the names of 
a college of magistrates and tnwjipxoi widi the t^vroi attached to it. 

§ 22. Before passing on to consider the catalogues of cr<t>at(His, (rvnfihfrMty 
and TtuvdfMM^ we may examine briefly those inscriptions in which the 
cursus himorum of an individual is set forth. The most interesting of 
these is No. 204, col. I, in which are detailed the various offices held 
by a certain Agathocles together with the year in which he filled theuL 

He is successively tufiinis Aifundmw, tumapxas^ cirificXi^r^^ ntSXcor, ayopapdfuiSj 
ytpovaiaSf pofttxjnika^f tk^fHn^ ytpovvias a second time, and ypafiftartvs /SovXof. 

In col. II of the same inscription the official careers of two other Spartans 
are recounted. The first holds the offices of IkaPtrrfg Aifivaca»y, dy»vod€rrfs 
T&p fuyak^v Ovpa»i«9Vf vofu>^Xa(, ytpovaias and tkl>opog, while the second 

becomes in turn ypaftfiaroif^Xa^, Pldeof, ;|^pco^vXa(, • • • > ytpovaiag, avt/Bucot, 

and l^oyxw. A very firagmentary inscription (No. 874) shows us the 
offices of Unrdpxn^, ytpowiag, and vofio(l>v\a(, as occupied successively by 
the same man. Of the magistracies mentioned in these inscriptions 
most have already been discussed: only the dio/Scn^r AiftMwW, brwdpxffti 
of^voBirris^ Xp€o<pvXa(, and crvwducos, require a few words of comment. 

^ One in Na 411 and CJ.G. 135a, 1343 (?) ; two in C.I.G, 1249 > three in CI.G. 
X353 (cf. No. 208) ; four in CI.G, 1240. No. 719 is doubtful, while No. 218 gives 
no infonnation as to the number of trwoy9o<l>6poi, 

' A fidyttpos also figures in the lists of TatvdpKH (Nos. 206, 206, 207) and in the 
Dioscuri cuild (No. 208). See also C./.6^. 1239, coL II. 

s See tdMo No. 276, CJ.G. 1239, 1353. * See § 17, above. 
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The word dio/Sri^ is prolmbly connected with Inyr, ' a clansman,' the fi 
representing im original digammsu The office was almost certainly 
connected with the gymnastic training of the Spartan youth \ and we 
may perhaps conclude from the phrase d. Atfmum^ \ that each of the obes 
or tribes had its own imfihift. Foncart * has conjectured that the du^Scnif 
occupied the same position in relation to the ephebi as the fiovay&s in 
relation to the boys. In any case the dta&inft seems to have occupied the 
lowest rank in the cursus hmarum (No. 904, coL I, II ; CJ.G. 1 242, 1 243). 

The term hnraprxfit is apt to be somewhat misleading, since it does not 
denote a cavalry officer corresponding to the hnmpxos of other Greek 
states, e.g. Athens. Following a gloss of Hesydiius Imwa^xp*' 6 rmm W«v 
iwtfjLtkiiT^s wofA Aaiemtru^y we may see in the bnrapxn^ the head of the 300 
bntU^ selected annually from the young men: these formed a hopJite 
corps, and in time ci war acted as the king's body-guard. They were 
selected by three hwaypirm chosen by the q;>hors, but it is doubtful 
whether the Iwwapx^ and the hmypinit are identical*. 

The office of oyt H nB t nis at Sputa probably differed little from that in 
other Greek states. In one inscription* we have a distinction drawn 
between a^otfrnu and aywra^W, the former being those who instituted 
some particular contest and made provision for the prizes to be awarded 
in it, while the latter were those who presided over the games and acted 
as judges. These might number one, two, or three ^ ami might include 
women* as well as men. The name of the games to which it relates is 
usually added to the tide ay mp Mnfg, and in several cases we find the 
same man acting as president of two such contests *. 

The xp«<>^vXa^ is a magistrate who is met with in Asia Minor and 
several of the islands^*, but his existence at Sparta has been unrecognized 
hitherto. Originally, doubdess, the duty of the xp'o^^^ ^^ to keep 
a record of those who were in debt to the state and to take measures toi 
the recovery of such debts, but later his competence appears to have 
been considerably widened, and the evidence of inscriptions shows that 
the ypM^AoKMr was used for the deposit of private contracts and judicial 
decisions of very various kinds. 

Another group of magistrates is that which comprises the oiMlweoc^^. 

^ Boeckh, CJ.G, i. p. 611 : the fresh eiddenoe foond since Boeckh'i time confirms 
his conclosion. Of. Tod, Brit. School AnmuU, x. 74. 

* AtcLfilrrfs Ai/ircUoir in No. 204, col. I, and C./.&. 1343 : duMfiirrp alone in No. 400, 
Le Bas-Foncait 174, C./,G, 1342: the other cases (No. 781, Collits-Bechtel 4469, 
CJ,G. 1373, T43S) are donbtfnl : we may restore the word in No. 647. 

' Le Bas-Foncart, ExplU, No. 174. 

* Hdt viii. 134 rpiifi6inot Xwaprafriv^ koyiBtt^ clroi tXwtp Ivw^ff miAiorrai (cL 
ibid. vii. 205) : Thnc. v. 7 a ol rpicuc6<nM Imr^r «aAoi(/i«yoi ; Hdt. i. 67 ; that ther 
were a body of infantry is proved by Strabo (z. 4. 18), though Dion. Haiic. (iL 13. j!) 
refers to them as Iwwwffl r< oS^i mt wt(ois. The mode of election is described m 
Xen. ^esp. Laced, iv. 3. 

' The identification is made by Foncart (Le Bas-Foncart, ExpHc. No. 168 h), bat 
rejected by Gilbert (flreik Constit, Antiquities ^ p. 27). 

* CJ.G, 1424. Of. Le Bas-Foncart 194 c 

* One m Le Bas-Foncart i<k> {^C./,G, 1425); two in CJ',G. 1427; three in 
C^.G. 1424. * C./.G, 1444, 1440 (?). 

' The same man is dywfo0hip of the Kaurdpna and E^^«Xf la, Le Bas-Foncart 168 i. 
C.LG, 1239, T240, 1378. Of the Atofficadptia and Acwrldcia, No. M4. 

^ See the reff. given in my note on No. 204, col. II, 1. ai. 

" Boeckh, C.LG, i. p. 610, ch. v. ( 3. They are mentioned in No. 204, col. II, 
CJ.G, 1258 col. 1, 1. 12, 1364, and the passages referred to in notes 3-5, p. 16. 
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Their duties are unknown, but we can scareely be wrong in attributing 
to them a judicial character. At Athens, as is well known, the <rMucM^ 
were public advocates appointed to represent the state, especially before 
foreign tribunals, e. g. the Amphictyons, and to defend the existing laws 
when changes were proposed: another body of syndics* was formed 
after the fall of the Thirty Tyrants to hear and decide claims regarding 
confiscated property. In Spartan inscriptions we meet with a trMucot 

3€ov AvKoupycv *, a frwiueog inl rijp futydktpf awduciaw *, and a uMUkw M dk 

IS^ '. A fourth magistrate, (rMiucof M ro^ vdfuvt, rests, as I have shown, 
upon a misreading of No. 204. 

§ 23. One inscription (No. 218), though not properly belonging to 
this class, may be here mentioned as referring to an office not yet 

alluded to. N<o»r is described as oiW^/Sot Aofuipwt, irpc<r/3vf vofuufnik/LuMff 

and UpMmfs. The first of these titles, tnm^fios rw dcim, occurs several 
times in Spartan inscriptions*, the name in the genitive being always that 
of an eponymous patronomus. Boeckh^ has shown that the meaning 
cannot be that the patronomus and his <nn4<fnfiof were Ikfnfioi together, 
but that the title is in all probability a term of honour denoting that the 
(fwc^/Sof was chosen by the patronomus from among the l^iSot as his 
guard or attendant How many otW^i;/3m were attached to each epony^ 
mous patronomus we have no means of deciding, but that they were, in 
some cases at least, more than one is proved by the mention of three 
oi/vc^ij/Sot of the same patronomus '. The term wptafiw voii/o^^vkoKmv has 
already been explained*. In conjunction with this civil office Neon 
holds the religious one of twpoBCnfs, That there were several UpoBirtu is 
shown by No. 217 B, where they are directed to invite to the kouA iaria 
one who had been honoured by the state with the grant of wpo^tvUi. We 
may compare the position of tiie Lindian UpoBimu '*, a college of fifteen 
annually elected in the public assembly, whose duties * consisted in the 
celebration of the public sacrifice and meals oflfered on behalf of the 
state : they were further responsible for confirming in the enjoyment of 
their privileges such citizens as were rewarded by the Lindians and for 
entertaining strangers invited by the state to a public meal near the 
common hearth**.' 

§ 24. Four inscriptions record the names of winning teams of ball- 
players ((F^oiprir) **. This word was applied, according to Pausanias 
(iii. 14. 6), to those who were in the sts^e intermediate between 2^i//3oi 
and Mf>t£, and was given to them in all probability because they devoted 
themselves to some ball game as exercise. It is interesting to notice 
that according to one tradition" the Spartans were the discoverers of 
the ball and of g3rmnastic exercises. No. 721 has the heading 'Eirl 

^ Demosth. t, Leptin, %% 146, 152 ; de Corona, % 134. 

' Harpocr. X. 9. ; Lysias xvi. 7; xviL 13; xix. 34. Meyer-Schdmann-Lipsiiis, ^//, 
Process, p. 123 foil. 
» CJ.G. 1256. * CJ.G, 1242, 1. 22. » ibid. L 21. 

• CJ.G. 1239, 1244, 124^, 1255, 1256, 1359, I3^4^ I"i its non-technical sense it 
occnrs in Le Bas-Foucart 167 (-* fellow-^A^^i '). 

* CXG. i. p. 612, ch. Ti. S 3. 

* Three awiifnffioi of Sidectai are mentioned in CJ,G, 1244, 1247 : as the names, 
however, are lost two of these may be identical. 

• See 5 15, above. »• LG. xii. i, Nos. 761, 768 b, 836, 838, 840, 844-9, 853. 
" P. Foncart, ap, Daremberg-Saglio, j. v. 

^* I have discussed this class of inscriptions in Brit, School Annual, x. 63 foU. 
** Athenaeus i. 25, p. I4e. 
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Mcv€i^«ovf o2 ir^fHuptU ol pufdmun'tt followed by a list of names either 
thirteen, fourteen or fifteen in number : these probably fonned a single 
team which had met and vanquished similar teams representative of 
other «/3ai. No. 400 is fuller and more explicit: the name of the 
pationomus is given, foUowed by those of the Pidtof and the bufiirift* 

Then comes the formula ^^oipnt NcoiroXcrity ol wuaSurm/ms rht &fiat opf^dpocy 

and lastly we have the name of the captain {wpitrfivt) and of the members 
of the team* Nos. 647 and 781 seem to be similar, though very 
fragmentary. The word oM^poi recurs in this latter, and means ^ 
one who has never drawn a 'bje' throughout the series of contests, 
and has therefore met his opponents one after the other without 
opportunity for rest, a bet which enhanced the merit of the final 
victory ". 

Possibly No. 270 was of the same nature as the inscriptions just 
discussed: the question, however, must remain undecided as we have 
only the first line — &^ rw hi^mitw. 

§ 25. Finally we have to notice six inscriptions which record the 
names of the members of two religious associations. These have been 
so fully discussed by Foucart ' that it is unnecessary for me here to do 
more than merely summarize the results at which he arrives. 

Three of these inscriptions (Nos. 205, 206, 207) contain lists of 
TaiMi^MOi M rov dc&of, the year being dated by the eponymous patro- 
nomus: they all belong to the same period, though No. 207 seems 
to be slightly earlier tlion the other two* To judge from the absence 
of Roman praenamina and the use of the genitive form in -tor from third 
declension names in -lyt, these lists must be prior to the Empire, and we 
can attribute them to the first century b.c. The tide ToiMipuM must refer 
to those who formed a guild for the celebration of the sacrifice in honour 
of Poseidon Taenarius^, who bad a temple at Sparta as well as that 
on Cape Taenarum hmt which he derived his name. The lists fall 
naturally into two divisions: (i) the members of the guild, and (2) the 
officials and servants attached to it. 

1. The members are all free citizens, and number thirty-eight 
(No. 205) or forty-two (Nos. 206, 207). They belonged for one 
year only to the guild, since no name figures in more than one of the 
three catalogues. 

2. On the other hand, the servants of the guild were not restricted 
to a year's tenure of office: a number of them* are the same in 205 
and 206. They fall into two groups, which are always kept stricdy 
separate, though the order in which the offices contained in them are 
mentioned is very variable. The first group contains in all cases 
a secretary, two heralds, a flute-player and a 'prophet' (/loyris): to 

' Dittenb. Syttoge^, 683, note i. 

' The word occurs only in these two instances and in three inscriptions from 
Olympia (Olympia, ▼. 54, 225, 227) : it may be restored in CJ,G* 1272-4, 1433. 

' Le BiukFoacart, ExpHc, Nos. 163 a, b, c, d. 

* Cf. Hesychins ToiyaJNa* «a^ Acurc&ouicorfoit lo^ri^ llotfCiSwrof mU hf a^rp Taim- 
ptaaral, Pansanias (iii. 12. 5) refers to the temple, roim» ti 06 «^/ya» riyiK^vi 
IIoo'ciScDrot* T«y<&/Mor 8) l«orofH&(ov<rcy. 

' In both cases Six<if»7' is prophet, EbApupot herald, 'ApiarSkas senior ircueu^of, 
and AuftoMpariZag flute-player. The alp ^pcaw and fiaXtsPt^ of No. 205 reappear in 
S06 as KoaicHip and atuiparSfios lespectively. The only link with No. 207 is formed 
by Enameros^ who appean there as iviyp&pwp, 

S.C G 
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these are added in Nos. 206, 206 two muoplm. The second group 
contains those who performed the more menial offices: in all three 

lists we find a ftaywipos, iccMurr^p, ViQ^pos {rhut ahf <ft€p»p) and hrvypaf^v^ 

while No. 206 adds to these a frKuf>aT6fios and No. 206 an o^ltotnts 
and a /SuXovm. All these posts are held by slaves or freedmen. The 
a'io(l>6po£^ carried in procession the image of the god: the iirtypaffiwf 
is probably a derk placed mider the direction of the ypofiiwTtvg. The 
meaning of ico(i)a«cr^p is uncertain, but it is perhaps to be connected 
etymologically with Kmop, KmdC» ( = €P€xypov, €P€xvpdCv) and to be 
explained as denoting an official who collected the guild's over-due 
debts'. The cook (fwy^ipos) prepared the sacred meal, and under 
him was the 6^lroiroi6s, and possibly also the (naff)ar6ftos {$uI>ot6hos) whose 
duty was to cut up the sacrificial victim '. Lastly, there is the PaKaP€vt, 
who was responsible for the bath : the elaborate regulations with regard 
to the bath laid down in the celebrated Andania inscription (Collitz-r 
Bechtel 4689 L 106 foil.) show what importance was attached to this 
department in connexion with religious celebrations. 

§ 26. A second religious association is brought before us in Nos. 201, 
202, 208. Like those of the Tatv6pioi these lists are dated by the 
mention of the eponymous patronomus. Of 201 only the heading 
remains — 02 airrfOivrts «ri 'Apa€[rov] — the catalogue itself having been 
inscribed on a separate stone now lost. Of 202 we have the heading — 
[01 aiT]fi6€VT€s eVi Sidcxra — ^and two names, but the rest of the list is 
illegible. Fortunately No. 208 is entire, and in a fair state of preserva- 
tion. Over the inscription is in each case a relief representing the 
Dioscuri to right and to left of a female figure in a long robe which 
portrays their sister Helen. The catalogue of names which constitutes 
the inscription is a list of those who took part in the feast connected 
with the sacrifice in honour of the Dioscuri and Helen. Like the 
lists of the Tatpaptai, these three inscriptions belong to the first century 
before our era. The persons named in it fall, as Foucart* has shown, 
into four classes. 

1. Five (11. 2-5 and 11) are members of the family in which was 
vested the hereditary priesthood of the Dioscuri. Evpvfid¥tur<ra is 
priestess of Helen, Tjmdares priest of the Dioscuri: the other three 
are mentioned on the list without any reference to an office held 
by them. 

2. Five others are officials of the guild — fii^vos, yepowrlas, ?<^poff, 
vofAo(f>v\a( and yvpoucopdfios ^ The occurrence of officials of religious 
and other societies bearing the names of state magistracies is a well- 
known phenomenon in Greek inscriptions ^ That the magistrates here 

^ :EiOip6pot^0€o<f>6pos and rbv aly ^ipwv^ssrbv 9*hv <l>4pca¥. See Miillensiefen, de /sV. 
Lacon, dtalectOy p. 56 [186] foil. 

' So Meister (0/. Collitz-Bechtel 4444), following Caner. Conze-Michaelis 
.{Annaii, 1861, p. 45) proposed to identify the word with the Latin coactor. Foncart 
connected it with K&ictr kv AlBtowiif, <poiviitMf dbos (Hesychius), and compared the 
ij/iKLVortoidi of No. 203, 1. 34. 

' Hesych. oicUpor ^l<f>os. Etym, Magn, a/dipos* t6 ^dpot^ 9iatpia€t rov B cIs KX tad 
hmpoifftt, 

* Le Bas-Foncart, Explic, No. 163 a, p. 82. 

* Cf. a gnild inscription from Thalamae (Collitz-Bechtel 4577), in which the first 
four officials are the same and occor in the same order, bnt are followed by a «ra^«f 
instead of, as here, a ywanKcvhyuot, 

* £. Ziebarth, Griich, Verdnswesm^ Ch. C, § 5, p. 146 foil. 
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named are not those of the state is proved by the position occupied 
by the 0tdiw who is placed first both here and in No. 202, though the 
state pibvos was an officer of small importance and would certainly rank 
below the ephor. 

3. These ten names are followed by eleven others (11. 12-21, 23) of 
the higher grade of functionaries, religious and artistic, attached to the 
guild. Here, as in the lists of ToiMipcoi, we meet with the herald and 
the prophet of the society : in addition to the avXr/rffg employed in the 
Poseidon cult, a uBapiirrfis, lyre-player, appears here, while yet another 
common feature of the two gmlds is the occurrence in both of the 
miumat. The 'teacher' (1. 16)^ is doubtless he who trained the chorus 
for the dance, while the musical department is still further strengthened 
by the inclusion of a victor in the musical contest held in honour of 
Apollo Cameius {KapptoptUag). This group of officials is completed 
by the architect, the sculptor of herms or reliefs (yXv^s 1. 18), the 
goldsmith who overlays architectural ornaments or the horns of victims 
with gold leaf, and a person whose function is not indicated : this last 
is included in the guild tcarii p6tiov, according to a rule of the society', 
just as is the dMaiuikos above referred to. 

4. Finally, we have a group of eleven men and a woman, of whom 
two (11. 32, 34) are slaves while six others are freedmen. These occupy 
the lowest position or are craftsmen whose services are required to carry 
out the cult celebrations. The spinner (Kkwrras) ' and the dyer {poyw 
1. 27)^ are concerned with the making of the proper ceremonial dress 
worn at the sacrifice : the wreath-seller (aTt^ai^n-o>Xif) and the maker 
of palm-leaf garlands (^^iKaKmot6iY supply the wreaths with which 
the participators are adorned. The KoBaprris (1. 25) carried out, under 
the direction of the priest, the purificatory rites. The secretary (1. 26) 
was a clerk, probably at die disposition of the ypo^ifutro^vXaj, while the 
reader {ayayv^aras) read aloud passages from the sacred books during 
the performance of the acts of worship. The wdpoxos (1. 30) was in all 
likelihood he who supplied the fuel either for the cooUng of the festal 
meal or for the heating of the bath^ The cook (1. 33) was assisted 
in his functions by a baker {dproK&mg), who made the bread required for 
the meal. Finally, there is the general servant {ynfipirag 1. 29) of the 
guild, and a slave whose function is not stated. After his name comes 

the word A<t>ATEIN^ which has been interpreted by Meister* as an 

^ Cf. Reisch's article s, v, ^iSdaKoKos in Pauly-Wissowa, v. 401 folL 

' As the officials of the guild are named after the state magistrates, so the society*s 

rnles are called v6/ju>i, Cf. the title voiuHp^Xa^ (1. 9). 

' Etym, Magn, s, v. teardMAwOfs : Kkij$tuf yap rd pijBtiy 6$tv gal Mkifffrfff, wapiL rhw 

itKiKfw fiiWovrOf icat xXMarifp, 

* Hesych. fioyt^s' 0a^ijs. 

' Athenaens xr. 678 b &s ^fft ^eaa(0ias h rots vtpl Ovaiwy, iffiXjpovs airo&f 
tp&ffKoay vvv dvopditaOai, Svras lir <poivUeafp, 

* Cf. CoUitz-Bechtel 4689, L 106 foil. 6 &yopay6pot kwipiktusp ix^rv^wMs . , . wapi- 
XaivTi vvp Mai pd/cpay ^i&nparw , . » icaL tmn 6 kyd«{dp€yos rSfy ^^Xojv rdv vapox^y 
€ls rd dXccTT^/Kor vap4x*^ (i\a £fipd , , , ol tk Upol iySi96(jiyvrw rdty wapox^v f&y 
£<JA[«]i' [fit rd"] AXtiwHfpiov. 

* This reading may, I think, be regarded as certain. A^ APE I N was read by 

Welcker-Henzen {Bull, delt Inst, 1844, p. 146), and adopted by Vischer (Jnscr, Sport, 
part, ined, VIII. p. 16), who, however, adds ' attamen P minus certum mihi visum 
est J* All other editors read o^rcir. 

' In a note ad loc., Collitz-Bechtel 4440, p. ao. 

C 2 
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infinitive from S^parag (cf. d^vwarnw, oBmip, thrurruv, Stc) in the sense 
of ovx ^uw ifiamu {sc. 6,ti iroifi). What this mysterious office was we 
have no means of deciding. 

§ 27. Two titles which appear frequently in inscriptions of this class 
require some explanation, namely Kotns and fiovayis. 

The word Koau^ is nearly always denoted by an abbreviation, usually 

by the letters KA in monogram; it is, however, found written in full in 

No. 411. It always follows immediately a name in the dative \ and an 
examination of these names will show that they are those of eponymous 
patronomi. Boeckh's conclusion' has been generally accepted, according 
to which the Kooris of an eponymous patronomus was an assessor, or 
irapcdpof, chosen by him from among those who had been in the same 
dyffXi; with him \ We may note in passing that the same person might 
be chosen as assessor by the eponymous magistrates of two years ^ while 
on the other hand, the same magistrate was at liberty to nominate more 
than one such assessor*. 

The term fiovaySs (also written ffoay6s) presents greater difficulties. 
Taking into consideration the passages where it occurs in inscriptions^ 

and the gloss of Hesychius fiavaySp' ay€kapx'lt, 6 rrjs aycXi;^ fyx»¥ iroiff, we 

may regard the fiovay6g as the boy chosen by an oycXi; out of its own 
constituent members as leader*. The title was retained through life, and 
therefore like rf hdm, luuns and rov dciva oi/vc^iSoff, points not to a present 
magistracy or ftmction, but to a past distinction. Those who refer the 
term to an office actually held at the time by one of the ctpeyer* have 
to suppose that an ttfnpf, i.e. a young man of twenty to thirty years, 
could hold the office of voito^vka^ or ephor, or even that of rrarpowdfws ^\ 
Only in the dedicatory inscriptions to Artemis Orthia (Nos. 218, 220, 
410, 788) is the title used to indicate an office exercised at the time 
by the person designated as fiovay6§, pavay6g iuki^Moiuv^v, 

VI. DEDICATORY INSCRIPTIONS 

§ 28. We have now to deal with those inscriptions which indicate the 
dedication to a divinity of some object, either the stone itself (statue, 
relief, altar, ftc.) on which the inscription is engraved, or something 
attached to it ". The simplest form of votive inscription is exemplified 
by No. 600, where a seated statue is inscribed with the name of the god 

* Nos. 204 col. I, L 35, 248, 4U ; Le Bas-Foacart 182 ; &c. 
' No. 411 1. 15 seems to be an exception. See note ad loc. 

» C.I,G. i. p. 01^. 

* Boeckh (loc. cit.) compares the iidp€9pot of the archon at Athens. 
' No. 204 col. 1, 1. 25 Myd((iroayi) Koi Av<nfi(axv) «<i(<rif). 

* Nos. 411 L 3 (two itdff€is of Pasikrates) ; 210 11. 20, 21 ; 248 11. 4, 8. 

^ The references in the Corpus are collected by Boeckh, C,/,G. i. p. 612 : see also 
Le Bas-Foocart 174, 175 a, and the passages quoted in note 10. 

* So Foncart (Le Bas-Foncart, note on No. 162 j, Daremberg-Saglio s,v,), who 
distinguishes between the fioay^s and the ^tpnjv who acted as overseer of an tKtj (Xen« 
Jiesp, Laud, ii. 11). See also p. 22, note 9. 

* This is Szanto*s view, if I understand aright his article ap, Pauly-Wissowa, s, v. 

^ The fioay6i is wpiofivs k<l>6paj¥ in 204 col. 1, 1. 24, i<f>opos in 204 col. I, 1. 27, 
wftiafivs ro/io^\&icw¥ in 411 L 11, vo/junpt^ka^ in 204 col. I, 11. 31, 32, 33, 411 1. 13, 
mrpoy6fios in Le Bas-Foucart 175 a. 

^^ For the formulae employed in votive inscriptions see Rouse, GreeJk Votive Offerings 
(Cambridge, 1902), chap. zi« 
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whom it represents and to whom it is dedicated. The name of the 
dedicator is also omitted in the simple formula Ait v^ioTf cvxip 
(No. 228) ^, but except in these two instances it is always present The 
god to whom the offering is made is always specified except in two 
instances (Nos. 427, 528), where the words M, 6 Mg are used : these 
would derive their definiteness from the sanctuary in which they were 
placed. These two elements, dedicator and divinity, give the key 
formula, which appears in such an inscription as KaKKiKpanfs Twdopidoiff 

(No. 7) : the addition of wxnp or thxaLfHorfiptw * gives a second tjrpe 
Nos. 427, 646), while a still further stage shows the introduction of 
a finite verb JW^xa, avci^xfy, catartBu, (Nos. 628, 818, 404, 276). In 
one case the phrase jcor^ invrayiiv rov Btmt* is found (No. 628), while 
in two (Nos. ^34, 276) the office of the dedicator is stated, in one case 
a y€p€vaias, in another a bfiin&vws. Though crude in design and rough in 
execution, five of these little altars, four of which (Nos. 427, 628, 646, 
618) are dedicated by women and one (No. 276) by a man, claim our 
interest as the sole relics of the life of the poorer classes ui Sparta ; 
elsewhere it is only on tombstones that we meet with any record of them. 
While, however, the poor were fain to content themselves with these 
humble offerings, the wealthy could erect more splendid monuments 
of their liberality and zeal* Thus we find (No. 264) Publius Memmius 
Pratolas and his wife Volussena Olympicha erecting a pillar^ in honour 
of the Saviour Dioscuri, the priesthood of whom was vested in their 
family. Again, on the upper facia of the Ionic architrave of a round 
building was engraved a somewhat similar inscription, probably dedi- 
catory (No. 707), of which only the words {in rj^tv IdiW Kanlvmajn or 
-ov] are extant. 

§ 29. Metrical dedications are few. Those (A Plestiadas (No. 447) 
and Damonon (No. 440) have been already discussed ', and Kirchho£f's 
view has been referred to' according to which No. 611 is votive lather 
than sepulchral. Thus only No. 600 remains, containing a dedication 
of a statue to Apollo in a poem consisting of four elegiac couplets. 
These are destitute of any poetical merit, being composed largely of 
well-worn tags, and the character of the writing forbids our assigning 
it to a date earlier than the second half of the second century a.d. 

Two other inscriptions, one from the Menelaeum and the other from 
the Amyclaeum, are almost certainly votive in character. Of the former 
(No. 642) only six letters remain : of the latter (No. 689) all save the 
last two lines has been purposely deleted, and it is not possible to 

^ Similar inscriptiooft occni CJ,G, 499 EMor in^lcr^ ^hci^t 5^0 'OAvfiviib 
if^arqf ^dxh^y 50I, 5^3 'Ovfjci/airf c^xV ^* Uffiar^y 504. These all come from 
Athens, with other similar inscriptions (Dodwell, T»ur thrtrngh Greece^ i. 40a foU.). 
From Corcyra comes CJ,G, 1869 ^oMuroo'/n; (?) Aic2 (or Ai^2) if^ar^ *^X^» Aiid 
from Aezani C,/,G. 584a d [6 dcira] 'AKti^t^dpou . . . vios [Ait?J ii^Urr^ *^xA^' In 
all these cases, however, the dedicator^s name is recorded. 

* Mxapun^pwy occurs I.G, iii. 13a/, 140, 145 (Athens), vii. 3417 (Chaeronea), 
xii. $. 1086 (Melos), xii. a. 11 a, 115, i8a, 481 (Mytilene), Olympia y. a4i 
(Olympia), lAtyschev, Inser, Ant, Orae Sept, P<mt, Eux, i. 91, iv. 19 (Olbia), CJ,G, 
2054 (Mesembria), &c. It is a late variant of the more common term x^^^^fMor. 

' Compare the similar i^irases mr' kmirarniAy k^ Iwiriiyitaros, wpoffrA^airros rov 
$€ov, Kara irpSaray/ta, itard Kikivair rov tfcov, &C., quoted by Rouse (op. dt. p. 331). 

* Or, according to Foncart (Lc Bas-Foncart i6a g), some portion of a doorway. 
See my note ad loc. 
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restore the sense of the inscription. Both of these documents may be 
dated as belonging to the third century b.c. 

$ 30. We are left with a series of six inscriptions which, though dating 
from the second century a.d., are more interesting than any we have 
discussed in this class (218, 210 + 501, 220, 221, 410, 788) \ I do 
not propose here to resume die discussion of die various doubtful points 
raised by these inscriptions*, but will briefly sum up what may be 
regarded as established. They form a group of dedications to Artemis 
Orthia (Nos. 218, 219, 220, 221, 788), the object dedicated being a fiat 
iron implement inserted in a groove cut for the purpose. One of these 
has been preserved (No. 218), and in the other cases the shape of 
the groove shows that the object dedicated was similar. It has been 
variously interpreted as a sickle ', a strigil \ or an ornament for the head 
which, owing to its form, went under the name of trrXtyyU*, The 
inscriptions are marked by the extremely archaic character of their 
language, although they date from the reign of Hadrian onwards : the 
fact that the earliest of them (No. 788) * shows no trace of this archaism 
proves that we have to deal not with a survival but with a revival of the 
ancient dialectical forms. 

The fact that the vodve offerings were prizes won in contests is 
directly stated (rdli€ hraffXa Xa^^y : No. 218), and there can be no doubt 
that these contests were celebrated in honour of the goddess to whom the 
dedication is made. Further, the contest was one of boys. In one case 
the word iroiducc^y is expressly applied to it (No. 788), in another it is 
stated that the votive inscription was composed by the victor's father 
(No. 218), while the dedicator is called Poay6£ (No. 218), povayos /uuxixtd- 
do/MVo>y (Nos. 220, 410 ^ 783; A/Am. MitteU. xxii. p. 337, No. 6). 
The word /3o(v)<r)^£ has already been explained ' : fUKixM6fi§vot seems to 
be a bye-form of fwuMfitpot, i.e. iuKiC6iA€vog, which occurs perhaps in 
No. 410. This last word is explained in the \i(ns 'HpMrav as denoting 
a boy in the third year of his state-education, and the fiovayol /uMX(ddo/Acy«>y 
are thus the leaders of fiowu, groups or companies, of ten-year-old boys*. 

^ For a discussion of these inscriptions as a whole see J. Baunack, Rhein, Museum^ 
xxxviii. (1883), p. 393 foil. ; T. Preger, Athen. Mitteil, 1897, p. 334 foil.; R. 
Meister a/. CoUitz-Bechtel, Sammlung, iii. a. I p. 14a foil. ; M. N. Tod, Athen. 
MitUiU 1904, p. 5ofolL 

' The other inscriptions of this class known to us are : Preger, loc. dt., p. 337, 
Nos. 6, 7, and CJ,G. 1416 ( » Collitz^Bechtel 4471). ' Preger, loc. dt, p. z'if^ 

^ Rdsch, Grtech, Weihgeschenke, p« ^i* note a, and Panly-Wissowa, s. v, iBKov, iu 
p. ao6i. 

• Meister, loc. dt., p. 143, followed by Ronse, Greek Votwe Offerings, p. 153. 

• It is uncertain whether No. 788 is earlier than No. 410, the date ot wMch was 
doubtless recorded on the portion of the stone broken off. This latter inscription also 
bears no signs of archaistic dialect forms. 

^ Perhaps, with I^tiger, we should read ficvof^h^ iuKiZyioiU\yw'\ in No. 410. 

• §37. 

' The Herodotus gloss is 'as follows {ed. Stein, U. p. 465) : «a^ Afurc8cu/ioir(Mt Iv 
r£ wfiir^ htavT^ 6 mis finfiilias MoXeiraif rf itvrlp^ w(to/iuui6iA€¥{n {codU wpoKoiU" 
(i/uvos, earr. Wcsseling), ry rpir^ fwuiS/itvos, ry r^r&or^ wp6wcuf, ry wifiwr^ ircuV, 
rf ittr^ /MkUptp^, IB^/Sc^ci re nap* airw dvd krw i^ lUxpi iccut k'. It is obviotis 
that ages axe reckoned not from birth (as Foucart), but from the boy's seventh year 
when the state undertook his training (so Preger and Mdster). This does away with 
the objection that might be advanced against the explanation of the word 0ovay69 
given in $ a 7, that it requires us to believe that children of three years old elected from 
their own number the fiovay6s of their dy4\rf, as is maintained by Foucart (Le Bas- 
Foucart, note on i6aj, p. 143, and Daremberg-Saglio, s,v,). 
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The difficulty of these inscriptions centres round the questions, * Is the 
contest referred to the same in every case ? and, if so, what is its nature ?' 
Baunack thought that three different contests are referred to, the ' hunt ' 
(Kturtrrfpardpuf), the ^song^ (^mmv)) and the 'discus' (\&taf, Xavaif). Preger 
and Meister reduce them to one, a musical competition. I have tried to 
show^ that we have to deal with a 'hunt' {KaB6iipar6ptop), i.e. some 
species of raupoBtipia, and also with a totally distinct musical contest (/mm). 
I thus follow Baunack in his interpretation of Kotrinfpardptp, while adopting 
the view supported by Preger and Meister whidi connects Ktavop (or 
Ktkvcai) and KtuXoaif (or muKwof) with the root mX- mX- and sees in it, 
as well as in fi&a (= fAowra), a reference to the musical contest. But 
several problems remain unsolved as yet, of which it is to be hoped that 
future epigraphical finds will provide us with the key. 

VIL INSCRIPTIONS IN HONOUR OF ROMAN 

EMPERORS 

§ 31. From inscriptions dedicating some offering to a divinity we pass 
by a natural transition to those raised in honour of deified Roman 
emperors. We cannot fail to be struck in the first place by their 
simplicity and brevity. Of thirty-four inscriptions comprised in this 
class no fewer than twenty-seven consist of four words only, while the 
longest does not exceed seven words. Here at any rate it would seem 
as if we had stumbled upon a genuine relic of the proverbial Laconian 
conciseness. A second and less pleasing characteristic is their monotony. 
Twenty-two are verbally identical, and amongst the rest there is a certain 
sameness which proves that variety and originality of expression were 
not, at least in this particular, held of great account Thirdly, the narrow 
range of these inscriptions is a surprising fact; for on examination 
we find that all the thirty-four inscriptions in question refer either to 
Hadrian (117-138 a.d.) or to Antoninus Pius (138-161 a.d.). This 
gives us our most convenient basis for classification. 

I. Inscriptions in honour of Hadrian. These number altogether 
eleven, and have two elements in common : they all alike begin with the 
tide oifTOKpaump {tmperator) and end with that of vwnipy or, in two cases 
(Nos. 881, 507), (rttyn^p ras Atuudaltuufos. The emperor is referred to 
either as 'Abpuu^ (Nos. 287, 289, 240, 244, 878, 607, 628, 619, 629a, 
676) or as TpaUofU 'Adpu»6s (No. 881), while the other tides given to him 
are either Kaiaap Zc/Saord^ (Nos. 289, 244 (?), 607, 676) or Kdiaap alone. 
As regards grammatical construction these inscriptions fall into two 
species : in the majority the words are put in the genitive, but in three 
(Nos. 240, 607> 676) they occur in the dadve. In no case is a finite 
verb expressed. These inscriptions may probably be brought into con- 
nexion with the two visits' to Sparta of the emperor: on the first 
occasion (summer, 126 a.d«) Hadrian was making a tour of the Pelo- 
ponnese during his first long stay at Athens, while on the second (late 
spring, lap a.d.) he was on his way fi'om Rome to Athens, where he 

^ Ath€n, Mitteii. loc dt 

* No. 204 col. I oS ira2 hnrapxonrmt mU dYopoyo/ioGrrot \irtfHiini<rw rp ir^ci 6 

[JUfia]aTov Adro[/rp]dro[pof] Kalattpas 9*vripas hnlhifdat. For Hadrian as eponymous 
patronomns see No. 204 col. II, 1. 14, No. 874, and Le Bas-Foncart a86 b. 
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remained from the summer of 129 a.d. to the spring of the following 
year*. 

2. Inscriptions in honour of Antoninus. These number twenty-three 
(Nos. 226-286, 867, 868, 889, 466, 808, 621, 647, 669, 670, 720, 
780), and show an extreme simplicity and uniformity. The formula 
ZopX 'JBXcv^cpuH 'AvrwyffiMM Z^r^pi occurs in twenty-two instances, the only 
variation which is found being in the spelling of the third word, which is 
usually written 'Ayrt»vftiNH, but sometimes 'Atmnuw (Nos. 226, 229, 466, 
647, 669). The single deviation from the standard form is found in 

No. 280 Zawl *BX€v^pun mil 'OXvfiiruM 'Ayrwmyoc Zfl»r$pi. With few or nO 

exceptions the inscription is accompanied by the representation of 
a wreath and two palm branches. The chief point of interest with regard 
to them is the archaism of form {Zopi) and spelling (never ^EXtv&tpim 
*h»Tmptiyw\ and the great variety of the letters employed, almost every 
combination of forms being found, though the inscriptions themselves 
were probably all engraved during the Emperor's lifetime. 

VIII. EPITAPHS 

$ 32. The most numerous class of inscriptions in the Museum, with 
the sole exception of the catalogues or lists already discussed ', is formed 
by the epitaphs engraved on tombstones. These naturally fail into two 
sub-divisions, according as the person commemorated is a native of 
Laconia or a foreigner. 

Of the former species we have some forty examples, the most interest- 
ing being those which are earlier than the second century b. c. According 
to a weU-known tradition, Lycurgus included among the changes which 
he introduced into Sparta regarding burial and mourning, a regulation 
forbidding the placing of any epitaph upon the tomb, save in the case 
of a man who had died in war or a woman who held the ofiSce of 
priestess *. 

And in point of fact, so far as we can judge ^ from extant monuments, 
this rule seems to have been strictly observed during the fifth and two 
succeeding centuries. The only doubtful case is that of No. 626, where 
we have the word noXXftoy on a rude block of stone. It is uncertain 
whether this is an epitaph or not, and in the former case it may well be 
that of a soldier who fell in battle, though the fact is not recorded. But 
Kircbhoff has maintained ' that the same rule holds good for the sixth 
century also. This seems at best a somewhat doubtfid conjecture. Not 

^ For the jonineys of Hadrian see J. Durr, Die Reisen des Kaisers Hadrian, 
Vienna, 1881, and for his visits to Sparta, pp. 59, 70, 71. The epigraphical evidence is 
ooUectcd in an appendix, bnt for Sparta it omits Dressel-Milchhoefer, p. 43S, Nos. 13, 
14 ; BxpidU. de Mer^, ii. No. 53 ; Annali dell Insi, 1861, p. 45 ; Vischer, Inscr, 
Spart. VIII. No. 5. Since Durr wrote the evidence has been increased by Bull. Corr» 
HelL ix. p. 5 1 7 ( » No. 507). No8.i237, 239, 240, 873, 881, 629, 619 C?) and 629 A 
are pnbliuied now for the fint time, while No. 244 corrects an error of Afmali, loc cit. 

■ Sec %h 13-37- 

' Pint. Lycurgus zzvii imypdiffai rovi^ofM BS/fCVTas ebK k^ijy rov yttcfiov, wKifif 
ds^Hp^ kv 9o\4f»^ Koi ywautbs r&r UpSv AwoBavSyrcar. This latter reservation is 
omitted in the briefer statement oilnstit. Loam, 18 dvccXc h\ kojL rds IviY/xx^cts rhs kiii 
rw fAvrffuienff wkij/y r&y kv wokifuqt rcAcuri;0'<ivrwF. 

* Kirchhof!^ Siimingsb. d, Berl, Akad. 1887, p. 990. Bnt see below (§ 37) my note 
on No. 417, an inscription on which Kirchhoff has not commented. 

* Loc. dUf p. 993. 



INTRODUCTION TO INSCRIPTIONS 25 

only have we No. 611, which, though badly mutilated, has been almost 
universally accepted as a metrical epitaph, and LG.A. 65 (Collitz- 
Bechtel 4412), which in spite of the badness of the copy appears to 
be also a metrical tomb-inscription, but also LG.A. 54 (CoUitz-Bechtel 
4402), which can hardly be interpreted otherwise than as a sepulchral 
poem. Nor need we necessarily reject the tradition entirely. It is open 
to us to suppose that some such regulation as Plutarch describes was 
actuaUy made at some time near the close of the sixth century, and was 
afterwards attributed, along with many other laws of a similar nature, to 
the great lawgiver who was held as the embodiment of the ideas and 
principles which were characteristic of the Spartan constitution, and 
which called forth the admiration of many thinkers and observers belong- 
ing to other Greek states. The very fact that according to the tradition 
Lycurgus put a stop to the writing of epitaphs on tombstones is proof 
that the Spartans believed that such epitaphs had existed, and had been 
a prominent feature of early tombs. Be the reason of the change what 
it may, the long and elaborate metrical epitaphs of the sixth century are 
replaced by inscriptions consisting only of the name of the fallen with 
the addition cV itoXc/mn. Of these there are six examples in the Museum, 
the gravestones of Ahnjhias (No. 877), AUrrot (No. 886), Hoipijhiinros 
(No. 887), Elpva^fis and TdaKog (No. 609), Ev6aip»p (No. 486), and 
- -^vucof (No. 617). An exact dating is not possible, but the first three 
may be attributed to the fifUi and fourth centuries, the last three to the 
third century b.c. Other six similar epitaphs are known, commemorating 
EvaXjci^f (CoUitz-Bechtel 4529), Ti/Xc^an^v (ibid. 4528), Baarlas (ibid. 4512^ 
•* '$is (Ussing, GrcBske og Laftnske Indskrifttr i Kjobenhavn^ 1854, No. 6, 
p. 8), *OMiircXi;9 (Le Bas-Foucart 283), and TrXcW«p (ibid. 203 a). Of 
these the first two probably belong to the fifth century, the third and 
fourth to the fourth and the last to the end of the third. The fifth is, 
according to a conjecture of Kirchhoff ^ a renewal of an earlier inscrip- 
tion : I prefer, with Foucart *, to regard it as belonging to the Imperial 
period and to see in it a further example of the archaizing which was so 
common a feature of the reigns of Hadrian and Antoninus. In formula 
there are only two variations from the common type. The words EvaXxi;^ 
cfi iroXcftMi are foUowed by <V Maynvfoi to denote the battle in which 
Eualkes fell, while the 'OiiaSrAi;^ inscription just discussed has the word 
xaijpc at the close. In the Imperial period this word was considered such 
an integral part of an epitaph that it could not be omitted even when the 
form of the epitaph was copied from an older model which lacked it. 
These inscriptions are found scattered over a wide area. Two (Nos. 
877, 887) are from Sparta, and one from Magoula in its immediate 
neighbourhood (No. 886) ; one was found at Amyclae (CoUitz-Bechtel 
4512), and two at Geronthrae (Collitz-Bechtel 4528, 4529); two others 
come from the northern part of Laconia, one from Sellasia (Le Bas- 
Foucart 203 a), the other from a spot between rc»/)yircriayiieo KaXv/3ia and 
Xoyc on the road leading from Sparta to Leondari. The provenance of 
the other three is unknown, but it is probable that at least two of them 
(Nos. 609, 617) are from the neighbourhood ofi Sparta. 

§ 33. Over the later tombstones contained in the collection we need 
not linger. The simplest and commonest formula consists of the name 

^ Loc dt, p. 991. * Le Bas-FoQcait, No. 203 a, note. 
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of the deceased (in the vocative) followed simply by the word xnuftt 
(Nos. 26, 28, 266, 267, 264, 800, 879, 448, 664) : in one case the 
epithet oeyoBi is appended to the name (No. 871). Often the age of the 
dead is recorded, either as a mere number ('AyiS^Mv x^ ^B* No. 628), 
or as a number with ir&v (No. 261), or more commonly in the formula 
?n7 fii&a€ur{a) — (Nos. 266, 268, 269, 260, 268, 871, 880, 896, 622) : > 
one case only (No. 896) the number of months is added. The fact is 
a striking one, though perhaps due to mere accident, that of the ten 
persons of whose ages we are thus informed eight died before reaching 
the age of thirty, and one of the remaining two lived only thirty-two 
years, so that in spite of the sixty-seven years of life recorded in No. 268 
the average age at death is less than twenty-nine. In all these cases the 
mention of the age of the deceased is preceded by nothing save the name 
and x^y though in one case (No. 880) it is followed by the formula 

Somewhat fuller is No. 246, where we have along with the name of 
the deceased his office or title {fivaroYwy^ ^ dir& e€paiFv&p) and a record 
of the fact that he took part in a campaign against the Parthians. 
Whether the reference is to the Parthian War under Marcus Aurelius, 
Septimius Severus or Caracalla, it is not possible to decide, though the 
character of the writing would point to thd first as the most probable*. 

§ 34. Of metrical epitaphs we have altogether six ', including No. 686, 
about the nature of which there is some uncertainty. No. 268 com^ 
memorates a Spartan merchant, Troilus, who died while away on 
a journey and was buried at Corone in Messenia. No. 882 is in 
memory of Faustus^ a married but childless man, the eldest of a family 
of four. No. 888, an epigram of much greater merit, bewails the death 
of a poet, Threptos, who had won a name for himself in Greece and 
Asia, and also at the Roman court. Nos. 624^ and 648 complete the 
list, all the poems in which are written in elegiac metre except No. 268, 
which is composed of hexameters only. Even here, however, it would 
seem that the absence of the familiar phrases of tomb-inscriptions was 
viewed with a kind of uneasiness, for we have wapodtira xav>« appended 
exfra meirum to one epigram (No. 888), and vr&v lA to another 
(No. 624), while a third is introduced by the phrase Cavort xaijp«, (fttrai rni ft. 
(No. 882). No. 268 commences with the words Tpmkty x^f ^^^ thus 
only No. 648 has no attempt to retain the ordinary phrases: here, 
however, they may have seemed of less importance since the epigram 
occurred side by side with an epitaph framed in the ordinary mould 
(No. 896). 

§ 35. We have also two Christian epitaphs (Nos. 606, 684). One of 
these (No. 606) is too mutilated to permit of the sense being restored : 
the other is conceived in a strain very commonly met with in early 
Christian epitaphs, and contains an appeal to the clergy for the present 
and for all time to allow no one to disturb the grave. 

Of Nos. 261, 689 it will be unnecessary to say anything here save to 

* Cf. C.LG. 1339, coL ni Alt [jjuf]ffToyvy6s dw6 *Aalas. 

* On lefereDces to the Parthian Wars in Spartan inscriptions see an article by 
P. Wolters in Atken, Mitteil, 1903, p. 291 foil. 

* A seventh has been discussed below (§ 37) : it is uncertain whether it belongs here 
or not. 

^ This, though the epitaph of a Cretan, is treated here for the sake of convenience. 
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recall the fact that, though not strictly speaking tombstones, they are 
closely related to such, being written in memariam (§ 11). 

§ 36. We must notice, in conclusion, the epitaphs of foreigners which 
are in the Spartan collection; six of these are marked out as such 
by their contents, and one (No. 898) by its provenance, while one 
(No. 417) belongs probably, but not certainly, to this species. The 
epitaphs of the first-mentioned six are very simple. Two of them bear 
the name and father's name of the deceased and his nationality, in one 
case Megarian (No. 266), in the other Theban (No. 778). No. 266 is 
slightly different, consisting of the name and nationality (Boeotian) of the 
dead and the familiar x^- Of these inscriptions, No. 266 probably 
belongs to the fourth. No. 266 to the third, No. 778 to the third or 
second century b. c. The remaining three (Nos. 870, 608, 779) date 
from the second or even from the &rd century a. d. The age of the 
deceased is in each case recorded, as also his name and nationality : the 
remaining elements, x^W (^o* 370), the patronymic (No. 779), and the 
profession (No. 608), occur but once each. One of the three men 
commemorated was a Salaminian (No. 608), a second came from 
Bithynian Nicaea (No. 779), and the third is called llaXXuiri^ (No. 870). 

§ 37. Finally we must briefly examine the two inscriptions of this 
class (Nos. 898, 417), to which detailed reference has not yet been made. 
The latter of these is a metrical epitaph in two elegiac couplets. The 
first half of each line is lost, and hence we are ignorant oS the name 
of the man commemorated. We learn that he was a native of Oreioi, 
possibly the town better known imder the name of Oreus ^, and died at 
Corinth. The character of the letters shows that the epitaph belongs to 
the fourth century before our era, but the form ytmiUwois prevents our 
dating it much before the end of the century. Roehl* has supposed that 
*Op€fto/ was some village close to Sparta, but in that case we would expect 
the epitaph to take the usual form, 6 IkUa h iroKiiim. On the other hand, 
if Oreioi was outside Laconia we have the curious phenomenon of a man 
being buried neither in his own country nor in the place where he feU. 
Possibly the present is an inscription engraved on a cenotaph in honour 
of a foreigner who had rendered distinguished military service to Sparta. 

No. 898 is not a Laconian inscription, but was found in Messenia 
and brought thence to Sparta. The relief below the inscription, two 
forearms with uplifted hands, is of a type represented by several other 
examples'. It seems to have been carved on the tombstones of those 
who had met with a' violent death, and to symbolize the prayer for 
vengeance upon the murderer, known or unknown. 

' IX. STAMPS ON TILES AND BRICKS 

§ 38. It is in inscriptions stamped on tiles and bricks * that the 
Spartan Museum may perhaps be said to be relatively richest. This 
is largely due to the considerable number of stamped roof-tiles discovered 

^ S. P. Lambros, K^f 'EXAipo^/Mir, i. p. 34. 

* Athen, MUteil. i. p. 234. 

* Cf. Heydemaim, Ant, Marmarbildw. tu Athm^ No. 14, where four other instances 
are cited. 

* Inscriptions of this class are collected by P. Paris, EkUit (Paris, iSoa), p. no foil., 
and his list is very considerably enlarged by R. B. Richardson ap. C. Waldstein, 7^ 
Argivi Htroiutn^ L p. a 16 foil. 
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by Dr. Tsountas on the site of the Amyclaeum ('Ayia Kvpuudi) in 1891 \ 
These number in all thirteen fragments, of which eight (Nos. 086-642, 
644) can be restored 'Av^lKkmpos \ iv 'AfivKkaioiK The inscription is 
stamped in raised letters on a sunk oblong ground. Two others, though 
very similar, show a slightly different formula. In both of them the word 

AMYKAAIOI begins the second line, and as there seems hardly room 

for EN at the close of the first line we must assume that we have here 
a locative, *AfAVK\aioi: c£ ^oXijpoc, S^ipnic, &c." The preceding word 
can be restored in one case (No. 685 a) *AtrSKk»vo9, in the other 
(No. 686 b) *A9rcXXa>yos ^ Of No. 646 only the two final letters -os of the 
first line are preserved, and it is not possible to class the fragment with 
certainty. Nor can No. 686 be restored : even the conjectural *Air6k- 
\<avos in 1. 2 is very doubtful, as the stroke before the » seems to be 
a vertical one. A totally different inscription is No. 648, unfortunately 
much mutilated : - '{fi)6atog - | - -v «cXoicX(i7)-. This bears a striking 
resemblance to the legend stamped on three tiles found by Ross" in 
Sparta — ^iap^ios *ABdvas ^lA. The last word is restored ^iX(of?) by 
the editor, but this can hardly be right, and we need have little hesitation 
in reading, in the light of No. 648, «iX(oieX$f), the name either of the 
manufacturer or of the contractor. The restoration [Aa](fi)6<rtos ['AttcSX- 
X<o]v(off). ^cXofcX^ff then suggests itself for the fragment from the Amy- 
claeum. The only other tile which we have to notice (No. 407) bears 
the stamp *Otnjai<f>opog, which indicates doubdess the name of the maker. 

The inscribed bricks number seven, of which three appear to be 
stamped simply with the manufacturer's name : in one case (No. 277) 
the name, ^ikurrtidag, is all but complete ; in a second (Na 643) we find 

the abbreviation (?) H P A K A A^ while on the third fragment (No. 646) only 
the final letters -as are left. The other four bricks (Nos. 276, 686, 
686 A, 712) were manufactured in the same year (ciri KaXXcic/iarcof ) '^, and 
three at least of them (Nos. 276, 686, 712) were used, or intended 
for use, in the construction of the aiaivoBriiaj ; two of them bear the name 
of the contractor Nikasion, while the third is stamped with the name 
z^iwp, which can hardly be other than that of a second contractor. The 
inscriptions differ very strikingly in the statement of the same facts : the 
one contractor records concisely the three important facts *£iri KoXXi- 
Kpartos — (TKavoOrfKas — Zi/vav (No. 712), while the Other, not content with 

the longer inscription, UXuiBoi dafiotruu aicapoBi^Kas en-l KaKkiKpaTtO£ ipy&va 

fiucatrimpof, Stamps it upon all four sides of the brick. 

X. MISCELLANEOUS INSCRIPTIONS 

§ 39. It will be convenient to group together a certain number of 
miscellaneous inscriptions, although the sole common element in them 
is the fact that they do not fall into any of the classes hitherto discussed. 

^ See 'E^/c. 'Apx<uo\. 1S92, p. 3. 

' Cf. the use of the same phrase in Thuc. v. 33. 5 ffT^Xtp^ ar^ffcu kv AaK€9al/ioyi 
wap* *Air6K\wyi iv 'A/wickai^. 

' See Meisterhans, Gramm, d, att, Inschrifim*^ p. 147, note 1269. 

* For this form of the name see No. 689, and Pauly-Wissowa, 5. v. Apollon, ii. p. i. 

* Inscr, graec, ined, i. No. 50. 

* Pape-Benseler give the names 'BptueXA/i/tov, *Bpiie?ia/Aos, 'JSLfxucXas, Probably we 
have here the genitive 'BpaucXa, 

' The same eponymous magistrate is found in No. 205 : he belongs probably to 
the fiist centuiy B. c. 
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One of the most important of these (No. S2S) is a fragment, mifor« 
tunatelj very mutilated, of what appears to be a sacred calendar, giving 
a list of the proper sacrifices and observances for various holy days. 
The mention of [4fi]^tdrnirui and [*\]ouwimf vovppia (IL 6, 17) shows 
that the document d&aJs with the events of certain days of the year, while 

the words ii^pQ^, Sipros, icpias, rvpoi), rp^tytam^ ak^^rmw, X9H^ make it plain 

that the ordinance regulates the kind and quantity of food which is to 
be distributed on given occasions. Three deities are mentioned — Zeus 
Taletitas, Auxesia, and Damoia. The first of these took his name from 
Taleton, the highest peak, or at least one of the peaks S of Mount Tay* 
getus, which dominates the Spartan plain on the west. That there is 
a connexion between this worship and that of the sun seems proved by 
Hesychius' gloss rakAt* 6 i[Xu>g, and by the myth of Talos, but that the 
two were not absolutely identified follows from the fact that the sun-god 
himself was, according to Pausanias (iil so. 4), worshipped on Taygetus, 
Auxesia and Damoia (Damia) form an almost inseparable pair of deities, 
and appear in the Peloponnese as counterparts <^ the Eleusinian Demeter 
and Kore. 

§ 40. An inscription of considerable historical interest is that (No. 145) 
wluch is cut on the back of a marble chair. Although mutilated, this 
inscription has been ingeniously restored by Foucart, who connects it 
with one of the most important passages of later Spartan history, the 
overthrow of the power of the ephorate by Cleomenes III. Plutarch ' 
tells us that he had the chairs of the ephors removed with the exception 
of one, which he allowed to remain in order that he might sit in it to 
conduct business. Sbordy afterwards he united with himself in the 
monarchy Euclidas who was not, according to immemorial custom, 
a member of the other royal family, but his own full brother, ' bom of 
the same mother and of the same father.' 'It was at this moment,' 
concludes Foucart ", ' that the inscription was cut on the seat on which the 
two kings sat in turn to give audience, that seat which was as it were 
a visible token of the power which had been wrested fi'om the ephors and 
restored to the kingship.' 

§ 41. Two inscriptions (Nos. 489, 582) record the boundaries of 
sacred precincts in the word Spos rw Icpov. On one of them (No. 489) the 

letters I A are added, showing that this was the eleventh in a series of 
similar boundary-stones. Unfortunately the provenance of both stones 
is unrecorded, so that we are ignorant as to the sanctuary to which 
they refer. 

§ 42. Of artists' signatures the Spartan Museum has only one, that 
of the Athenian sculptor Apollonius^ carefully engraved on a fragment 
of marble drapery (No. 808). Two large marble blocks bear masons' 
marks : they were both found at Hagia Kyriake, the site of the Amy- 
claeum, and evidently belonged to the same building. The inscriptions 
occur on a side of the stone which was never smoothed, and consequently 

^ Hebeidey {Riisen des Pausanias ^ 57), following Lolling (I wan Mailer, Hand- 
hucht ill. p. 1 8 a), aignes that Taleton mast be one of the eastern spurs of Taygetas 
which rise abraptly from the Spartan plain. Von Prott {Athin, MUtetl, 1904, p. 7 foU.) 
identified it witn that one of the series which lies above Kalyvia Sochas. 

* Cleomenes^ X. ' Le Bas-Foncart, No. 167 a, p. 88. 

^ Loewy, Inschr, griech, BUdhauer^ No. 336 : Paoly- Wissowa, s. v, Apollonios, 
No. 134* 
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was not intended to be visible in the finished building. In one case the 
word yXavi (No. 766), in the other &pfi6s (No. 786), serve to denote the 
masons who cut the blocks in question. 

§ 43. The significance of the name Elpvpitwrau in No. 681 is not 
plain. The form of the base on which it is inscribed shows that it is not 
sepulchral, and as the base supported a stele and not a statue, it does 
not seem a probable supposition that Eurybanassa was portrayed in 
a work of art, since such could only have been a relief or a painting. 
We must rather see in Eurybanassa the dedicator of some votive offering : 
perhaps the name of the deity has been lost along with the first two 
letters of that of the dedicator. Similarly, the significance of No. 606, 
which contains merely the name NueoKpan^r EUkuftoKKiogy is doubtful. 

In No. 627 we have a number of letters rudely incised, or rather worn 
by rubbing, on a rough block of stone : they seem to form the ends of 
two words written firom right to left, and may be a portion of an early 
epitaph. No. 626 contains two letters which stand by themselves though 
there may have been others on the portion of the stone which is broken 
off. The remarkable thing about these letters is that the X takes the 
form U, which is unknown to the Laconian alphabet, though it occurs in 
an inscription of the Arcadian town of Alea \ and in the alphabets of 
Attica, Chalds, Boeotia, &c. 

§ 44. A Byzantine inscription (No. 260) records the grant to a church 
or monastery of certain lands in the bishoprics of Amyclae and Caryou- 
polis, the revenues of which are to assure the regular celebration of 
divine service every 'Monday, Tuesday, and Thursday, in the church 
and in the tomb of the saint' There is also one Latin inscription 
(No. 278) in the Museum, but so fragmentary that no meaning can be 
got from it. Mommsen* has conjectured that it is a fragment of 
an imperial rescript, but even this cannot be decided with certainty. 

XL FRAGMENTS 

§ 46. We have now referred to all the inscriptions in the Spartan 
collection with the exception of a number of fragments which are so 
mutilated that they cannot be assigned with certainty, or even with 
probability, to any definite class. Nineteen of these (Nos. 271, 272, 274, 
876, 894, 401, 418, 429, 462, 468, 602, 610, 698, 620, 628, 681, 682, 
688, 718) are quite insignificant. No. 288 seems to refer to games 
(1. 4 rov ay&vo£ r&vi 1. 5 r&v fuyak<ov). No. 249 contains two names, 
one that of a certain Sooi^Wdar, the other that of AofiOKparU, who is 
perhaps his wife. The stone appears to be a statue-base, but whether 
the statue on it was dedicated by Socratidas and Damocratis, or whether 
there were two statues representing them is a point we cannot determine. 
No. 260 is part of a docimient of considerable length, dating probably 
from the first century b.c. No. 878 is either the epitaph of a certain 
Callicrates, son of Callicrates, or an inscription in his honour set up 
during his lifetime. No. 428 may be tentatively placed among the lists 
of magistrates, but in the case of so small a fragment this cannot be done 
with any confidence. No. 622 opens with the words Al Bial oVkun 

^ Roberts, Iniroduction to Greek Epigraphy ^ L No. 283, p. aSo. 
' C/.Z. ill. SappL, p. 1308, No. 7245. 
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rri9v? . . . and may be attributed to a votive inscription of some sort. 
No. 624 contains the name ^tkri/MP and some part of the word ol»v6f, 
but it is not possible even to decide whether the inscription is metrical. 
No. 680 (which in the Museum inventory is also entered as No. 546) 
has the words [fjirl iraj\po»6fiov rov dtivos] in the middle, and may be 
a fragment of the record of a cursus hanorum. Finally, No. 719 seems 
to be the end of a catalogue of magistrates, the last four lines of which 
are occupied by the names of [<nrovd]o^poc, but the words trpotrrartis and 
eataBftrtos (11. 2, 3) made the precise nature of the document uncertain. 
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7. See p. 135. 

26. See p. 138. 

28. See p. 138. 

85. See p. 146. 

146. On the back of a chair of coarse bluish marble (for which cf« 
No. 140), broken at the top. Height -57; breadth '45; depth •40. 
Found near the mill of Mat&la, on the right bank of the Eurotas. 

Collit^Bechtd 4428. 

TEI<AIENo2:nATPo£ 

According to an acute conjecture of Foucart, the inscription may 
be restored [KXcofto^r ml EvicXt|day iy fJ[ta]9 crX. He cites Plutarch, 

Ckam* II (KXcofifyiyf) r6 r^f ftovapxiag Hifona irapaftvOovfiinfas aircdci^ /»t(t 
iavTOv fiaaikui rh» oMa^w Evkk€idap. Kai t6t9 pu&pov ^waprtdrats cVe luSis oIcmv 
tnmPtf dvo ax<<y fianriktas, and ibid. lO 'O d* oZv KXcoficn^r .... rovs iUI>povs 
ovf iXc r»y €<t>6pta(¥ nkiiv ip6t, cV f xaBrffUPOs cficXXcy avr^ x/'9M<"'^C*^* If the 

inscription is rightly referred, its date would be about 225 b.c., and with 
this the forms of the letters well agree. 

200. On a slab of white marble. Height -44; breadth '70; thick- 
ness '06. Broken on the left and (?) above. 

Collitz-Bechtel 4404; David 5. Cf. F. D. Allen, Pt^s of the AmericoH 
School^ iv. No. 100, p. 195. 

lOM^ia^lTIACNAOIXit^TiOM 

The first line reads from left to right, the second from right to left. 
My reading agrees with that adopted by Collitz-Bechtel except in the 

following points. The stone shows ^ not E, A not A in L i as well as 
in 1. 2, y not Y. At the end of L i I read Br^ with Hirschfeld and 
Dressel-Milchhoefer; at the beginning of L 2 (on the right) the reading 
of the first five letters is precarious, but I retain Velsen's ^T1 NA. The 
fifth letter from the end I read as I with Velsen and Dressel-Milchhoefer, 
not as Q. The inscription remains an unsolved riddle. MiiUensiefen 

reads oiJrf Phs ob rhv NEION ©v rh^ Ht{d] — - - I ro , .XV • . w a? Tif 
dMrxiot (dMTicW?) (p. 12 [142]). 
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20L On a stek of greyish marble with pediment Height -70; 
breadth •48; thickness aa. Above the inscription is a relief, for which 
see p. 158. 

Collits-Bechtel 444a. 

02 agni$€wr€s inl *Ay<rc[Tov] 

The letters are carefully formed ; apices slight. A0TTZ- 
The reading 'Ay<rc[rov] is almost certain, the stone showing AN ZE*. • 
*Apa€Tos ^z^AwBrros = 'Ai^crof. Cf. the Substitution of s for 6 in metiKs 
(rs MOrjKt^ No. 219\ Bnpo't^ (= BmpBiq^ ibid.), ftc.» and for the omission 
of the a cofBiwra (Colutz-Bechtel 4560). — ^The list <^ names which followed 
is bst 

. 202. On a stele similar to the preceding but without the pediment 
Height -68 ; breadth -50 ; thickness aa. Above the inscription is a relief, 
for which see p. 158. 

Collitz-Bechtel 4441. 

[Ol tnr^iiirMs twX Si^cro' Af({)i|iaxoff — — | — — 'Ofao'i[cX]9ff Uparwimn 

The writing is extremely careless, and as the surfiure of the stone is 
badly worn the greater part of the catalogue is illegible. Previous editors 
have contented themselves with reading the first line. In line a I read 
3NACI . • HCnPATONIKOYPIAYOC. In the following lines 
isolated letters only can be distinguished. The editors, except Foucart, 
have read [02 (rtn^J^cyrc^ M Sidcxra ^t^yu&xav' Foucart (Le Bas-Foucart, 

note to No. 163a) reads AEZIMAXO . which he restores as Ac(c- 
fiaxo[r], in which he sees the first name of the catalogue. I adopt this 
reading for the following reasons : — 

(i) The stone seems to me to show an C rather than a Y as the 
final letter of the word. 

(2) lihitera Awfiftdxov is inadmissible: 2. roG At^iiidxw would be 

required. 

(3) If we read Atfifidxou, it will be hard to find room for 

a name and patronymic between it and 'Oi>o<ri[jcX]$f. 

Perhaps this A€(ifiaxog is the same as Atilfioxos UparSka of Na 208, 
1.4. 

208. On a bluish marble stele with pediment. Height '90 ; breadth 
•50; thickness as. Broken in two pieces. Above the inscription is 
a relief, for which see p. 158. 

Collitz-Bechtel 4440 ; Michel 990. C£ Ziebarth, DasgriicK VereinsweseHy 
p. 64. 

Ol cvnfiivTit *n\ Ni«>ic(X)[c]or 'EivpvBaiwrfra ^iHUnra^ l(fp)[eia]. | Twiiaprjs 
Sid/xra, Upw, I At^ifjtaxos Upar^a, | Sidcxrctf II/xmSXA. | AafiOKparidas Evdafiida, 5 
/Sidvoff. I TifMapos AaiAtHTTparoVy ytpovaie^t], | *Api<rTOfUinjg *A^u<iTOfi€yi[d]a, 
c<^(o)por. I 9tk6trTpaTos 2»Kp6r€Ogf vofuM^vXoj^. || AivoKparrfs AiMMcXcof, yvwtuco- 10 
[wjjfiOff. I UpoT^Kas A§(ipax<ov, \ AapoKparrig 'Apio{ro]Kparcda, KOpv^, | 'EvKpdrris 
"EvpuKpanoSy pavTU, | KoXXcKpanjr NUmvos, avkrirds, || "SiKOpbpidag NiJCOfid;(ov, 15 



KiBapurrds, | EifdMpoKKrjs (EvdacfMHcXcof), did(i<r[iclaXo(, Korii v6pov, 
(Aafiojcparrof), apxirtiemv. | MoyrixX^ff Sofruc^arcof], yXv^m. 



AafjLOKpanjs 
AapoKpanis 



S.C 
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ao (AofiOKparew), XP^^^'^^* I ^<Xai>Mda[r] ^CKmvilia, KopvfovtUas, | *Apurr6iroKis 
Aa/iox^tpuroSy Kara v6furp, UpardinKOf #( Uep^/Xaf, Kkwtrrdf. | *lmrofud»v 

35 Nueavdpov (n€)uufiag, NtxoicX^f €k Tvp^apovs, ^tXcvoiroidr. || *A»fip6viKos NtxoicXcory 
KoBofrnit, I Z^XiiVTOff ex Jltun-tifuag, ypa/iorcvr. | Aafuinror 'Aya^ieXcbr, poytvf, | 

30 lT€<t>caf€is ioifiilkt, avayp&arat, | Nac[^]0opoff ey Aafioorpcirov, vrniperas, || ^ofWKpar 
n/ff Avo'ttnrov, irapoxps, I ECfvovr c^ 'ApiaroKpoTtos, a^oK&not, | KX«i>dta Kvpias 
'AKOfiaPTtag, trrc^ardsTttXtf. | ^iX((da/xoff cf Ev^KXcor, /laytpos, | AcoieX^ Kvpias 
KoXXicr^cvMif, aiftaTWf, 

Forms of letters A0nZ4)YH: slight a/iWj. L. i NIKOK/ OX. 

L. 2 end. II**. The copy of Conze-Michaelis {Annalf, 1861, 39) gave 

Sidcxra ; hence Meister {af, CoUitz-Bechtel, ad loc.) conjectured 

Up€Uif though the other editors marked no gap after Sidcicra, and this is 

confirmed by my reading. L. 6 Bl AYOZ is certain. L. 7 TE^OYZI/* 
is plain, confirming Meister's conjecture: previous editors have read 
IEPEYZ,TE.OIEandr..OlZ. L.8 APir^oMENI. Ac<l QPOZ: 
the second word is certainly * Apurro fupi^, not ^ApKn-ofAofeov (Mtillensiefen 
and CoUitz^Bechtel after Dressel-Milchhoefer) : the fourth letter from the 
end seems to me to be jQ rather than O. L. 9 ZHKI ATCOZ appears 
on the stone, bearing out Meister's conjecture Soxparcor: 2aMr[i]«cparcoff 
(Le Bas-Foucart 163 a) is certainly wrong. L. 10 I read, with Foucart, 
rVNArKO . . M02. L. 14 Nil ^MOZ: the conjecture NtWw, due to 
Keil, is supported by my reading. L. 15 KTIKuMA <OYKIOAPIZTAZ, 
L. 20 0IAnNIAAE has been engraved on the stone by error: the 
reading Kapv€ov€iKaf is certain, as also Aapax^P^^^^ ^^ ^^ following line. 
L.23 rCIANIAZ is a false spelling for irittai^/aff. L. 24 yiAINOnOIOS 
is quite distinct. L. 29 Nl KM4>0P0Z : the fourth letter has never been 
H, nor has it been corrected to A ; the outer lines are strictly vertical, 
unlike those of the M elsewhere employed in the inscription, showing 
that the lapidary began the letter aright and then finished it by error 
as an M. L. 30 TTAPOXOZ. The last letter is quite distinct 
Between lines 32 and 33 is a vacant space of one line. L. 34 
A0ATEIN. A4)APEIN was read by Welcker-Henzen {Bull, dell' 
Inst 1844, 145) and by Vischer {Inscr. Spart. VIII. p. 16): the latter, 
however, adds a note ' atiamen p minus cerium miht visum esl! 

204. On a massive stele of bluish marble inscribed in front and on 
the right side. Height i«95; breadth .90; thickness -iS. The stele 
originally had a projecting portion on the r., but this has been 
cut ofif, carrying with it the 1. hand portion of the second in- 
scription. 

CJ.G. 1241. Cf. Martha, Btdl. Corr. Hell. i. p. 383, note i. 
In front : — 

*AyaBoiikrjs lTt<f>dv€v | diajSrn;^ Ai/ufoimf M na\a'usparcvs, Unrdpxos M 

5 Zi|dcfcra, €7rifitXtjTrl9 ir6k€os \\ iirl *IovXlov Xopcjcvov, dyopalvofios in\ ScircZ/uou, 

y€pov\(ria£ €ir\ *ApiaTO0ov\ov, vofM\(fiv\a( iirl *A<f>6ovfiroUy | o^ Kal Imrapxovyrtfv 

10 Kol II dyopavofiovPTOs €frcd^|Mi;o-cv t§ wSkti 6 6€idTa\ns AvroKpdrmp 'AbptavdSf \ 

'6 [e)popos ffVl 'Attocov, | [cjiri * Apioroveuuda ytpovirias t6 fij || [<](ir)i 'AXia«yTav 



—*"'*" — ^M^^ 
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'pa(jJLfurr€vs) Povkas. \ [*£](^)opoi hr\ Ta{tov) *lavXiov | [EJuAii^iov, &y vpttrfivs \ 
'A,\r^p6v€iKos StPOKparovSf \ 'lovKios *AXc^a«, || Il6{v\tot) Mtfifuos Laitapftit^ | ao 
I<S^9rX«off) AZXios ^Ovrforiipopos, \ Tv^imror Hoffu^tovs, \ 

^£^o/)(ot) rirt Kao'((r^) 'Apurrorikavg, Z»p ir/>(ca'/9vr) | KaXXucpanyr (KoXXi- 
tpdrovs) /Sovoyoy, || ^iXokXiJ^ (^iXo«Xcovs) MMi((r«»yt) xol Av«rifi(a;(y) jn^crir), | a^ 
^€pfiuno9 N<$ifroff, | n<$(irXioff) AiX(ioff) fiiKo»dpidag /3ov(aydr)y | ['A]iroXXttyiof 
£pdcrrov. | Nofux^vXajtcf &y wp{t<r&vs) || Vopyi»p KXco/SovXov, | Nun^^topof 'Apunro- 30 
3ov(Xov) /3oi;(a'y<$(), Ilao-ucX^ff KiiXXucpd(rovs) /3ov(ayi$ff)y | IIi$(irXio«) M(cfi/U09) 
QcpucX^s /3ov(ay^), II<ijr(cuw) Xpv<r6yopos (X/)v<roytfM>v) yc«rff(po9). 

On the side : — 

OKkrJ£ ( OKk€OVs) TOV | [^cJXtNrpOTWf I — — (^W «»l VfTffpl — — fOT 

Aafioi{t]|| [di](a)j3eTijff Ai|[fu«o]€«i' «rl *Apft|[(rro}c^ovf , [ [aym^vSoBenig | [tw] 5 

^JA\€ydka^v Ov {[/xiyuttjy cirl nparo|[X(iov or "wUoVf vojfio^vXa^ c|[irl Aio]Fvcriov, ic> 

y«|[pov<ri]os cVi Kaio-alpor, c}0opof Arl || [Avcri ?](ir)irov» | — — « EvKpwov{g)f j 15 

[ypafi/Ajaro^vXaf | [ciri — — — ]iw, /3idco£ cwi I [varpovjtffiov Avfrwrirov || [rov #1X0]- 20 

■Xap€ivov, xp^o|[^»vXci^ ?] cri 9rarpoyd|[ftov] (Mjcfifuov ntov, | — «ri irarpopitf|[fuiv 

F(aiov) *Iov](X)iov £vpvicXff||[ovffy ^cpjovauiff nrl fra|[rpoi«tf]fiov Zctiro/A|[irov ro]v 25 
KXcoaroff, I [(rv]ydM«y cytI | [frarpo]y<(fiov 2circi||[f(]ov, tkftopos | [nrl 9raJrpoy<$/Mni 30 
Tl^(€p(ov) I [kXa]v(dtov) 'AptoTo/SovXov. 

Forms of letters 

A e H H 2; 2 (twice in col. II) O o D TT Z^ E 0. 

The free use of ligatures and contractions is a feature of this inscription. 

Column I. L. 3 The true reading is ZidcVa as in Fourmont's 
copy, not 2f tdcm-a as in Boeckh's transcription ^. L. 4 ir^tos, not 
9roXcoff. L. 23 Fourmont read APIZT0EA5Z; the stone shows 
APISTOEaSZ, IE being in ligature. L. 31 Fourmont's copy 
shows APIS TO, Boeckh's transcription 'Apwrro[/3ovXov]. The true read- 
ing is API 210 b5b5, i* e. *Apiarofiov{\w) /3ov(ayov). 

Among minor points it may be noticed that in 1. 8 the stone 
has (DYAAI, not <t>IAA3E; in 1. 10 EHEAH, not EniAHr 
m 1. 32 k, not k; and in L 34 XPYZOrONOZi NEn"E, not 
XPYZOrONOZNErXE. 

Colunm II. L. r The true reading is OKAHZ, not OKHZ (see 
footnote). L. 13 Boeckh. Kaura ... I think there can be little doubt 
that we should restore Kai<rt{pos] here and in No. 374; from Le Bas- 
Foucart 286 b we know that Hadrian accepted the title of eponymous 
patronomos for a year. L. 21 I restore xp<o[^<^}' cf. Dareste, Bull. 
Corr, Hell, vi. 241 folL, where evidence is cited for the existence of 
Xpco^vXaicta at Aezani, Ancyra, Aphrodisias, Chios, Philadelphia, Smyrna, 
Kos, Knossos, and Jerusalem. To this list must be added Nacolea in 
Phrygia {CJ.G. 3847 b) and Amorgos {Buil. Corr. Bell. xii. 232). The 
Xpco^vXaxioy was an archive (cf. the terms dpxftop, ypafjLfiaTo<l)vkaKiov, &c., 
ap. Dareste, loc. cit.) for the deposit of private contracts and judicial 

^ This error and that in Col. II, 1. 1, were pointed ont by Martha {Buil. Corr. 
Hell. i. 382, n. i) : < II 7 a pen de fsintes dans la copie de Fourmont : Boeckh les a 
d'aillenrs corrig^s. Aux ligne» 3 et 4 on lit snr le marbre Xtd^/ma, comme I'a copi^ 
Fourmont, et non 2ci5^irra, comme Ta corrig^ Boeckh. A la ligne i de la seconde 
colonne on lit o«^^, et non oxi^s.* 

D a 
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decisions. The spelling with o is much commoner than that with «: 
e.g. in the CJ,G. the fonner occurs fifteen, the latter three times, 
though Boeckh has in all cases corrected the x^mo- forms. Cf. xp^^"^^^, 
Xp€wcon€m, xp^oXvrt», xP'^vrcA, &c. L. 24 Boeckh Writes (IL 23-25) «rl 
naTpov6\fiov Evpwtk^nvos ? vel Evpvick^ow ? | yrpjovo-iar. To this there are 
several objections: (i) Fourmont's text gives MOY at the beginning of 
1. 24; (2) six or seven letters are wanting between the end of 1. 23 and 
the first preserved letters of 1. 24 ; (3) the name EvfWKkiav does not, 
I believe, exist elsewhere (see below). The restoration M fraTpov6\[funf 
r. *low](X)iov EvpvKk€\[ovs, yfp]ov<rias fulfils the required conditions. LI. 26, 
27 Boeckh's restoration ^tirSfJ^irov rod \ Evp]jKk€»vos is too long for the 
space ; and there is no evidence for the name EvpvieXcov. The article is 
indispensable, and cannot be omitted. l€iir6fJ[wov to]u KXcoyoc seems the 
most probable conjecture, and the name KXcW is a common one in 
Laconia(Nos. 205, 1. 20, 206, 1. 46; Collitz-Bechtel 4459, 447^^ 4473)- 
LI. 28, 29 Boeckh reads [ovyHucap cirl [tovs\ p6funff cirl [irorp.] . . . ov : on 
the difficulties of this restoration it is unnecessary to insist For the 
eponymous patronomos SciVci/iof (i.e. e^^ifws) cf. col. I, 1. 6: in all 
likelihood the 'Api(rr6^\os of col. 1, 1. 7 is identical with the TiP. KXav, 

*Apurr6pov\og of COl. II, 1. 32. 

205. On a large stele of greyish marble, with pediment and with 
projection below for insertion in a socket. Height 1*28; breadth '^S; 
thickness •22. At the top is a hole filled with lead. 

Collitz-Bechtel 4445. 

Taa/aptoi hr\ KaXXix^rcoff* | [TifijoKpan;; AafiOKp6T€os» \ [N]uco[o-]rparoff 
5 Attfvor. J [^(jXo^cvoff Evofifpiavos, \\ [*Ajp^f iinror Aa/MMc^rfa[fJ. [ [njafritrcvor EUun- 

[leXcof]. I [NJucoKpanyr 2i>r(^/yifrov]. | [OJdXtoff Avi^tvlda. | [AJci/iiinros Evafitpida, || 
10 [BJetdtinroff Bcidtmrov. | [NJijueX^f Evrvx*^. | ['AJpicmoieX^ff (*Af)ioTOfcX/of). | [Ajafto- 
15 Kpartjis *A<f>podia'iov. | ^iKnnrw KaWurrparov, \ [KJaXXu^Dor/dar (KoXXuc/MxWda). | 

'Ayrfo-iviKog Aa)(aptog. | Aifivt Ev/SoX/ccor. | 2rparwp ^rp6r»90g. \ 'Apxtdofios 
30 * Ayo^xXcojff. II KXcoDV KaXXiK/xirccw. | Bi6\ag tfucMpov. \ Aafioptft "Apx^vos, 
2$ *ApurM{ifU)£ 2<i[/bi]M^]xo[v]. I TifiOKparrjs Acoyv<rod<op[ov]. || ^tkoxKeidas Kapnov. 

AofUMcX^ff *ApiaroKpartos, | [SJewoicX^f Avarifidxov. | [A]«a>Wdar Av<ri^irov. j [*A]^- 
30 (iinros Evopyikov, \\ [Xjapiyor Fopyiada | [KX]f}WK(dap'Ayior. I [Aei^poKparTjs Anpo- 
35 JcXcoff. I [NvijXap *ApwropAvto£, \ — — vmros ^rfpifnrov, \\ ^([Xijiriror | 'SwriKpaT€i>s, j 
40 'UpoicKfjt (itpoKkfog), I [xjoipooy | [*A]ya^o/eXcbM. | . • . tdaff AdfJ[irov ?]. | 'A[yta]c 
45 AtviCTpi[dda . I M[d]iTftr* j ^ixdptfg T«nrafi\€vov], TpafifAOT^vs]* \\ 'Apttrroickrjs I 
50 ^iXopiKida. KdpvKt£* I [Aa^fMicpdrrfSy | Evf^/ui]cpor. || AvX[i7r]aff* Aafioxp[a]|nd[affJ 
55 Aaft[o]K/)drfor. | UauafiM' | 'Apurr^KaSy j [Evdjofudar. | [T^y ai\v ff>€p<ap' \ 'Aye- 

rcXiyr. I Kocutr^f>* £0vo[vf]. j *£ircy/3[aj<^a>y* Sai>iWo[(]. | Moyeipos* 'A^cW. j] 
60 'O^N>iro&* 6vp0'o[ff]. I Bfl^aFfvf* j Atovvo-ior. 

Forms of letters A E O TTK . 

Since the stone was last copied several letters have been lost, 
especially at the 1. margin and the bottom 1. hand comer: the whole 
surface of the stone is gradually disintegrating and small pieces are 
falling oflF. Except that letters no longer existing on the stone are 
enclosed in square brackets my text agrees with that of Collitz-Bechtel, 
save that in 1. 41 I read with Foucart Afv«cT/M[dda] in place of A«vKTpi[da], 
there being abundance of room for three letters afler the «, and that in 
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1. g5 I read rdr o\w ^pttv with Conze-Michaelis (cf. No. 207, 1. 51) 
in place of aly i^p»v. In 1. 40 there is space for three, or possibly four, 
letters before ihat and for three after Ao/a - — : ii&ii^wn£\ suggested by 

Foucart, is, I think, too long a name for the space. L. 51 AAMKPATEOZ 

has been written in error, as EnirP4>nN in 1. 58. 

206. On a stele of white marble, with pediment ; at the foot a pro-, 
jection for insertion in a socket. Height -75 ; breadth -42 ; thickness 
•15. At the top is a circular hole. 

Collitz-Bechtel 4446. 

Taivapioi | [c]n-l ^Apurroftaxov I ^ApuTT](Mk^iO£ 'ApurroxXcida. | [Aafi]ox^r7$ 
Aafumvos, || ^iXoorparor $(X<oMda. | "SiKcuntnrog *AvriaXK€os, | Nueaydptdar £i- 5 
/cktida, I ^ikoKkris, | KaKKa-fkrfs. || T6pyiinfos Topyi»vos, | IIoXvkX^ Tcrap- jq 
rinvos, | Hwridiinros Tatav. | StWAXjuWov. | IloXvwjeof IloXXia. || 'ApurrSxpiTos je 
Mtvotrrparov, | ^fioickfjs Luanda, | KX^aydpoff 'AXKa/jJpfog, | Xapi^tvog, | *ApurT&- 
dofios NucoicXcof. II Uokvpucfis 'Ayt^o-anrot;. | Tiftayopog Aeurrparlda, | Mtpawdpos. | 20 
JlparAiftKog, I A€(iPtKO£ *Ovaaikktida. \\ Kpanag Tifiay6pcv. | 'ApurroKktidas 35 
'ApiaroddfjLov, | <tiK»v *Avbpia. \ Uokvicktidag 'Ai^/mo. | [sjtdcxroff AoKunrida. \\ 
S€vo<l)can]9 (Scycx^Mivcof). | "Sucdtrmiros Mtv€KpaTtos. | Aafx6kas ^iXo(cm>v. | Nc<SX(v 3^ 
KaXXiirparida. | [Sjr/Nirioff Zocffoda. || ['AJpurrdduco^ 'ApurroKpvnv. \ 'ApiaTOicKrjs 35 
noXvorparida. j [ A]p^apdf)or IloXvoiyt ida. j IlparcSvueoff AafMViicida. j 'Ovdcay- 
dpof Tcfioy€ve[of]. || KaKkucparris Evddfiov, j TifiSkas Tdpa. | Topy&s Koptida, 



ro/9y(09raf 'Afipia. | *Api<rr6dafAOs Stvoxapti^s], \\ TpafipaTm' KXcW «( 'Ay^ar. 45 
KapvKCff* I npar($vuco£ 'Eirurr/xirov, | Ew^upos (Evap^pov), \ Uaiopiai' | *Apurr6' 50 
Xof, I nparovtxoff Avaipdxov, | M(a)vrif* | 2i;(dpi7s Turapsvov. \\ Avkfjrds' | Aa- 55 
poKparidaf Aa/AOKpareo[f]. | 2to^>6pos' | IlXovroff c( 'Evpvfiav6a'(Tas. | * Eirty paKJ^p* \\ 
ImiviKos. I Kooxr^p* | *AyiT€Krj£, \ 2Kt<l>aT6pos' \ Aiovvo-iOf. || Mdyipor* | 'A9roXX<$- ^ 
bapos. 

Writing neat and careful, with small, well-formed apices. Forms 
of letters A EMZTTZ- Date : first century b. c. 

My text agrees with that of Collitz-Bechtel, save that a few letters 
have been destroyed since Blondel's squeeze was made on which Foucart's 
text (Le Bas-Foucart 163 d) rests. 

L. 4 we can read either [Aafijojc/Mn;^ (Foucart) or [^iXjoxpon^f 
(Conze-Michaelis). L. 17 the reading KXtapdpog is certain. KXcavdpor 
*AXKafup€os occurs again in No. 242 and in Collitz-Bechtel 4449, 1. 18. 
L. 42 Topym is a shortened form of ropyamas (1. 43): the reading 
is certain. In 1. 49 Conze-Michaelis rightly read Evaptpot {EvapJpov): 
Foucart, followed by Collitz-Bechtel, omits the patronymic. L. 53 

MANTIS. 

207. On a stele of greyish marble, with pediment Height '95; 
breadth -50; thickness •!$. At the top are three circular holes. The 
stele was found according to one account in the lower part of the town 
near the Eurotas, according to another in Magoula. 

Collitz-Bechtel 4444 ; Michel 991. 

TaufdpuH €frl * ApiaroKpari^* j KXctf/iax®* ^papdpida, | tipmp 2r€<f>dpov, \ 
nokvdapMS noXvorporov. jj Ifrii^apos 2ffpiinrov, \ 'ApurroKparris, \ Tiptop Tifxo^ 5 
kkios, J 'ApuTToyipris ^ApurroicKwg, \ KaKXMas EvdoifiorcXcof. || 2iiropwos 10 
^ipov. I KaXXfodas KaKkiKpdrtos. | KaKKucpanig Evpw\i»Pos, \ 'Apurribas KXcor 
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15 ddftov. I "Aparos AcfcK/xircor. | Xtup^fjMV KaKXiviKtos. | *Afie(vi7nros AofiOKpa- 
T€09. I 'AfiiavTos *ApiaToviKov. KpanarSkag *Apiar6\a. | 2T€(f)avos Sre^ovo- 
20 leXcof. II Niieaydpo; IlayrofcXcor. | Nuedda/ioff NiKux. | 'A^toToieX^f ^cXca. | S^ 
25 pantos Ev(€Vov, | ^iiroftnos ' Apifrrotdpjov, || IlpariSXaff ^Apumripjov, j npar^yiicor 
30 KoXXueporcoff. | 2i«cX^ff Si»n;p^da. | TifUMcX^r YXtavos, \ *Ayi( Srpariov. || Mi/acra»y 

Mwurixpareof. j 0€a>y Mya(rtieparcoff. j Aaficap N&«cia. | 'ApiaT6fiaxos na<rcKX[eoff]. 

35 KparaifjJvrig 'Aydpo/iei^cofj. || LcLpar/ffros l!ipLOKpaT^os\ j 'Upapxot *Apxiinrav, 

40 ^ik6<f>pap Socdo. I *AXKft(roidaff 'l9nrodafi[ov]. j 'OXvfnrMi^ff 'OXv/in-iad[a]. || Nuco*- 

fi^di;^ Ncrta. | *Ay^/M»v 1l€pu^€os, ^iXoieX^r Ti/io£cyov. | Tapas Ti/w$Xa. | 

45 Kapvjccs* II ^Apxiras 'Apiarokkeos, j KXcttWftoff KX^opor. | Mainrtr* | *Ap€Tiinro£ 



50 Av(riintov, 

"EvdtUfJLUdV, 



AvXi^dr* *A/MOToftafioff. || Tpappartvs' KX^viieoff. | T6y trcv ^eponv* 
*E7nypd<l>&v' Evofupos, | Kotoier^p* Ed^tos, | Moyecpos* Kn/tri^v. 

Forms of letters A EnZ4> ; very slight a/xlr«f. 

The only difficulty in the text is the question whether the names 
'ApiarAdafws and KX^micop in 11. 49, 50 are followed by the sign denoting 
that their fathers bore the same names. Conze-Michaelis, followed by 
CoUitz-Bechtel, repeat the names : Foucart, widi whom I agree, saw no 
trace of the sign of repetition. 

208. On a cylindrical shaft of bluish marble, with slight indications 
of fluting. Height •94 ; diameter -38. Broken at top and bottom ; the 
inscription, however, is complete below. 

AofUas *Apapdvrov, j T^oSw) *lovkiog 4iXcp«f. | 9tkovp£v6s ^arrjpida, | Av- 

5 aiKpaenfs ^kapoKparovs. \\ Aaft6piKOs (^AapoviKov). | IIo\v€vktos Aiowaiov. | "Straps 

10 Ttarris 2a>(rtd4|M>v. | EvdoifuxiCQDV Evicrfipovos, j 'Apcitty Evrvxov. \\ "Sucoickfjs 

KXeiuyoff. | M(apKos) Ofjkirtog *A(l>S6injTos, | Ziroi'doiroioi* | Ncueapov 'Apctbyor, | 

15 ^ap6tnKos (jiapovUov), \\ 0€6$tvos ^iXepflorof. | Acoiraf, di/fuSo-ios. 

Forms of letters AEOAZZ (once C) 4)A; slight apices. 

209. On a cylindrical shaft of bluish marble. Height *9i; diameter 
.36. 

— {^IfE^ipaxov TO P \ [lo'lpxpvo'ov | [KoXjXiffporida | 

^iXo[«eX]eov(£). 

Forms of letters A A G E M Z< 4> : the form of f + is especially 
to be noted. The surface of the stone is much damaged, and of the rest 
of the inscription nothing remains except traces of a Y over the f of 1. i. 
Owing to a fault in the stone the x o^ 1* ' was written a little above the 
line : the ov following it was twice written, once in the same horizontal 
line as Acfi/xd, the second time continuing the upward direction of the ax* 

210. On a stele of bluish marble, cut into three blocks for building 
purposes. Height •76; breadth •6; thickness -i^. 

Le Bas-Foncart 173 a. 

T§povr€S [cVll r(aiov) *Iot;(Xiov) ^iXoxXtdo, &(y) | vrpea-jSvff A(o[^air]i}r 

Nucui rh €. I Ti(/3cptos^ KXavdior NftK[ifnrt]daff vdc (NcxiTnrida) rb Hf. j 'Apurrofutnfs 

5 ['E«r]iiCT^rou to y. || Apurrovuddt^s E]vTVxtdo t6 y, | /^poKparrjs <t[iktp]o»ro£ 

t6 y. I Tpavios rfxi[vio]v r^ y. I 2wa»dpos Ti^fi]«»POff r^ y. | f^ucoKparffg 

10 [NficJo/SovXow tA y, \\ ^ApKn-dfitos ' ASjHa-\rofiiov. j 'Ayiadar Aafi[oiep](rr/da r^ y . 

'A/motokX^ [KoX^ftxporovf ro fi', j T((/^cpiOf) Kkavdios AtJ^poKpdTtjs t6 fi ?]• 
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^AvTioxos 'AifrK^jxw (Z<v()[(inr«M ftd(o'tt)]. H Tt(/3c/iMOff) KXavlUos 'A[/>/u^ijro« ri Z^. | 15 
*AX€$ifMxos [2cifripixov t6 a, |*AXxaaTOf T[ifio](K)pcrov rd /3^, | TtpuoKktjt e[co]8dbpou 
r6 /S". I 2fiMeXi!5af K[Xc^yv/iov. || XdXivos Xc^iyojv *E¥Vfuan'M^ «i(ircff). | 'irpmeX^ 20 
*Ic[po]i:Xcovff '£n;fiarr[iad9 nio-tf]. | Niieidff TeT[apr]i»90ff. | [*Icp]o«X9f A[cf]iinrov. | 
['Af>ur]r<MeXiJ[ff Ka]XXutparov( y^of). || [y;N]^^]arf[ir r(afOf) *l]ov(Xioff) JUMiUuf ^ 
•Pou^u), I {a)s ( ). MtSytpos t6 y • | Map{Kos) *Eirafl>p6dm>g. 

Forms of letters AEM]C5kE : die writing is elaborate, 
with marked apices. 

The only material points in which my copy differs from Foucart's 
are 1. 19, where the stone shows iwcKidas^ not 2wKKgidas, and L 26, 
where I read A <" |< before i/aytpos^ with the consequent correction 

ypafifurr^is] (L 25) for ypaftfun^vt]. In 1. 14 I read Zkl^lllilill I 

Foucart's copy shows XOYZ For the phrase rf dthi Ktuns see 

p. 20, 4 27: Ztv^iwnas occurs only here as the name of an eponymous 
patronomus. 

211. On a fragment of 9, slab of white marble; die top and 1. 
hand edges are preserved Height '37; breadth ^58; thickness -18. 

Martha, Bull, Corr, Hdl i 380, No. 3. 

T€po¥T€9 in\ M(4/Mov) 0[vX9nov] | 'A^^r^rov, &9 vfl{iafivs\ J trnvivohs 
Svddfu{v], I ncuridofwr Tcifu{jtXcof ?] || (NcMX^](<tf A) (o) - . 5 

Forms of letters AEGMZcf) : very slight ^tces. 

In 1. I Martha restores c^\nuafcv\ for which, however, there does 
not seem to be sufficient room on the stone. The M. oifXircos *A4Mnrras 
who occurs in No. 208, 1. xi, is probably the same as the patronomus 
of the present inscription. The restoration T9iiu{kp6tov9\ proposed by 
Martha in 1. 4, is too long for the given space. In 1. 5 he reads 
NPi| lAj-g-A-m: I seem to see a A after the Zi but between 
that and the O all traces of letters have disappeared. 

212. On a fragment of a stele of bluish marble. Height as; 
breadth '35; thickness '08. Complete on the 1. 

Martha, Bull, Corr, SelL i. 382, No. 8 : a fragment of the longer inscription 
CLG, 1248. 

[Tij9(cpior) KX(avdMw) 'K^ir{Torti}iJii \ ^iX((mu]((r)ap m\ dMai($(r)[an>fl I 

— — (ff) 2€pair4«[i']off I — dioroff . . • . (io)ff Aafu> "" |1 "" *?* Niicoi^(5)[r] 5 

(NueoieXeoiw). | ^^ovriic/dav 4iX(i)[inrov]. | Xpvctpms (X/yvo-cporroff). | MapKM 
Aa(^)[(Mrp<btn;ff]. | ' Api9r6d{a^jufg Nuea — — ] || *Apun[infios E^dd^^cMcXcow]. | 10 

(e«o) - - 

Forms of letters /K^^ : prominent apices. 

Fourmont's copy {C.I.G. 1248) omits altogether 11. 3-5 and 11. 
L. I r iZ I u I L. L. 5 iiHZNIKOKA' -<. L.6 Boeckh had corrected 
Fourmont's OIAHNIKIAA to ♦*X[o]vtia'da[4 L. 11 <^p?. 
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218. On a column shaft of bluish marble. The upper part is broken 
off. Height -40; diameter ^ss. 

Martha, Bull. Carr, Hell, i. 585, No. 13. 

5 Ncfloy, I Aa/M^v(ff (r)[t;ir]|€<^i7J3of, irpco-(/9)[v£] | vofiotfivkdimp, || i€poBvrffs 

Forms of letters AEGMTTZ^OiTi: very slight aptces. 
Writing careful and regular. The sign at the end of L 8 seems merely 
ornamental. Martha read Ne[<oy] | AaiAapm{£] \ r<^i7/3or, m-X., but at 
Sparta an ephelms could hold no magistracy at all, while Neon is head 
of the college of vofuH^Xoictr and has previously been UpoBvrtfs: he 
has, moreover, a son old enough to be a awo»do(l>6pos. On the stone 

I see AAMAP0Y1«.. 

214. On a block of white marble, complete on the r. and 1. 
Height -25; breadth -39; thickness -20. 

Collitz-Bechtel 4457. 

5 [ay]ppay6fjLog €ir\ IIaa-i\fiaxov, | 2vvapxoi' \ JSXriPucldag KkifpUtos. || ^Apia- 

10 TOKpaTfjs I *ApiaTOpiKov. | HturiarpaTos | 'Apcararirov. | [Aa^ii)c¥uddas || ^ — — 

Forms of letters A M Z^ ; slight apices. 

Date: probably first century b.c. 

L. 3'SYNAPXdas Wort ist abgektirzt,' CoUitz-Bechtel. Though 
indistinct, however, the last two letters of ^wapxot are certainly visible 
on the stone. Foucart rightly read ncurtWparar (1. 7) and *Apurriimov 
(1. 8) as against the TcuriWporoff and 'Ap<rt . inrov of Conze-Michaelis. 

For the formula of the inscription compare No. 216. 

216. On a block of white marble, broken on every side ; the inscrip- 
tion, however, is complete above. Height •38; breadth •42; thickness 
about ay. 

Le Bas-FoQcart 168 a. 
5 T«/io[f]. I . . {^)vfmos *Aya$u{s], \\ [NfJucmrMnroj Ein^jupov]. \ - — 

Forms of letters A E TT X^ ; apices marked. 
Date : reign of the Antonines. 

L. 4 Foucart reads «]ovpyior: but the letter before v, though 
damaged, seems to me to be ^ rather than o, and I have, though not 
without some hesitation, written . . («)vpMor, the two vacant spaces repre- 
senting some praenomen, L. 5 [Ncjucacmnroff is certain: Foucart reads 

[N]iiea(riinroff. 

In CJ.G. 1244 (11. 13-18) we have a second list of the ephors of this 

year : [^E^opoi] Arl AvKOvpyov &p TTptafivs I Ttiftos, I *Aya$(aVy \ 

7JS 3 S*i^«cra <rvv(<l>rifios, | tunros Evrjfupov, | — onyr. Our 

present inscription enables us to restore 11. 14, 15, and 17. 
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216. On a grey marble stele, with pediment and acroteria. Height 
•62; breadth -32; thickness '05. 

CoUitz-Bechtel 445 a. 

'Ayrfaivuios 2ii|«Xcida rir^u(X)[i7]|r^ itrl ^afiap{t)o9, 2vpapxoi' || HoXvicX^f 5 
Top\yimrov. | AofUfnrof *Afio\\^ov, | Ti/M^jc/Mrof Sc||iwM)f. | KoXXMyian^ff Avjiccc- 10 
pov, I ^iX($ffov(ros *Ic|pd;(oi;. 

Forms of letters A E TT Z^ ; exaggerated apices. 
For the formula of the inscription compare No. 214. 
Date; probably ist century B.a 

217 A. On a stele of bluish marble with pediment. Complete on all 
sides. Height -64 ; breadth -36 ; thickness -09. Found in the field of 
D. Matalas to the east of the Acropolis, outside the wall. 

Collitz-Bechteli379; Dittenboger * 48a ; Michel 313. 

"Eiri Upcttr6kov roc *Air6Xkmpt rot 'AJKruM Beud&nw rov 2mTmifOs *Apa\KTopUo£, 
ypafifuxrtos dc rai /3ov|Xa4 KXcoydpov rov AvmVjcov 'Ava||ffro/ucoff, wpofipctfiovov di 5 
2a»ira|rpov rov ScDruoyor *A»aKTopt€OSf | col aviJmpofUfafii6v»p *ApiaTa»\dpov rov 
*ApxtorpaTov Qvpptimty \ 'AXc^i/mixov rov Kapdap«it>f At||/iFa^, ^iXurr/fli>K»ff 10 
rov A€£dy|d(p)ov MarpoTToXira, fti^i^s Kovpo|rp($frov ISo^c rai fiovKai icai | roi xoivot 
r£v 'Axappay&v irpo(fVOVf\ tifuy leaX cvepy/ror rov cocvov || t&p *AKapvapmy koto. 15 
r&v pofiop r<$(p)|yiy 'AXioificycoff, Aofuuaidap 'Aj>|dpo/3ovXov, Aaxaprj 'Emfparov 
AaK€\taifiopiovs, avrovs Koi tieydpovs, | Kcii rljucy avroir dir^oXciay ical d||oi;Xiay, ao 
Kcu TToXc/iov icoi tlpopas, I Kol yaf leal oijctar tyicniatp, koL \ rii SKka rifita luii 
^CKopBpwira irayjra l^a leai roif oXXoir vpo^fpois | icol tvtpyirais rov koivov r«y 
'A||<aipydyai>y virap;(€t. 35 

The letters are carefully inscribed : the lines show a slight curvature. 
Forms AAMXY. 

Date : the second half of the third or first half oS. the second cen- 
tury B. c. * 

217 B. On a large stele of greyish marble, with pediment and acro- 
teria : at the foot is a projection for insertion in a socket. Height 1-15 ; 
breadth ^50; thickness •14. 

CoUitz-Bechtd 4430; Vischer, InscripHones Spartanae partim ineditae VIII 
(Bale, 1853) Ko. I ; Michel 181. Cf. Swoboda, Griech, Volksbeschliisse^ 
pp. 108, 141. 

Il66ofktP TroiijaafjLfPov AafxUopos | rov Ofojcpcrov 'AfifipoKt&ra ntpi | vpo^tvias 

Koi ar€X$6pros hti | re rhs trvpopxlas Koi top da\\fMOP km airokoyKrafifPov A ^p ^ 

9rciroi|[i;]icabf fifp^pi^ora teat Kara koip6p koL | kot Idiop rots tprvyx&povo'af r&p 

i^otkirapf ?do^€ roi bofjMi irp6(tvop | tlfitp ras ir^€og Aofuapa Gcoxpirov l| 
r>Ai..o r*T — *. ^>.JL.. \ i^^ji r^'L.*. s^jl^ . j-rv -..»—-. ^ 



['AUij3paici[»]ray kcu axirhp Koi iyydpovs, 
iy^y^pois km yag Jca2 (jIkIos ZyKTrfaiP 



[lejat vnap\<n» driXtuiP cUirm T€ koi 10 
[ct] oi(ie)oic(p) A AaKtdaifiovi' 6 di 



rydo|(r)4p rydorco trraKeof XiBivoPy ctr &p \\ avaypaffiuaa & dtbofjJpa 9rpo(evi(a) | 15 
dpareBqoTTM tls to Up6p ras 'ABopos | nxrck avpypa/(f>ap, Sv jca ypa^ti 6 dp;(ir€|K- 
rciW r^ dc apakafxa d6pTv> ol rafUM* | incuvitrai di avT6p km tirl tm cvjldafjoi 20 
jcai iiwurrpo^>ai at ireiroufTM | cV tm mSXet* KaXttravrti dc airrhp | «al o2 UpoOvTM 
CTTc fma cirt rap Koi\pmf corioy. 

1 Michel—* a* moiti^ du in« ». av. J.-C ; Foucart--' vers I'aimte aao ' ; Collit*— 
' knrz nach aoo ▼. Chr.* ; Dittenberger— 167-146 B. €• 
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Forms of letters AEOMTTZ. 

Line 13 beginniDg. Vischer gives very hesitadngly OfOIEXAi 

Foucart reads OIKOIENEA remarkiiig that the third and seventh letters 
are doubtful, and that on the L one or possibly two letters are lost, so 
that the restoration of [m] oc[K]oM[y] cX Amecdaifum naturally suggests itself. 
Meister (a/. Collitz-Bechtel) reads oi[ic]o[vo'w] ik, but had he seen the 
stone he would have recognized that Foucart is justified in regarding the 

01 • OIE. as certain, and in maintaining that one or two letters are lost 
at the beginning of the line \ 

Date: 221-220 b.c. (Foucart); after 188 b.c. (Swoboda). 

218. On a stele of white marble with pediment and acroteria. Height 
•72 ; breadth '^^ ; thickness .04. Found in the field of Georgopoulos 
at Magoula. 

Collitz-Bechtel 4501 (pp. 41^ 145) ; BuU. de tJ^coU FroMfoise tfAthhus, 
p. 57. A facnmile of the inscription is given by Pteger, Athen. MitUiL 
xxii. 334. 

5 fukttf puaiaag \\ ml rodr hraffXa | XojSd^y. /^X' 

Forms of letters AE0TTZi^ : apices slight Between the first and 
second pentameters is a vacant space of slightly less than two lines, pro- 
bably intended for the insertion of a second hexameter. The sum total 
of the numerical values represented by the letters amounts in each line 
to^^X', i.e. 2730. 

219 + SOL Two adjoining pieces of a thin stele of white marble, with 
incised pediment and acrot^ia. Height -47 ; breadth '29 ; thickness •03. 
Complete except for the L hand upper comer. 

Collitz-Bechtel 4500 (pp. 41, 145) ; Bull, de V£coU Fr, ^Athhus^ p. 57. 

g TAyo^ ^]X9* I ^t^ffrop | ^tk^u | M irorpo||vofMii Top\yiirW9i vA (Fop- 

yimrm) | vtuoaap Kuanuf | 'Aprc/urt Bvporcip | awimiKM, 

Forms of letters AErTZ(|); slight apices. Line i is inscribed on 
No. 601, the rest on No. 219. The groove which held the iron sickle (?) 
is almost complete. 

Date: reign of Marcus Aurelius. A striking example of late 
archaizing. 

Written in ordinary Greek the inscription would run : *Aya^ rvxjy* 

^tkffros ^CKifTov hri irarpo»6iiov Topyiinrov rov Topymnov vuofotts j(catMip(?) 
*ApT€fJudi 'OpOiq. a»46tjKM. 

220. On a stele with incised pediment, above which on the 1. is a 
pahn branch and part of the groove for the insertion of the sickle. Part 
of the 1. edge is preserved. Height -55 ; breadth '40 ; thickness -os. 

^ Meister appeals to Vischex's facsimile where no letters are missmg at the beginning, 
though he quotes Vischer's opinion that the space before Aa«c8al;iOM is sufficient for 
about ten letters, of which he tentatively gives eight. 



INSCRIPTIONS 43 

Collitz-Bechtd 4499 (pp. 45, 145) ; Wide, Lakmiscke KuUe^ p. 326. 

'AyaB^ I rvx9. | M(apicop) Avp{^\iop) Zcvjiinrop 6 «[a2] | KXcai>dpop M^ofiovow 
icjlpcvp Affvninridoy la^ Tcydapcjd^, ^ovayhp lUKKixMoi^vmw M warpop6fUi 5 
IIo(irXM») AiXitt I AaiiOKparUia t& 'AXxoydpida, ap|x<cpcop rA ItfiaarA ml W^v || 
[^]c(W irpoy(Sv«v wrii, <^iXo[K|aur]e^p nil <l>ikimaTptdop, ai[t»|iiittt] ayopaf6ft»f 10 
frXcMrroi{cciec» | 9rapad]d^ icai opurrtt 'EXXa[iwyy | Muuijap Kaavrfpariptw, \fuk» ? || 
*Apr]cfudc Bfl»pi9€f dy[c^]|fffy. 15 

Forms of letters A€GMZC(|)(0. 

Mj text agrees with that of Preger (CoUitz-Bechtel, p. 145), except 
that I retain i{ai\ in L 3 and do not alter to i{c]. For the spelling Tiv- 
dapMM (1. 5) cf. No. 447 and Collitz-Bechtel 4552. 

Date : reign of Marcus Aurelius or Commodus. 

22L On a stele of white marble. Height •as; breadth '40; thickness 
•04. 

Collitz-Bechtel 4498 (pp. 40, 145). Cf. Wide, LaAamiscke Kuiie, p. 100. 

^ — — — |or mi "Stuc^tftop ot ol Ncuciy^^pov | vrmSaiTffp i»ur|<n|pan$piv 

fM&a» KaiX[»]||ay *ApT€fulk B«p^cf om t&ffKap ivr\ iraTpop6fi\ov Mdp(jKOv) Avp(jj\lov) 5 
'SwruftUov I Tcv Nctieap«yor ^^X^K^X'^K^'^X^ "^ ^iXoirarpi^]. 

Forms of letters A69MC(i): workmanship careless. Above the 
inscription to r. and 1. are the ends of the hollowed grooves in which 
were fastened the sickles (?) dedicated to Artemis Orthia. 

Date : reign of Marcus Aurelius or Commodus. 

Line 4. The last letter may be O or (0 ; Preger adopts the former, 
Foucart the latter. Line 8 ♦ 1 ^. Line 9 r * P. 

222. On a stele of white marble, broken on the L and below. Height 
^45 ; breadth ^aa ; thickness •oS. 

Collitz-Bechtel 4496. The reference to Hinchfeld'i pablicatioQ of this in* 
scription ^oidd read Bai/. diU Inst, 1873, p. 169. Add H. von Ptott, 
Le^s Graecorum Sacraet faic. 1, No. 14. 

— — — — — Ail TaXcriVf | — — — [ical Av^jcri^ jcal Aiifw^ | — — — -.— « afr& 
Tov fFopo I — — — — — i» yuipiia 6fav ||— — — — — owW €vdtp6s | — — — — [d^]^- 5 

dcKorif ^04 I — — — — — d«oy ipurrov ra | — — — o Maxneakf dX | — — •" * 

v6iMS icfioXvft II — — — TOV &pfros «Vv€ I — — — /3a, Kp«w rpirw j — — — — 10 

j^joivif, Tvpov TO I — — rptoyapa' rais W| — — — — — ff rptoicddoff iroi || 

— — — — — y dvo oX^troDy | — — — — «ff rp&yava owop | — [^Xjoioo'tov poxh 15 

fuyy/^ I [i](fi€iarv)€iTap Kai | — — — — \^oipia) p>, || — — — — — — — — 

Forms of letters AEXTTCH* 

For a discussion of some of the points raised by this inscription see 
A/A. MitteiL 1904, p. 9 foil. 

L. I. For Zcvf ToXfTiTOf see Wide, Lakon. Ktdk^ p. 18, 216, 219 
foU. L. 2. For Avfyaia and Aapola {Aofua) cf. /. G. iv. X539, Le Bas- 
Foucart 286 b, Hdt. v. 82-87 (Aegina), Pausan. ii. 32. 2 (Troezen), 
Baunack, Sfud. i. 64. L. 6. apxl>tb€KaTia^ the twenty -first of the month. 
L. 8. Von Prott reads - - y didoo-KoX^ and conjectures indtry^ d. L. 17. 
The first of Phloiasios: cf. Steph. Byz. s.v. «Xiovs' Aaxtdaipovtoi t&» 

pjjv&v €va ^Xitunop Kcikovaiv, and Hesych. «Xvi7<rior 6 'EpiAfjs. Kal priv nt. 
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L. i8 A -I— ME, L. 19. '^in'A. Von Prott conjectures toC 

nap6lyro,] (U. 3, 4) ; [r*X PX^ov W (1. 5) ; 4^\[P<e] (U, 6, 7) ; aX[*/rH (11. 8, 
9); [KoXXv]0a (1. 11) ; Tvpov T6\[fJMs] (U. 12, 13) cnro^d] (11. 16, 1 7). 

228. On the front of an altar broken below. Height '25; breadth 
•22; thickness •16. The altar has a moulding above, on which is 
inscribed 1. i. In the upper surface is a hollow in the form of a shallow 
bowl. At the four comers are ornaments in relief, perhaps representing 
birds' heads, while at the back is a crescent in relief. 

All v^tWfiD I tvxi^' 

Forms of letters CCi'CO. The inscription is complete. Beneath 
1. 2 is a leaf in relief. 

224. On a fragment of a stele of white marble, broken on all sides. 
Height -20; breadth -30; thickness -ii. 

Collitz-Bechtel 4439. 

— — (^J"**) 'rp(o) — — I — Koi oTrodidfiori ras Kara^iasj — — | 

cfAara* 'Aprefurtov ras a — j— [5p;(o]iT€r eireKpivcof' cttci 

5 ras TTokfc^s] """"H -^ Koi ir\€ti6voi£ 01 Sipxpvrts BkXoi^ts — — | - — 

9rpa]y/idro>y rSiv \m€pxfiovou¥T(o>v a — — — — |— — — — [r]ow tvKoipovvTas i» 

dia^poit T«(j/) I— — — — [di]a^o[p]o Koi (rvvcTTiXa/Seo'dai t®v ico[iyc»v 

10 ;^i7/iar(»v | — oy\r*s* tv t®i !f viredci^di^, diori — — | — — [ovk 

SKKav x^eiav ei(rp(^fcci, ij d nSkis dt(or) — | — v di Sri ttrfo-av 

dc I — — fwr — — — tnj£ a(^v)[T 

Letters clearly and carefully cut: forms AAEGOTT; aptces very 
slight. Date : second or first century b.c. 

My text agrees with Foucart's (Le. Collitz-Bechtel) except in the 
following points. L. i is omitted by F. I read i./v\nPw above the as 
ica of 1.2. L. 7TIIF. TjQIM.N.T. L.9TjaiAYF. iniA-Y 
M.N.T. L. ionOAIZA>^F. TTOAISAI'^* M.N.T. L. 12 MO 
F. MOTM.N.T. »J:^a F. -NHJA^ M.N.T. 

The restorations are due to Foucart except 1. 8 xp^imtw and 1. 10 
ovK ak\a»^ suggested by Meister (ap. Collitz-Bechtel). Foucart reads 
Koro^ias x'°^'^^\ in 1. I, [^n7^t](r/iara in 1. 2 (where Meister conjectures 
[rcXejo-jMira), and [oi apxov]r§s in 1. 9. Meister proposes [xpri^rmv in 
1. 6 but the ypoT&v is clear. Between 11. 2 and 3 is a vacant space. 

The document is too mutilated to allow of any restoration, but 
from 1. 7 it would seem that it has to do with overdue debts to the 
Treasury. 

225. On a fragment of a massive stele of bluish marble, broken on all 
sides. Height •30; breadth '34; thickness -18. 

IvrP I i^s ^ApiartM^og?, | Ilajj^a^iKpAnfS (^Jla]ariKpaTtot). \ 

g lov Nwfi[a], II — — Xcaff AafUMeXc[<»]. j [Aq/ui ?yptidbas Aofut^ic) — — j Nofu>* 

Jo ^vXa[jc]fs* I Tos , , . . wot \ [KaA^)iKpt{Tfdas S || [«iX<{](()cv(o( 

e«Xo£eww ?]. 
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Letters very broad with marked apices : A £ ^ A. 

L. lo -^ EN'^'^'^^. Perhaps we may read [3T(^pX~ " "" 
in 1. I (cf. p. lo). 

226. On a white marble stele with projecting cornice above. Height 
-35 ; breadth -25 ; thickness -o^. 

Forms of letters A E © ^ >Q< : in L i the Y is written inside the 

E, in 1. 3 the final I inside the O. Above the inscription are two palm 
branches, a wreath, and a leaf. 

227. On a block of greyish marble. Height -37; breadth -42; 
thickness -30. 

Le Bas-Foncart 189 (?). 
Za»i *EXffv^|cp/oi 'AiTttPfi|yM Sttrqjpi. 

Forms of letters AE6CA. Above the inscription is a wreath 
between two palm branches. 

This is probably the inscription published in Le Bas-Foucart 189, 
though the forms used there are OZ- 

228. On a fragment of a circular base of greyish marble. Height -32 ; 
diameter •47. 

Forms of letters Ae^OPM. 

228 A. On a circular base of white marble. Height •20 ; diameter •40. 
Said to have been found to the north of modem Sparta at the foot of the 
Acropolis hill. 

Zavi I *lBXtvBtploi | *Ayrop€t9M | 2<UTrjpi, 

Forms of letters AEOCH* On the 1. of the inscription is a pahn 
branch, on the r. a wreath, branch, and another object, perhaps an ear 
of com. 

229. On the face of a block of white marble, consisting of a fluted 
column cut vertically through the centre : broken at the top. Height '47 ; 
diameter ^ai. 

[ZaA I '£X«v]^cpi|oc 'Av||rii>|y6«i | 2«»|ri7pc 5 

Forms of letters AoQZCa). Below the inscription a leaf. 

280. On the shaft of a column of gre3dsh marble: height •71; 

diameter -22. The column is fluted in tibe lower part of the inscribed 

side. 

CoUitz-Bechtel 4494: to the references there given add Caaer', 35. 

[zjoyi I 'EXcv^e|pioft Kai | 'OXv/ii9ri||oi *Ayr4»ve/|yoi 2«»r9|pft. 5 

Forms of letters X Z CO : ligatures O and hE. Below are two 
palm branches with a wreath between them. 



46 SPARTA MUSEUM CATALOGUE 

231. On a block of white stone. Height -36; breadth -23; thick- 
ness •13. 

5 Zoyt *E|Xfvdc|ptoi 'Ay|rttvc(||i«i Sa»|r9/K. 

The letters are very carelessly incised: forms ABDCi^. Beneath 
the inscription are a wreath and palm branch. 

232. On a block of white stone. Height -35; breadth .15; thick- 
ness •13. 

5 Zm^i\ I '£Xev|^€pioi | *APT<ii>\\p€Ufoi | 2a»T$|pi. 

Forms of letters A € 9 C (0 : very slight aptces. Below the inscription 
a palm branch. 

233. On a block of bluish marble. Height •47 ; breadth '^i ; thick- 
ness •oS. 

Dressel-Milchhodbr, 438, No. 15 (!). 

Zovi I '£Xcv^e/9(0i I *ApTavti\voi ^<arrjpi. 

Forms of letters AEGCGJ: oj^ir^j slight. Above the inscription is 
a wreath between two palm branches ; below it^ a leaf. 

The inscription seems to be the same as that published by Dressel- 
Milchhoefer, though they represent the final pi as forming a fifth line. 

234. On a stele of bluish marble, with a projection at the foot for 
insertion in a socket Height -48; breadth •28 ; thickness -16, 

5 ZopI I *EXcv^c|pt(H *Avr<0|vctW || Scor^pc. 

Forms of letters AEGC/v: apices slight. Below the inscription 
are two palm branches with a wreath between them. 

235. On a rough block of greyish marble, with indications of fluting at 
the back. Height •68; breadth -21 ; thickness as. The surface is very 
much worn. 

Forms of letters A E H © Xl< : apices slight. Above the inscription 
are a wreath and two palm branches, below is a leaf. 

236. On a stele of white marble, broken at the top. Height -48; 
breadth -22; thickness •13. 

5 [Zavl I *E^€V$€\ploi *ApTto\vfipoi \\ Sor^pi. 

Forms of letters AEGCil. Below are two palm branches and 
a wreath. 

237. On a stele of white stone, with projecting cornice. Height «35 ; 
breadth -22; thickness • 10. 

5 AvTOKpd\Topos 'A\dpuiPov I Kai<rapo£ || S«>r^por. 

Forms of letters A O C (0. 

238. On a fragment of a white marble stele. Height •28; breadth 
•33 ; thickness -15. Part of the top and r. hand edges is preserved. 
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C. Bmsian, Bull, delP Inst. 1854, p. zsonr; Martha, Bull, Corr. HtlL i. 384, 

No. 12. 

— T171 I — •" — tx"'^^^ I ^ "■ l^Yi^T/)^'''^ '^ I "" (*) ™' oyfiyor 

T«v II [ayai)yo^(c)rov t«i» firydXttir | (M)dp(«cov) Avp(i7XMn;) Ni^pdov 5 

Tov I — — — [ypa/ifi](a)r€o»r W|— — — — ow| — — — — 

Letters thick and unskilfully cut. Forms AESil: (^'ces slight. 

The restorations are due to Martha^ except inLsv/iiEINOY. In 
1. 4 Martha conjectures [rov fuyUryw aySnnt and at the beginning of 1. 6 

[£vpvieXc(»y]. 

289. On a cylindrical base of bluish marble. Height '42 ; dia- 
meter •28. 

AvroKparopas j 'A(d)piayov Kaltrapos Sc/Scurrov | 2«tr^p0ff. 

Forms of letters A EH £^- 

The lapidary has written 'Arpioyov by error in I. 2. 

240. On a cylindrical block of bluish marble, broken above. Height 
.55; diameter •20. 

AvTOKpd\ropi Kaitrapi | 'Ad/Movf Sttjr^pi. 

Forms of letters AC U). 

24L On a fragment of a stele of bluish marble ; only the right edge is 
preserved. Height as; breadth -40; thickness as. 

Martha, Bull. Corr. Hdl. i. 383, No. 9. 

— — — — — o( a'](rp)arayo< xa) h itSkts Aaiccdai|[fM>vu»y i<f>6poig jc]al Toi irAct 
Xiupeiy v6Bodov I [irouj<raiUv»p irjorc re rap /3ovX[^ mil r6p ^]icKXi;|[(riay — ^ — rojv 

Acovror Jdaxpi»pog t[cw] AZ(rxp«||[M>9 "- — jiroXiroF nil cv^a9i(o/i(c)i{fl»jy 5 

ir«[pi] — — — — I — — (a)xov nai 'invoBpatos rov (^linro6pd)[€OS — — — . 

Forms of letters A ^ O O Z<^jQ ; no apices. 

The restorations in 11. i and 2 are due to Martha. L. i. Before 
ol arparayoi there is room for a word of about ten letters ending in -<oy 
(or -ay), giving the name of the state from which this letter comes. For 

the formula cf. No. 262. L. 2 XAlPEfN; Martha gives XAl P. . . 
L. 3 Martha restores vouiirdfuvos (?), as parallel to €ftfl>api{»v in 1. 5 (see 
note ad loc.) : the construction, however, demands a genitive absolute. 

I restore /3ovX[av mil rov c]meXi^<ruiy] : Martha reads /3ovXa[v ] kXi/. 

L. 4. The 7[ov] after Al<rxpwvosy omitted by Martha, is certain : he reads 
. . . vkwvrof, but we have plainly in the early part of the line a proper 
name (containing about six letters) of which Acovroff is the patronymic, 

L. 5. The editor writes [po£ ] mikirtof Km tfjiff>a»l{[<oai]^ riof ire ... . 

The first word, however, is clearly the ethnic giving the state to which 
the two persons referred to belonged, and must therefore be written 
- - iroXiroy. The third word I read EN^ANIIo/WEN . N, a hitherto 
unknown use of the middle of c/a^w^o, 'to declare.' L. 6 Martha 

reads BoKk€o(v)g rov On the stone I see 

^XoYKAlinnoQPAEoZToY' — '^^PA. 'ifrfroBpd^t stands for 

'lfnro6p6afjs as 'OvalrcXi^ff for 'GMurircXiyr (Le Bas-Foucart 283), Avl^mdar 
for Avcri^tpilkis (No, 205), 2€ounKos for ImrimKos (ibid.), fiM for fiSura, i.e. ftowra 
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(Nos. 218, 221), &c. The name 'limoBpaarff is, I believe, unknown else- 
where, though 'linro6€p<nj£ occurs in LG. ii. 1454. 

242. On a fragment of bluish marble ; only the upper and 1. hand 
edges are preserved. Height af ; breadth •46; thickness •16. 

Martha, Buli. Corr. HiU, i. 380, No. 5. 

''£(^)opoceiriM — — — — | dtOfiOKparidas, \ ¥Xiapdpo9*AkK(ijUv€ag], | Aafi(o)- 
kX[5]« (*A)p*(crro) — — . 

Forms of letters AllZ. The surface is much damaged. 
L. 4 Martha reads Aa/i . . X . . m . . ar, but I can see no sign of 
a T before the second A. My reading is AAM^KA. ZAPI^^n^ 

KXcavdpof 'AXxofuvtog figures as Toira/MOf in No. 206, 1. 17, and as ytpovaias 

in CoUitz-Bechtel 4449, 1. 18. AaftoxX^ff 'Apurro — is probably the 

^OfJtOKkrjg *ApiaroKpdT€os of No. 206, 1. 26. 

Date : first century b.c. 

243. On a fragment of a herm. Height ^ss ; breadth -29 ; thickness 
•2g. See p. 159. 

Le Bas-Foacart 175c; Dressel-Milchhoefer, p. 368, No. 158. 

T6v irdvra S\picrTov ical a{(ioXoy(lWaroy) | Zcxirrov no/i3r[i7]|cby *Ova(rucpc[rrf \\ 
5 (^OvaaiKpdrovs), t6v d(rvi{fepi]|rov [kJjm — — . 

Forms of letters ^€M2nC : qptces very slight 

Date : reign of Antoninus Pius or Marcus Aurelius. The same man 
appears in a list of ayopai^/u>i (Le Bas-Foucart 1 68 b), and as apxupevs t&p 

^tficurr&v {C.I.G. 1357). 

244. On a block of stone, with cornice above. Height •26 ; breadth 
•19 ; thickness '15. The top edge is preserved. 

Conze-Michaelis, Atmali deW inst, 1861, p. 45. 
5 [Av]roicpci[Top]|off I ['Ad^NoiwS | [K^uxrofioi || [Zcor9](p)[or ?]. 

Forms of letters ARC ; the form of the p is specially noteworthy. 
The final v and s of 11. 3, 4 are written inside the preceding 0'& 
Conze-Michaelis read in L 2 >fOGK, proposing the restoration Avroicpa- 

Topoi Kaiatipog Tpaiavov *Adpiai«oO ^^{afrrov) koX A. AiX. Kaicrapos icrX., and 

remarking that ' il segno nel principio del v. 2 sembra essere omamentale.' 
A closer examination of the stone shows that the K at the end of 1. 2 as 

well as the >| at its beginning is a later addition unskilfully scratched on 
the stone, and formed no part of the original inscription. 

245. On a block of dark grey stone : complete above and on the L 
Height •39; breadth •32; thickness •11. 

Le Bas-Foncart 183 b. 
(/i)[€vo( Kara Iltp<rav\, 

Forms of letters AAE9TTZ. 

The restoration is that proposed by Foucart, who suggests that this 
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*ApriiraTpos maj be the father of the priestess RXav. *Aytfra^ ^AvfmArfWf 
(Collitz-Bechtel 4519). The reference in L 3 is to Lucius Verus' cam- 
paign against the Parthians in the early part of his reign, or to those 
of Septimius Sevenis or CaracaDa (Wolters, A/hen, Aft'M. zzviiL 291 folL). 
Compare the inscription published afresh and fully discussed by Wolters 

(loc. cit.) MapKos Avpffkios "AXt^ 8c«M>f, arpartwMftans Korii Ilcpray, Kni 
Ptmtrat X' (Le Bas-Foucart 203 b): C,I,G. 1253 Ncuhm^^^ Wot, itift6aios, 

iai\paj^v]fA€90g Sis Korh IIcp(r[«]y: C.I,G, 1 495 AunneSpOy x^ipt cnrfXtfi^ 

dc €ls T^ cvrv;(fraT<(n|v miwiuix^ ti^v Mni& IIc[p]crwVy nai iwQarJ[p^(6iaMwot h 

246. On a fragment of a massive stele of bluish marble; complete on 
r. and 1. Height -43 ; breadth •57 ; thickness -iS. 

CJ.G. 1365, 11. 7-15 ; Ross, Afrkacl AufsmUtVL p. 658, No. 16 ; C. Bmsiaii, 
BuU. dtlf Inst. 1854, p. 



— — \yv\ymurlapxap 1^9 t9 t¥ toU | ^IXXoAf Sweuruf o^rov iro|XfirffVfHMnv 
/icyaX(nrpcirci|af isai rifs iw\ TJ btvnp^ yv||fi»(Mriapx^> h'^ oM&n | ^rmrny, « 
atnnfKpiTw <ral | mnmtpPkqrav wpoifol\ag n feai f/nkafnifuag^ | wptMr^(apipii9 r& 
at^[ak»i»a — — — . 

Forms of letters A9nz4) : slight apices. 

The inscription when complete ran : 'H ir^X«ff | 24i^aTop) Ilofi(ir4«Dv) 

Itrarakop | *AyaBoKk€cvs ^iXo|iecu(rapa koL <fxX6irarptP, rAv || Sis yvfmialapxof 5 

Ktu ira|rpoM$ftov Koi aUa»WP yv^amoiapx^ "crX || wpotrStfofMiwrif rft I5 

av|ciX»/ia lifs (rc/yworony^ | Koi irayra npiarrit ywnv\tAs o^rov Aipit^las Znms | 1^9 



247. On a fragment of a bluish marble stele, complete on the 1. 
Height 'iS; breadth -35; thickness ay. 

Td{u>s) 'Iov(Xioff) I ra(7o£) 'lov(Xior) KXcd^oym. | ^AyaBUu 2«aiWff[ov 

or 'iSa^ I Ao^ycucAcff]. 

On the back of the stone is the inscription : 

— — 1179. TLparitUy hriiMAa{tos), 

Forms of letters A H G M H£^ : marked (^es. In L a the 
WT are written in ligature, |T. 

In 1. I only 1 Alv/ 1 I is left. In 1. 4 the reading is probably 
haiiovttKiSc[s\ {Aofioptuctia). On the reverse we have AKMO^iv>r«; for 
the Sfifioeun at Sparta cf. Nos. 208, 276. 

248. On a fragment of a greyish marble stele, broken on all sides. 
Height •65; breadth '55 ; thickness •22. 

Martha, Bull Corr, Hell. i. 381, No. 7. 

Hi (N«>wry(<JXH- I (*) 'Aya^oicX€{o)rvf]. | f«p>^ff 

(— — [irp]arov£) r(ai«»») Awriv mn Kd(ins)]. | [6 S€iMa (rov Sttvos)] Ev/ivkXc c 
Kevins). II das *ApiaTOKpaTov s]. | — — s ^AxoiUov. \ ^AptjfjroKpanfs KofuKKov, | 5 

^ Collitz-Bechtel have omitted to notice the publication of this inscription in Ancient 
Gruk Inscriptions in the Brit. Mus. 11. No. cxlii, and have consequently retained the 
mistaken form AovaT^a. 

S.C. X 
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^Api\rToiUinis (['A/ujcrrofwiraw) ElpvicKel [Kd{(n9\\ | [0c?}$0iXoff KnXXixporldo. 

t^oHriPtos ([sjoMri^tov) TcMraficiwi [io^crtr)} | [N weoKpAnis Nwuoapxov. \ [^]Xo- 

The letters are large and irregular, and the aptces very prominent. 

Forms Ael^^^JX. 

The only points in which mj text differs materially from that of 
Martha are the following : in 1. i he reads . . . f{ii . . . . ft}car . . . ; in 

1. 9 . . 6(f>iXos Kak\ucpo[Tm)s] ; and in I. 1 1 \^0yija'uf^6pot .... [oyjrida . . . 

The readings given above in 11. 9, 11 are, however, certain. 

249. On a block of bluish marble. Height •oSs ; width •42 ; depth 
•13. Complete above and on the 1. 

2oKpaTibag Aa/i — — — | ^oftoKparls *Ap — — — — . 

Forms of letters AMZ A : apices very slight 

250. On a fragment of a stele of bluish marble, complete only on the 
r. Height ^45; breadth 'iS; thickness •09. 

* ^ I I XI I I — I — — {a)w Tov Xv I akfjoitroF | — — <riF auras || 

Tfifnia'ap \ — — aB§ura» irF | — — «f tc ital tA | — — opovoMurr | -« — dc mm 
10 TOvL, II — — {a')awro£ avrout j>— — [a]wTi»y atiira{p) j — — nwf irvpl *Api 
15 - — (»)i d6vTas a{v) [r] — — t»9 tig rh^ || — — [frc](ir)ot9JKmu t(o) 
— — [Tt]rTif3irjK€vai | — — A (v)ieovpyaM ico | — — ctxw tof t(o) | — — (o) — — . 

Forms of letters A E K SXl ; slight (^ces. 

261. Oh a small rectangular base, with a moulding at top and bottom. 
Height •ao; breadth •34; thickness -ai. 

Collitz-Bechtel 4506. 

*OXvfNrtxa | Acvxr/Moday 'i[6p\ | vartpa iJpoMi. 

Letters clear and well cut. Forms AEHMTT-n.. 

For the title ^p»s given to the dead we have from Sparta this 
example and two others — No. 689 and Le Bas-Foucart 203 e {Evddfunf 

262. On a base of white marble, with a moulding above and below. 
See p. 159. Height -31 ; breadth *53 ; thickness -47. 

Martha, ^m//. Corr. JK;i/. U385, No. 14; DresseI-Milchhoefer,p. 374, No. 181. 

*Eiriyo90P ^ikoarpanv \ fit^ftoviiaiw Mpttas liwjiefyy wpovdefafjbOfnp rh | 
5 dydX«fui ^botfiUufot itai '£fri| [ler^rou rm adtk<f>&p. 

Writing very careful and regular. Forms of letters AEZnZ(|)« 

Bm/sopUris was the tide given to the boy who showed the greatest 
power of endurance in the flagellation (dta/Miirriy<oertff) at the altar of 
Artemis Orthia. Cf. Hygin. /*a^. 269: bamantcae, quia aris superpositi 
contendebanty qui plura posset verbera sustinere. The tide occurs also in 
the honorary inscriptions C/.G. 1364 b; Le Bas-Foucart 175 b. 
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258. On a stele of bluish marble. Height -60; breadth i*oo; 
thickness -13. Complete. 

Le Bas-FoQcart 179 a ; Tischer, InscripHmes Spartamu VJII, Na 8, KlHtu 
Schriften, it p. 37, No. 36. 

'H inSX[if 1) 2]^vppo/fl»v r((ubv) *IovXior | 'lovXiai^ rdv Hiov voXcin|F | 
MunTcrayra rpay^pMs Ovpapi\6da y Ka\ TivBta atoi ^Axria Kok wonA *hirlas || ny' 5 
iou rcy^ Xoorouff aySma v«iTafriy|pueovf t« juiI (r)pi«nypuEovff r/i', iroXfi|T«u^ffm 
dc cv ^27 ^ 'EXXodi mi Miuer|doMg vol BriroraX/f. <;^ ml Kfn^rAF. 

Forms of letters AE0TTZA. L. 5 IH. L. 6 IPIET. Vischer 
reads 1 1 1 ET. Mj copy agrees with Foucart's except in L 5 where he 

reads 1 1 1 in place of I H» and 1. 6 where he has rpunipumut. 

Ovpatnaia y (11. 3, 4) does not refer to the nmnber of victories, bat 

= OvpoModa rpiTrpt {CJ,G, 1 429 ptucSfvat wailbmf waXffW OdpoFiada rplnpf^ 

which Boeckh wrongly altered to olpatfta [fMyajXa Tpinp), Ovpan&t being 
a term formed on the analogy of 'oXvpiirior, and denoting an era. The 
words Koi Kpqr&v added at the end of the inscription should probably 

come at the end of 1. 4 Koufii *Aa'lag koI Kpt/T&w, i. e. koii^ 'Acruv ical icoiydv 

Kptfrw. L. 6 That Tfi (340) is not an impossibly large number, as 
Boeckh {CJ.G. 1420, r/*' porimtosum est) and Vischer thought, is 
proved by the case of Theagenes of Thasos, who won 1,200 (Plut. Praec, 
reipubl. ger. 15, p. 811 s) or 1.400 (Pausan. vi. 11. 5) victories. Vischer 
himself later accepted this reading as correct (Kletm Schriftm^ ii. p. 39). 

264. On a stele of dark grey marble. Height -50; breadth •96; 
thickness ao. 

Le Bas-Fcmcart i6a g. 

IL$(frXto«) Mcfifuoff npari$|Xaf xai Oh^owftfif^ *0\vftwixBi o(2 t^pih \ Tfjw f^ 

Forms of letters A K TT !C ^2 : apices marked. 

Cf. C.LG. 1 26 1 ecotf I 2»r$p<ri AuNrinSfioif. | Tipon/m M, IIo(irX(ov) 

Mc(fi/uov) TLparokaav rov At^ifidxov, ktX, Foucart regards irtiXoy here as 
a mis-spelling of irvXay ; I think, with Conze-Michaelis, that it is more 
probably a transliteration of the latin pila {Annalt, 1861, p. 47). 

L. 3 Kiessling {ap. Conze-Michaelis, loc. ciL) proposed to emend 
oirrp tls to bl Uptis. There can be no doubt that 017 EP stands on the 
stone, but the difficulty of getting a satisfactory sense from Sntp th and 
the fact that we know {C.LG. 1340) that in this family was vested 
a hereditary priesthood of the Dioscuri lead me to regard the conjecture 
as almost certain, in spite of Foucart's objection that ' il semble difficile 
d'admettre que ol iep€is puisse signifier que Pratolas ^tait Up€vs, et sa 
femme Voluss^na lcpci«.' 

265. On the side of a rectangular block of grey marble. Height '09 ; 
width '40 ; thickness '40. On the upper surface are two dowel-holes. 

Forms of letters A E iC : apices marked. 

256. On a small stele, of which the r. hand top comer is broken off. 
Height -34 ; breadth -30; thickness •06. 

E 2 
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Forms of letters ACC CO. In IL 3, 4 Bl COC ACA has been engraved 
in error. 

257. See p. 159. 

268. On a small stele of white marble. Height '30 ; breadth -as ; 
thickness •04. 

Forms of letters AGZC (0 : apices slight 

259. On a small stele of white marble. Height -25; breadth •16; 
thickness -04. 

Forms of letters AE9ZA- 

260. On a stele of white marble. Height ^aS ; breadth -36 ; thick- 
ness 'Oa. 

*Apiov(ra | x^f > I fi^^onro. irti | ry. 

Forms of letters AGC CO : apices slight. 

261. On a stele of white marble. Height •17 ; breadth -25; thickness 
•03. The lower part of the stele is broken off, the lower half of 1. 3 
being lost. 

Forms of letters A CMC \jj : slight apices. 

262+408. On two adjoining fragments of a stele of grejdsh marble, 
with pediment and acroteria. Broken at the foot and on the I. 
Height •50; breadth -40; thickness '14. 

Martha, Bull. Corr, ffett. 1. 385, No. 10. 

— — — vtarap I — — [ypa^ifutrtitt cnW|[^p«i'? ^o t6 vifiimnf ml 

5 ci|[ico<m&ir ? -- — A](a)icedflu^ir(a»y i<l>6poi£ || [luA rat iroXct x'^P^"^* ^^^ ^rr«v 

irapcl — — — — rcoi apx^Un iv ffvffki»i ] ypiufta vfuv rb difrt|[y/ia^y ? 

10 - — J Kpartif Srf^c^vov] | — — — (&)v d4aT(€)[X€4 ?] || — 

Forms of letters A^MZ({)X1; slight apices. No. 408 contains 
11. I and 2, the rest is on No. 262. 

The restorations are due to Martha except €J[ia}ar6v] in L 4 and (^)v 
dtaT(f)[Xfi] in 1. 9, where he reads c* . . and . . . . o]v duk r . . . respectively. 

For another letter addressed to the ' ephors and city of the Lacedae- 
monians ' see No. 241. There, as here, the name of the state by which 
the letter is sent has been lost. If I am right in supposing that the latter 
part of it is contained in what remains of 1. i, we may perhaps con- 
jecture [Tcji^aroj'. [•Op]waToy is not likely, since Thuc. (vi. 7) records the 
destruction of Omeae by Argos in 416 b.c. L. 6 the Spartan c^pctoy is 
called dpxiiop in Plut. Agis 16. 
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268. On a small stele of white marble, with pediment and acroteria. 
Height -28 ; breadth -if ; thickness -07. Complete except at the foot 

Forms of letters A € MCD. The form of the •, with a very high 
central stroke, is noteworthy. 

204. On a stele of greyish marble, with pediment and acroteria. 
Height •50; breadth •25; thickness •14. The lower part of the stele, 
being intended to be embedded in the ground, is almost wholly 
unworked. 

Le Bas-Foncart ao3 g. 

Forms of letters A€C(0 : slight apices. 

265. On a stele of white marble. Height •415; breadth ^ao; thick- 
ness -13. 

Roehl, Athm, Mitteil, i. 334, No. 7. 
Haipii I 6ryc/rov | Mff(yapcvff). 

Forms of letters AEOM^. Date: probably fourth century b.c. 
L. 3 MErAPFV. The * of BfyfiVov was at first omitted by the 
lapidary and added later. The name GcyccrM occurs at Aegosthena 
(Le Bas-Foucart 3, 1. 29) as a by-form of etcytirmp. Cf. Ef^iroc, 
Ocdvpoff, eifjoHurros, Of rifuw, all from the Megarid. 

266. On a stele of white marble with pediment, comjdete only at the 
top. Height '34 ; breadth -39 ; thickness -035. 

Roehl, A/ken. MitteiL L pw 334, No. 8. 
— oB€os BoM»rioff X^p[']* 

Letters good, probably of the fourth century b.c. Forms AE O o£. 
Roehl reads X AIRE/. 

267. On a fragment of a cylindrical block of bluish marble. Height 
•35 ; breadth .44. 

Martha, Bull. Corr, HtlU i. 386, No. 16. 
(2tt)fcpan^ I *Apttaifog \ yofjfipbs *Ap\xtada rov [Aa/*]||cJXa ay(^pa]\v6nos, 6 

Forms of letters A E IH ; aptces marked. To the 1. of 11. 5, 6 
are traces of letters written upside down. 

1/ 

€k 

K 

268. On a small stele of grejrish marble, with incised pediment and 
acroteria. Height -32; breadth -23; thickness -046. 



TO, 
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Le Bas-Foncait and; Kaibd 475 ; Konmanondes, 'A^nuoy, iii. 484, No. i. 
Tp&iKt X^'f"* Kal/Atfy froXX^i^ orpoirdy x^^' ^* \ opHp&v 
KOI tr6yrou mrtwras | tnnr€)(TJ crv^v^ Kvfiara irXcvo-acy, || 
e &s Ufa OHM rft Tvy? ^^V '^^^ \ ^(onivrfs rt, 

oIk IXa0<ff X^l/'^ ^"^ Kopdrttp inuff oM | crc yoZa 
(rij Korcxci 2irdpn;, | nroXv ^iXroror, dXX^ Ko/N»yi; 
jQ y$ at Kpartl rv/ijSotff, r^ irc|irp«ficyoy ov irpo(l>vy6» 

rttrvapoKoifra fiAmvs | Cl^ropra xP^i'ovff ^|avr<»y. 

Forms of letters A6eMZCV(t)0J. 

Foucart reads vktvaai in L 4, but the N is certain — the word being 
seemingly a confusion between nktvam and irXcvo-ctF. At the beginning 

of 1. 6 f$airunis ri is plain : Foucart reads e{. irov. arpfm&ir (1. i) = arpmrAif, 

The inscription is the epitaph of a Spartan merchant who was 
buried at Korone in Messenia, set up probably over a cenotaph in 
Sparta. 

269. On a fragment of a small column of bluish marble, broken at top 
and bottom. Height •32; diameter •14. 

Zfi<rlov, St^fi/iorra (Athens, 189 a), p. 14, No. ii, reprinted from 'ABtpni, iiL 1891. 
— * cbof] (t)dca I [ayamScnraoTa icai (u]»yia avr(^) a\vaiuamruoS»s (M yJkv 
5 r$ff hnvKxrin^t 'AfAijicKiav |l t6 dfiiriXi(p)p rov rcpayiov, aw6 dt rov KpavovntSXcor 

t{6) aypuLftmtkov rrjt La^vov ir(a2) c( ayop(aff) r(«)y BpuruoT^coy]* | clr n)y avri^ 
10 nnnB€frva» || x»paKfna (?) mil oyptcififrcXa cXcvl^epuca, Zmx cicrcX7(nu) cl ^ui | 
15 \uT0vpyu9 tvrhff Tpi\ar\ irji tvdofiadot ^fuptus, | b€VT€pa», ^P^^ ^(iil) src/i||irr( & re 
r^ raf ical iv \ rf ra^ rov 6yiov, (t)l dc | rif jc[ai roX/t^o-ct airoenroo-oi n c!k 
r&p tlprifUp»p Knifmrmp rov paov, f^^^ ^^^ <V^^ ^^^ "^^^ 0€ofl>6pnp waripttp rwv 
cV Nuooi^t Koi ifiov rov dfUMprvikov^ ]. 

Forms of letters qqASeeilo-CUtCOY^ q or O {—koC). 

The restoration above adopted is that proposed by Zriiriou, loc. cit. 
Orthographical errors are plentiful, especially the confusion between 
o and tt : thus we have ovro for ovrf (1. 2), a/iircXcAv for dftircXiov (1. 5), 

KpapovirSKtos for -«<»£ (1. 6), r«^ for ri (1. 7), rcp for r«v (1. 8) : *Afii7«Xiov 
Stands for *Afiv«eXc(ov (1. 4), BpunHn[&p] (1. 8) for Bpv(run[&p\ In 1. ID 

X»pa4>ia is represented by the abbreviation XX* 

The lands in question lay in the two dioceses of 'AfivxXcioy and 
JSjipvovnoktg (KfKxyovvroXtff, 1. 6), both of which Were in the archbishopric 
of AMtdaiftopta, though the relations of the first named to the luirpAtroXis 
were very chequered (Zi;o-iov, loc. cit. pp. 16-18). Ttpdpos (1. 5) may be 
the founder or a member of the family from which the modem 
village of Topdpoi (capital of the deme Phellias), situated on the eastern 
slope of Taygetus, derives its name. The village of Bpwns, whose 
inhabitants were called Bpvtri&rai (1. 8), was given to George Gemistos 
by Theodoros Palaiologos, and the grant was confirmed by the emperor 
John Palaiologos. 

270. On a fragment of a stele of greyish marble, broken on all sides. 
Height -14; breadth '47; thickness -is. 

Tod, Brit, School Annual, x. p. 76. 

[*0)3(a) Aip,paiJ[p\ 

.^ Letters good and regular, without apices A EM A. 
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271. On a fragment of white marble: the r. edge is preserved. 
Height •165; br^idth •14; thickness -13. 

iM --(?P)« 

VVAXOY --M^xw 
-UN --(nV 

272. On a fragment of a circular base of white marble. Height *o9 ; 
breadth '075 ; thickness «i6. 



1/ 


— — 


HPAl 


CHVa(«)(X— ? 


KO- 


iro— — 



278. On a fragment of a thin tablet of white nmrble, complete on the 
r. Height •i^; breadth -13; thickness -ois. 
C^.L, ill. SnppL, p. 1308, No. 7345. 

SueNUN In L 3 the CIX. reads 

o€/^PTAM /ERCEACVL, but the 

/ 6RCF ACUL stone gives F as fifth letter, 

> BUS AD ^^^ ^^ ^^^ evidently read 

5 ISINUA vcro iacul[tatem, vel sm. 

itiqac 'Fortasse pars rescnpti 

•■'^ alicuius imperatorii' 

^ (Monmisen). 

274. On a fragment of white marble. Height -15; breadth aa; 
thickness •04. 

- - o* f' - - I - - {i)iroii - - I - - [X](f )y<MKX - - | - - W a{% - - 

Forms of letters A E TT. 

In 1. I we may conjecture ^op]n vel am. ^ir2 - - ; in 1. a we 
have probably part of the name 2iirofMrof, 2ctirofHror. 

276. On a miniature altar or base, with a hoUow in the upper 
surface. Height -ai; breadth •!!; thickness -lo. 

- - I - » TiJ|x«inr|o» at|i«ri|^ H{i¥.^¥A!^ 

Forms of letters 0^6 TIC . ^ 

'Afori^ would seem to be a mis-spelling for duorc^i; the form 
rtOSi (= riBtiiii) is found in Ludan. The missing first word was probably 
the name of the deity to whom the dedication is made. For d^^io* at 
Sparta cf. Nos. 208, 247. 

276. On a brick, of which one end is tn-oken. The inscription is 
stamped in raised letters on a depressed oblong surface. Length -22 ; 
breadth -165 ; thickness 05. 

Collitz-Bechtel 4461 ; P. Paris, £latfy, p. xia, Na ii ; R. B. Richardson, 
t^, C. Waldstdn, The Argwe Htraeum, i. 217. 

{a) UXbr&oi da/i^iai aKofy^oMfKog M Kakkucpartos | ipyvufa ffuuurUnfog, 
{d) nXjii^oji da/M^uu [(TKapo^OfiKas M KdKKtKf^Anos] | ipy&va Niieti(ri»y(o)[ff]. 
{c) UkuSw. d](a)fuS(rcai orie(a)M>|[^«w M] KoXXii^rtor | [cjpyd»Mi N]ifeao'/o»vos. 
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Forms of letters A 6 G C 0). Cf. No. 636. 

The inscription is stamped on all three narrow surfaces of the 
brick which are preserved, and doubtless occurred also on the fourth 
which is now lost. 

277. On the upper surface of a brick broken on all sides. Length 
•36; breadth •28; thickness •06. 

Hirschfeld, Bull, dell* Inst 1873, p. 191 ; P. Paris, Mlai^e^ p. Ii3, No. 13. 
^iXiOT€^5a[ff]. 

The letters were impressed on the brick with a stamp before 
firing, and are in relief on a depressed oblong surface. Forms A6C <t>. 
Compare No. 407, and note. 

281. On a grey marble stele, complete at the top and on the L 
Height -45; breadth '39; thickness •03. 

Martha, Bull. Carr, Hdl, L 386, No. 15. 

*A w[oXir] I Aovmoy Ov[eXovo'0i7]|i^y 'A/wot — — — | £uifiapovs [— — ainJ-]|| 
5 yovop *H/mi[kX€ovf] | koI ncp<rco[r dperas | c](y)cicey ica[i tvpolas rag | cir rap 
9r]((SXi)v. 

Letters large and ornate, A E H XT S : the apices are marked. 

The restorations are due to Martha. A member of the same 
family, possibly the father of the person here referred to, is the Ao{viuos) 

Ovoko«rffrjv6s J^fjLdprjs of CI.G, 1 438. 

800. See p. i6a. 
868. See p. if i. 

867. On a stele of white marble. Height 'So; breadth .17; 
thickness af. 

Forms of letters A0CQ; apices slight. Under the inscription 
are, as usual, a wreath and two palm fronds. 

868. On a stele of greyish marble, broken on the r. and below. 
Height •29; breadth -20; thickness ao. 

5 Zcaii *E|XfV^€|p/oi •Ajf|Ta>vftllwi 2«|t5p[i]. 

Forms of letters AOCCO. 

869. On a fragment of a stele of white marble, broken on all sides. 
Height '36; breadth .18; thickness as. 

(y)p(a^) I {y)vios Ml I {o)vTa£ f - - | 

5 {v)og (- -_- vov) [| 6og { $ov) I [A{<r];^Xof / | dnpot | 

F^s of letters A02C1 : apices slight. 
^Ay. L. 9 Oi^oX"". 



INSCRIPTIONS 57 

870. On a stele of white marble, broken in three. Height •48 ; 
breadth '^S; thickness -03. 

Martha, BtUi. Carr. HtU. L 587, No. 18. 
M(apKOf) r«XXc|or 6c<r(ra|Xiaydf | IIaXXia||n7f Irwf \ ^ \ yfplifii. 5 

Forms of letters A 60M 2^ C CO. The writing is careless and late; 
there is a tendency throughout to flourish, and to curved instead of 
straight lines. The form of £ (^) is remarkable. 

871. On a small tablet of white marble, with ansae at the sides. 
Height 'go; breadth -so; thickness •oS. 

Martha, B^l Corr. Hell i. 387, No. 17. 

Forms of letters A e©C Ci) ; apices slight 

872+5004*568. On four adjoining fragments of a large stele of 
gre3dsh marble. . Height '65 ; breadth -45 ; thickness -09. Above was 
a relief, of which only one foot remains. 

— — I (doff 2« — — — I — — (a)i«iydpa[(] — — — | — — (a)oTOV E — | 

^<nHSj^\ II Of •Ay(a) - - j - - n^roKtX^-t/]. | (f) { ^) 5 

Tfw '£iruc I (X)i7f EvdatftoMd(a). j {y^^ ^mrripida, |1 - - arffs i© 

Evdofuda r — — I — — nos ^iXoxapc&M>(v). | AtKoviuog ^otfii * — — — [&y 
ir/>c]a-/3vff ^idt . • . mt — - | ov. '^wairoi — "" |i — — (r)Ki«)f 'Ay - — j 15 

Forms of letters AEMZ (once C) ([) : very slight apices. 

L. I. We may supply [AB]mrY&p(is] or [P]mry6pag, or the name may 
be complete, *A9ay6pat (Bull. Corr. iiell. iii. p. 242). L. 10. Probably 

BvdofuJla t(6 ff\ L. 1 1 — — irof 4iXoxapc(wn; may be the Av<rciitroff 4cXox<ip<^Mni 

who appears as eponymous patronomus in No. 204, coL U, U. 19, 20; 
C.I.G. 1242, 11. 19, 20. 

878. On a white marble stele. Height '48; breadth -20; thickness 
•18. 

Forms of letters A O C iX/; apices strongly marked. Beneath the 
inscription are a wreath and palm branch. 

874. On a fragment of a greyish marble stele. Height -24; breadth 
•20 ; thickness -065. Complete below. 

— — [*Io]wXm)[£] — — I — — [fer]frapxrf* ^^^ *" I ~ — *^**' ytpt{v(r(as \ Arl 
AJUdjfint^of i{o/io|j^vX](a)£ iir\ KauTJaposj. ^ 

Forms of letters AEMZTTZ. An ivy leaf is inserted as mark of 
punctuation before ytpowriag (1. 3) and yofto^vXo^ (1. 4). For Kaur[apof] 
(1. 5) cf. No. 20^ coL II, 1. 13, and note. 



58 SPARTA MUSEUM CATALOGUE 

876. On a fragment of a white marble stele, complete on the r. 
Height -24; breadth •14; thickness •oS. 



KKK,y, 


- - WK"') 


rci)NC 


— - (r)«>i> «r 


(OCAC 


- - •« 8(0 


'NTPO 


- - {v)rTpo 


'AHCr 


- - (5)Xi,s K 


(ONI 


— — ODW 



876. On a fragment of bluish marble, complete on the 1. Height -24 ; 
breadth • 1 9 ; thickness •12. 

5 *iX(o) - - I «<X«»i^i[dar] - - I 2«riic(p)rdTi;9l - - 1 'lovX W - - 1| N«ic - - 

I 'loiJXM - - 

Forms of letters €€((>(i). The fourth letter of 1. i may be CO* 

877. On a stele of bluish marble. Height •40; breadth •22 ; thick- 
ness -oS. Complete. Found near the Acropolis. In the top is a 
circular hole. 

Collitz-Bechtel 4422 ; Roehl, Imagined, x. No. 30, p. 31. 
Aiin^huic I cy iroXcfMM. 

Forms of letters AEMP^; H represents h as well as 17, but » is 
represented by n. Date — ^beginning of the fourth century b.c. With 
the form Aiwyhw (= Alwyo-iw) cf. No. 887 (Hoi/j^htinrw), and No. 440 
passim {(hUah^, vuc^as, &c.). 

878. On a fragment of a white marble column. Height -42; diameter 
•28. To the r. of the inscribed space are the remains of fluting. 

[KajXXi«cpd|[r](i7)ff {KdKKucpArovs) rot) | - - [l]ir{irov). 

Forms of letters A XT Z!^ . Above this inscription is an uninscribed 
space, very imperfectly smoothed. At the top of the stone the letters 
.ui A K^^ I can be distinguished just below the line of fracture. 

879. On a stele of red stone {rosso an/tco), with pediment and 

acroteria. Height -^o; breadth -34; thickness •os. Complete on all 

sides. 

Collitz-Bechtel 4490; Le Bas, Jiewiu ArMokgiam, 1844, 631 ; Vischer, 
InscHpt. Spart. VIII. No, 6. 

Forms of letters A E H . 

880. On a white marble stele, the top of which is broken off. Height 
•57; breadth •40; thickness as* 

5 — — [x<uXpV' I [^] fi^\^^ '('• I X<upc II ir(]podct|iti. 

Forms of letters AOTTCCO. The inscription is incised on a sunk 
panel, the top of which is formed by an arch in relief (now almost com- 
pletely broken off), resting on the projecting fiUets which form the caps 

of the side styles. Before and after the C AC of I..3 are leaves in relief. 
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881. On a circniar base of bluish marble. Height aS ; diameter -$8. 

AvroRporopof | Kaurapov Tpdia\p€v 'Adpuufov ir»\niftos ras Amerdoifiowoff. 

Forms of letters A€C(i}. Compare No. 607 for the formula 
trtni^p ras Aajccdat/uwof^ which is there, as here, applied to Hadrian : it 
recurs in A/k. MitU ii. p. 438, No. 13. 

dSS. On a bluish marble stele, complete. Height •6a; breadth '%2\ 
thickness -05. 

Le Bas-FoQcart an b (pp. 109 and 145) ; Kalbel 476. 

4ovoTf x**^ dtf^os hii ft * I 
'Ayi^ ficv /uynip fi Aoxcvir[a]|ro, waU Iri ffffdny, 

irpJmu I ttdcmu ^(muhm Xaydiwr, || 
4avoTor 9 t^¥6i»a(r€¥ fit wa^itijp Zduyr aw6 lUfrpAs^ 5 

HMog y oCPrt iiduf ml Xvvi^v | Muca rutowrQ^ 

funpa yhp Mi || ymn^ aUkofuwii w6p9 ftM^ | lo 

akka fit wi^tt&g Tpuramv ifp|iraffr odrX^My 
/JOfTpds T9 I yXvicf/>9f HoupJiais r ak&xan* 

Forms of letters A6MZTTC(|)(i): the letters are tall and narrow, 
and very much crowded together. At the end of each verse is a mark 
of punctuation (*), as also in the following metrical inscription. 

The text of the inscription in Le Bas-Foucart gives in 1. i C^croff Iriy, 
while the transcriptiofi shows ln| fiUtmui the former is correct 

888. On a grej marble stele, with pediment and acroteria. Height 
-62 ; breadth •40; thickness -os. 

Kouxnanondes, 'APfroior, UL 484 ; Kaibd 474 a (prae&t p. ziii). 

Opeimg 6 rms Movams dpcotir, 6p | ing ^ vt w 'EXX^t 

ffol wtpl(l>p»p *Aaiii I ml votpoi /SoiriXcir, 
otiun rtus \ OviUkant nuir ffdoTf^cbi<ocf wap^pttm 

r€pivrvtL fiiKff jccXaddv roU Xgyvpciin \ X^poic, 
ovii owcvvov 6p& ^iXoJawyafiov oM rii Hian' 

KfifUMi TOVTOW ?X*'' oZroy iwaiUop, | 
napodtira X"^* 

Forms of letters AeOAATTCb) : the last line is written in larger 
characters than the rest. Between the verses are marks of punctuation (/), 
as in No. 882. 

The votpoX /SoiriXffir (1. 3) are possibly the emperors M. Aurelius and 
L. Verus (Kaibel). In 1. 6 Kaibel would emend 6piJ^\ which would 
improve the epigram, but is not necessary : certainly the v was never 
engraved on the stone. 

884. On a fragment of a stele of bluish marble, complete above and 
on the r. Height •46 ; breadth '26 ; thickness -ao. 

CollitE-Bechtel 4463. 

- — — oddpov, I — — cmrvxo — | — — — - ucpariia, | — — — — witUtrnt || 

1. 5 

Forms of letters A E M O Z^ : apices prominent. 
The s of L 5 is the final letter of the line. 
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886. On a block of bluish marble, complete on the left Height •28 ; 
breadth •24; thickness ap. 

\otavrf — — jovi^roff — — | rov ip — -[vp\\wrd€((JjjjLfv • . t6 || d](i^X»fi)[a 

Forms of letters AEzZ. In 1. i yi; are ligatured : in 1. 2 the final 
s is written inside the preceding o. 

886. On a stele of grey marble, found in Magoula. Height -46 ; 
breadth •24; thickness •12. In the top is a circular hole. 

Collitz-Bechtel 4420 ; Dand 26 ; Roehl, Imagines* , x. No. 20, p. 29. 
AllftTO£ I €V froXc/iAot. 

Forms of letters AE M N P C. 

The name may be read aWo^ or A&i/rof: both names occur in 
inscriptions. 

887. On a stele of grey marble. Height '^S; breadth •16; thickness 
•08. Complete except on the right. 

Collitz-Bedxtel 4421; David $1 ; Roehl, Ifna^^ne^, x. No. 24, p. 30. 
Haip^h[ifnroff] | iy iroX[cfioi]. 

Forms of letters AEN P I B represents both h and 17. For the form 

YLmprjtuinros {= Hcu/j^crtinros) cf. No. 377 (Aiwyhtoj), Collitz-Bechtel 4592 
(HoyiyhiOTparoff), ibid. 459 1 (AiJhimrov), &C. 

880. On a stele of greyish marble. Height '^50 ; breadth '33 ; thick- 
ness •10. 

Le Bas-Foncart 190. 

Forms of letters AG ZXl ; apices very slight. Beneath the inscription 
are a wreath, two palm branches and a leaf. 

898. On a roof-block of bluish marble, broken on the r. Height •21 ; 
thickness '36 ; width •87. 
ColUtz-Bechtel 4423. 

Auipr/g hi(a)f)<[w]. | EvjSaXn^ff *0\vfinu>vtiul^s ffra^vXodpcSfuir]. 

Forms of letters A E M o P Z. L. 2 Evffdkiais = Evf dXidy^. 

For the representation of an original f by pin Laconian inscriptions 

cf. BypvPamaaa (Nos. 208, 691), Bouf€as (CollitZ-Bechtel 4589), B»pe€^ 

(Nos. 220, 221), &c. The restoration was proposed by Roehl on the 
analogy of CJ.G. 1388 (cf. ibid. 1387). 

894. On a splinter of a bluish marble stele, broken on all sides. 
Length •16; breadth *is; thickness •04. 

u 
\PI 

TPI 
A 
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895. On a block of greyish marble, afterwards converted into a door* 
sill. Broken to r. and 1., but on the r. No. 648 fits on, and nothing is 
lost between them. Dimensions of Nos. 896 and 648 together — height 
•13; breadth .75; thickness •40. 

Letters much larger than those of No. 648. Forms EMCJ) : t^es 
sHght. 

It would be possible to restore [*EXvid]4^opc in L i, but [Nuc^i^opf is 
a commoner name and suits the space better. 

886. On a block of greyish marble, formed like an anta cap. Height 
•33 ; breadth •65 ; thickness -30. From Mahmoud Bey. 

Collitz-Bechtel 4517 ; Vischer, Inscriptumes Spartanae VIII. No. 4. 
'EfTi nparopUcv | mlka»6fMoi. 

Forms of letters A E on Y; aptces very slight, letters well and clearly 
incised. The catalogue of names which followed is lost. 

888. On a block of dark limestone with relief; see p. 173. 

Dxessd-Machhoefer, p. 381, No. 196 ; Ronse^ GJk, Votiot OJftringt^ p. 315, n. 8. 
AofMorptos *Ewiyt\pti^ oBopar^, 

Forms of letters AE0Z : the « appears in the remarkable form 2. 

400. On a stele of greyish marble, broken at the foot and at the top 
1. hand comer. Height •sa ; breadth •45; thickness '07. 

Martha, Buii. Corr. Hell L 379, No. a ; Tod, Brif, School Atmual, z. p. 63. 

[*Ay]a^ rvxB* \ *Eiri waTpov6fjMV Av(r/ir|irov rov ^ofMoamov | ^iXocoioopoff 
Jtoi ^iX<Mro||rpidof , /Sidirov di IIcdovJcat|ov 'Evro^podcirov, dpitrra^dcv df loai diofitrtog 5 
avrcjirayycXrov ^fjuuvmv | roO 'ApuFTOKparovs, cr^ai||pffir NcoiroXcrAv ol yuca|- 10 
aarrtg riis afiiig di4<t>t\dpoi* Uv wpitrfivs \ Tdkrfp6sSwiv^w) ^(^^\^V 

Forms of letters AEOtAU^<\>Q; apices, L.ii Martha reads ^/mr, and 
in 1. 13 Takr/pof SfrcrdttTyof] : the reading wfidv is certain, and after T^h^v 
I think I see signs of ZOZ or ZAZ. A 2ircyd»ir ZwrwtUmt occurs as 
ayopa»6fu>t in Le Bas-Foucart 168 b. 

401. On a fragment of white marble. Height •16; breadth ao; 
thickness '085. Broken on all sides. 

\ZK 

404. Fragment of a stele of white marble. Height •39 ; breadth •3a ; 
thickness ao. 

Collitz-Bechtel 4465 ; Wide, Lakontscke KuUo^ p. (A. 

— — — f ^](a)yi7ff yfpovrffvooy | [avf djijxc roM AcX^td/tti. 

Forms of letters E ^ <l> A. 

An Apollo Delphidius is found also at Cnossus, Dittenberger ' 514, 
12 ; 722, 46. See Wide, op. cit. p. 87 foil. For the formula cf. Bull 
Corr, Hell i. 380, No. 4. 
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407. On a fragment of a tile, broken on all sides. Height •!! ; 
breadth -op ; thickness 'Oig. 

The inscription is stamped in raised letters on a sunk surface : the 
letters run from r. to L Forms C0. 

Compare No. 277 (^iXurrctdaff) and Paris, £kU/ey p. iii, No. 7 
(Avicida), p. 112, No. 14 (^hyaffwos)^ for Other examples of bricks stamped 
simply with a proper name, which is probably that of the contractor 
(cf. Nos. 686, 712). 

408. See No. 262. 

410. On a white marble stele, broken on the r. and at the foot 
Height -22; breadth •2a; thickness 'Oag. 

Martha, Bull, Corr, ffell, iii. p. 194, No. 5 ; Preger, Athen, Mitteil, zzii. 
p. 337» No. 5. 

5 MapKog OvaK4\pu>s Ovknunfbf \ *h^6vrfros S«»|(<rMe)[/>]arow /3ouay||[6ff 

^ftMCftd](dofic)[vfl»y — •*- — 

Forms of letters AEG Z(|) A. To the r. of the inscription was the 
groove which contained the iron sickle (?) dedicated to the goddess. 
' Filr fuicixiddo/i«^a>y scheint der Raum zu klein' (Preger). 

411. On a stele of white marble, complete except at the top. Height 
'85 ; breadth *^^ ; thickness -05. 

Le Bas-FoQcart 168 g. 

— — — rov<r| — — — I Evdaifioy (Ev^fiopof), no(fl-XfOf) — — [lla ?]|<rMparf t 

g jcairc(t)[ff]. I ^EycrfiTvu* || *IovXw>9 'Apiorcaf, I V6f»yiinfOi (ropyunrov). | Sirovdo- 

10 i^poC I X.pwr6yovo$ Aitovot. | No/io^uXoutfs* || hv np€<r^s Aafu»v | [BcXXojyos 

Poay6fy I ['lowX(tos) NiK](a)vdpo£ NciiiKMepd|[rovff 0\oay6if | \^lovX{tos) Xpv<r](as)^ || 

j« [KX€($fia;^oj(f) [(KX€o/Lia;(ov)] llo(n\iov) M(c/iifuov) Aoyytlpov ica((rtS'). 

Forms of letters AETTZ(|): in 1. 12 NE are in ligature, while in 
1* IS rM are in ligature and the O is placed inside the TT* The surface 
has been a good deal worn since Foucart copied the inscription, especially 
the 1. hand lower portion. 

Date : latter part of the reign of Antoninus Pius. 

L. 2 I o I must be read U6{ir\w) with Conze-Michaelis {Annaii, 1861, 
pp. 40, 41), not 'lov(XiOf) with Foucart. LI. 5, 6 'lovXcoff *Api<rT€as and 
TSpyvmrof Topylirmn) recur on a catalogue of dyopa»6fioi (Le Bas-Foucart 

168 b), as also Aafiuov BcXXovor (11. 10, 11). The Xpva'6yoPos aUovos of 1. 8 

is probably the same as Mapjcor KvpijKiot X. A. of C.LG, 1381. T6pyiirmit 
Topyitnrov subsequently became eponymous patronomus (No. 219). 

In 1. 15 only ^ < FMAOrfEl NOYK' is left. KXc^xof (KXcofuixcw;) 
was read by Conze-Michaelis and by Foucart. The former have the 
note ' L'ultima lettera non h certa,' but express no doubt as to the Y I 
Foucart reads Aoyyclyo^. The v, however, is perfectly plain on the stone, 
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and the 1^ I regard as also certain, though this reading involves two 

difficulties : 

(i) It reduces the number of v^fMotfivkaicgt from 5, the normal 
number, to 4. 

(2) It is contrary to the general rule that koov takes a dative 
(cf. 1. 3). 

417. On a block of white marble, complete except on the 1. Height 
•30; breadth -40; thickness -ao. 

Roehl, AtAiH. AtiUeil. i. p. 933, No. 6 ; Kaibd 471 a add. ; Hoffiiuum, 
SyOagg, No. 177. 

[AiMTidcw ftc x'^^ IloXvaiWrJov f ZXc K6puf6og, 

[d fMM fufafi MBtiKt' irar]pW hi fioi itrrw 'Op€ioL 
[{aktorhs d* Hwiuu Toif rir](i)yiM>fi<iKOCf . 

Forms of letters AEOM^. Date: fourth centmy b.c. 
The above restoration is due to Kaibel ; Roehl proposed : 

[YI&v irpt<rfivTar6p /m w — w]ov clXc K6puf&o£f 

[^s irc/M dfiwororoiff €v trvJM^doftf 6\6fuar 
[oihfofta fiiv WW—, ircirjpU df ftoi ttrruf 'Opcio/ 

[nSurip an/uniar^ roip cRtJyiMiyimif. 

*Op€iot oppidum ignoium (Kaibel): the name may be a by-form 
(used metri gratia) of 'Opcot, a x^p'^^ mentioned by Lysias (xiv. § 27)*, 
which in its turn may be the well-known Oreos in Euboea. See an 
article entitled *0/>c<k — ^'O/mcm, by Z. II. Aofiwpos in the Nm 'EXkrivofjanjimv, 
vol. i. p. 34. 

418. On a fragment of a white marble stele. Height •23; breadth 
•12; thickness '09. 

— — Xir« - — I — — ftrfi — — | — — ov— -| — — ir^c) — — 
Forms of letters EGZ : slight apices. 

427. On a block of white marble, complete. Height •is; breadth 
•13; thickness •13. In the back of the stone is an irregular hollow, 
probably not original. 

(jLv^fnjjkla KaX|Xov<ra 2arv|pov ^c^ cv|;(apMT^pio[y]. 

Writing very crude. Forms of letters A € G C • 

428. On a fragment of white marble, broken on all sides. Height 
•23; breadth -22; thickness •os. 

llA, - - [•i](ai;)x(*)[o£ ? - - 

FT A I / - - n6(n\ios) AJ(X)[io£] - - 

JOY/ - - * O0(X)[irios ? - - 

^ The MSS. yary between the readings 'Op€o6s and 'Clfitoh in this passage. 
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420. On a fragment of a white marble stele ; the r. edge is preserved. 
Height '14; breadth 'Ops; thickness -045. 

NBION 
NAPIC^ 

482. On a block of white marble, broken on the 1. Height •14; 
breadth ad; thickness •10. 

— ^ or Mminr|[ot;] — — — ©s 'Apfiovti^Kov — — ] ro(ioff) KakKKFTos | 

lloNfTKA. 

Forms of letters A EM Z. In 1. 3 the XX are united (M), as also the 

IS (E): the first a is under the horizontal stroke of the P. After the 
final s is a sign < : perhaps we should read KakKitrros (KiiXXt<m>v). Of 
1. 4 1 can make nothing, though the reading is clear; possibly yrKlf^=. 3324. 

486. On a white marble stele, with pediment ; complete except at the 
foot. Height -25 ; breadth -32; thickness '05. Found between Vt^pyiT- 

a-uauKa KoXvjSia and XapL 
CoUitz-Bechtel 4436. 
£vdaifi«»(v) I f/t iroXc/i[a>i]. 

Forms of letters AE M o P ^. 

489. On a block of grey stone. Height 1*50; breadth -27; thick- 
ness •25. 

Martha, Bull Corr. Hell, L 388, No. 19. 

Forms of letters A €• 

440. On a white marble stele, broken at the foot. Height •94; 
breadth •235; thickness ^id. Found by Leake at the Monastery of 
'Aytot Sapayra between Sparta and Chrysapha. Above the inscription 
is a relief, for which see p. 176. 

CoUitz-Bechtel 4416; Meister, JahrbiUher fur Philologie, 1883, L 523; 
Bnrsian, Berichte der sachsischen Gesellschaft der Wissemchafteu, xii. 
326 foU. ; F. D. AUen, Papers of the American School ai Athens, iv. 193, 
No. loi (U. 1-5 only) ; Roehl, Imagines^, z. No. 16, p. a8 ; Hoffmaim, 
Sylhge epigr. gr. 374 (U. 1-5 only) ; Solmsen, Inscriptiones Graecae ad 
Mustrcmdas dialectos selectae, Leipzig, 1903, No. 17 ; David a8. 

Aa/A<ova>v | d»€3ffKt 'A6avaU^i\ | UoXidx^i 
5 pucahas I ravra har oviifjs || nrproKa rwy tn/if* | 

Tadc ipiicaht Aafia>[i^oir] | rcM avT& rc^pl(9nr«i | air^ amioxUov* \ €V 
10 Taiaf6x^ rerpoKip || Ka\ *A6dyaia rtrpa^Kiv I Kyjkevhvvia rtrpaiap, | Koi lIoYioilkua 
15 Aafuuv«o[v I ci{i]ici7 HAei, Koi ho KeKr^^ I h]a/ia, avrhs dpioxM»P \\ ivhrf^ihatg 
hifnrois \ hcirroiciv ex top avT& j himrtop ict^k] t& av[r]«0 hifnr[o>]. | ical Uohoidaia 
20 AafjMPWP I [ejyui; Qtvpitu otcrdiciTf || [a vt6s dpu)xl<op €p\hrjpcsh<us hlnnois j ck top 
25 avT& himrop \ Kr^K t& avrc5 htTnro). 



KTIP *AplOPriaS ipUCfJ |{ ^pMP»P OKTOKUf I 

avrhs dpwxl»v \ cVhij/Scohmff himrois | (k top avT& himroiP | ktjk r& avr& hcinro>, 
30 Koi II ho Ktkrj^ tptiaj h[afia]. | Koi 'EXcvhvi'ia Aa/i[4owoy] | ipliai avros optox^*^ \ ^hi;- 
pithius hiimots \ rtrpcucip, \\ 



INSCRIPTIONS 65 

Tadc cWmhc 'Eiw/iii(y)-, | [h]ia) frpta[a yvv]aMMy, A ... i^hia «al 35 

loXiyf /u I as ha..cv...y |-- [«rh]i|^[«]i(T« hunrm] || 

40 

Forms of letters ADE®BMN^: x » represented by % i by X. 
B is used only for h, never for 1; : O represents both o and ». 

Date, probably about 400 b. c. 

My text agrees with that of Collitz-Bechtel, save that I have been 
able to see on the stone a number of letters marked there as restorations, 
while a few have disappeared and are enclosed in my copy between 
square brackets. 

L. 9. Tauif6x»* Cf. Xen. HtsL Crraec. vi. 5, 30 clt rhuf UnMpofAow «2r 
Tataoxw. Vaiafoxas is (i) 'he who shakes the earth (with earthquake)^/ 
or (2) 'he who rides in his chariot throughout the whole earth'/ or 
(3) 'he who rides beneath the earth and thereby shakes the earth V 

L. 1 1 le^Xrvhiwia ss Ka\ *EXcvhvi/(a = jcoi 'EXciMrvyia (CollitZ-Bechtel 4495) 

or '£Xfv<rii'Mi. Pausanias mentions an 'EXcvo-u^mt, a sanctuary of Aiy/iiynyp 
'EXcvcrcvui, on, or at the foot of, Taygetus. 

The second part of the inscription (1. 35 foil.) contained a list of the 
victories of a woman, unfortunately now lost save for a few letters. 
According to Pausanias (iii. 8. i) it was Kyniska, daughter of Archi- 

damns II of Sparta, who vpwni re hnrorpi(tniirt yvpauAp ical Wxiyv opttktro 
*0\vfMiiniajp, 

L. 40 Dressel-MUchhoefer saw A 1 H 1 \ which may belong, as Meister 
suggests, to [lofp •Ap]iorr[4]a[f] (cf. 1. 24; Wide, ZaJ^an. KulU^ p. 141 foil). 

441. On a stele (broken in two) with pediment and acroteria, and 
a projection at the foot for insertion in a socket Height 1-40; breadth 
•65 ; thickness ^is. Between 11. 3 and 4 is a relief, for which see p. 176. 
Found at Mahmoud Bey, not far from the church of 'Aym no^Nunccv^. 

Collitz-Bechtel 4516; Dittenberger^ 306; Dittenberger' 451 ; Michel i8a. 

AoyiAOTcypaflkop AvtrunKOv rov 2«ri7pida, Ni^xXcof | rov * KpurroKpaxtos^ 
TLturucpmos rov Ilaavcktog | rb do^^fy vtro 'AfAVickauwp' | crcl «i[r]a<mi^aTcr 
Z<l)opoi fftf t6p €n\ Nuccia hfunnhp UaairfXtis || Tcraprov, i&UBv/ios Awrtxpartogf 5 
Aofuadas Aofitaia djiW | i»tarp€<^ira» avr&p re ical rat cvxcipicr^/oia^ avrois 
wUr\r€»9 €fi fratrip dxcpd^f Kai ^fUpt^s r^v ipuivrhp di«{a|ycrytfin-cr, t^^x^ ^^ 
*AfivKkaUois inaufiaai ^i6pov9 | rovs ntpi Haa-irtXjf iwi r^ luik&g r6p opx^of 
du(ayp7)K^pai' l| irotovprn di auroig Ktu cirl rai irpoarpotrai atX fifplda, I»s | ^ 10 
Cwn, Sjrw <{(')[<] A «j9ck fAPOfiOPfvova'a rmp ycyiSrwv ^|Xai«0p«ir<»y €U avr^M oiro- 
Mowra <l>aiprfTai riis Kara(iovt | rifuis' ryd<$/icv dc ro^£ Karaara&tpras araikap 
\iBipap I tU iip dwiypa<^^(rcrai r6 ddyfta xal araaoi tit (r)^ Up6p ras |{ 'AXc- 'S 
(opdpas' rap bi tig tovtop battapop d^tt a <»j3ck Koi X<(yoy | tPtyK6pr» vtpH rat 
yrytpijfupas danmng rovr cVl roura | KaraaTaBtpras' twaufttrai dc xai r&y ypofifMorij 
aur&p j KoXXueX^. 

Forms of letters A Eo P n TT Z : slight aptces. 

Date : second or first century b. c. 

L. I. For the office of the doyf»aroypd<f>oi cf. Swoboda, Grtech, Volks- 
beschliissey p. 214. These were magistrates of the a^ r»ir 'KiivKkaUmp 
(U. 1 1, 15), as also the l^f>oi of 1. 4 : on the other hand, Naccar (1. 4) is the 

^ Meister, ap. Collitz-Bechtel, ad loc. ' MiUlensiefen 45 [175]. 

* Wide, Lakan. Kulte, p. 38. 
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eponymous patronomus of Sparta. L. 9 M rf is quite distinct on the stone. 

. Loeschcke, the first editor, read M t6 which has been retained by 

CoUitz-Bechtel and Michel, though Dittenberger made the necessary 

emendation in his first edition^ For bu^aytnjKtvai cf. Hesych. dyveiv Sytiv 

ILpffTfs and cltyvi/Ke (MSS. ayviyo-oct)* ayrfoxj^ hoKtovts, L. II AF"* L. 15 

For the temple of Alexandra cf. Pausan. iii. 19. 6 'A/tvieXai bk apatrraros vir6 

A<»pi(<ov y€VOfi€vr) jcol air' c/ccivov Kafirf biofjuevova'a Seas Trapfixero a^v Uphv 
*AXt^avdpas koL ayoKfia* rfjv di *AXe$a»6pctv oi *AfjLVKK(U€is Kaa-a-dvdpcof rffp 

nptdfiov ^acrly cfiwtf. The cult is also found at Leuctra (Pausan. iii. 26. 5). 
448. See p. 178. 

446. On a stele of bluish marble with gable-top and acroteria ; at th^ 

foot a projection for insertion in a socket. Height i m. ; breadth •55 ; 

thickness •15. 

The suiface is so damaged that only a few letters can be read, and I have not 
thonght it worth while to reproduce these. The name *Api<rroT4\Tjs occurs 
in 11. 21, 31, the phrases wp6s robs $€o6i in 1. 3 and dcS^x^ irdyra tSl rds otfids 

in 1. 18, and rc^v &fi6y in 1. 23. Forms of letters A E OTTH : no apices, 

447. Four adjoining fragments of a Dioscuri relief, for which see 

p. 178. Height I'lg; breadth .58; thickness ao. Found at Vourlia 

(Sellasia). 

CoUitz-Bechtel 4524; F. D. Allen, Papers of the American School, iv. 194, 
No. 102 ; David 19 b; Roehl,, Imagines^, z. No. 11, p. 27; Hoffmann, 
SjtlhgCt No, 307. 

nXiyoTtodas fi Sj46fiKt\ | AuxrK.Jipoia'ip ^yaXfxa^ | 
Tivdapibap ^tbvfJUDv\ fiaviv o]ri(d)do[/i€vof J. 

Forms of letters AD^MOJ (facsimile in AlAen. Mitt. viii. 1883, 
PL xviii) : 17, o are represented by c, o. 

The restoration is that of Kirchhoflf {ap, Roehl, LG,A, 62 a, p. 174). 

448. See p. 178. 

456. On a fragment of a circular base of white marble. Height i*io. 
Martha, Btdl, Corr, Hell, iii. 195* 
'H itSKis I \rrf» <^iX]oo'o<^a>rdn7i' Ksii ^rox^po [vcorari;]!' Avprjkiap *Oinriap 

6 Tov] 0tXoo"o<^fi)Tarov Ka)^i|| — BvyarepOf yvratjca] d€ row evytvea'TOTov 

Ttya-afifpov tow 2rparfX| — Koi as -xptiparidsi — — , \i<rria» n\(6)\M9iSj 

10 v€av ni7i'eX($7r||[f](aif, dper^f rnurqs \ k(u r^r n€p\ rks M^a^s\ \ [cvcrcjSctar thf^Ko^ 

irpo(rht^ap€\yov rh draXtiOfija M(dpKov) Avp(i;X(ov) Evrvx^<nfo[t)] | — — cXioyoO 

15 rot) Evrvxil carov, frarp^pjf p6fJMV Koi trSKe^toJ^s, | rov yapfi^tov avrijs. \ — s rov 

20 *frtypdp,pa{T)[os\ | — <f>po<nnni Koa-pu irepi — | — »;«' a-o<f>iTjv r^ydc . arrjyA. — || — 

abtjs ft <f>iKop€^(rj) — | — adpf . . (ji)i-v€ — 

Writing very careless and indistinct, full of ligatures : 11. 18-21 are in 
smaller letters, seemingly by another hand. Forms of letters AAE6Z0 

Mzncco). 

My copy corrects that of Martha in several points : the reading of the 
last four lines is very uncertain. 

462. On a fragment of white marble. Length -08 ; breadth •07 ; 
thickness •07. 
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463. On a fragment of white marble. Height '23; breadth '075; 
thickness ^oS. 

- - (ojt) - I - If - I - - Xa - I - - Xf - 
Forms of letters AAEII; slight apices, 

464. On two adjoining surfaces of a block of bluish marble. 
Length -13; breadth •12; thickness •09. 

On the front (complete above and on the 1.) is the inscription 

*'£<^p[ot «rl ] I Aafi[o] - - 

and on the side (complete above and on the r.) are the three letters, 

— — s|— — — ow. 

Letters ornate, with prominent apices A E ^ Qk. 
Seemingly a Augment of a catalogue of ephors. 

466. On a block of white marble. Height •22; breadth •20; 
thickness '05. 

Collitz-Bechtel 4493. 
Zav\ I '£Xcv^fpc|oi ^kmwt^wok 2a>r$|[/u]. 5 

Forms of letters AGZH. Below the inscription are two palm 
branches with a wreath between them. The final pi was accidentally 
omitted by the lapidary when cutting the inscription. 

600. See No. 872. 

601. See No. 219. 

502. On a stele of white marble. Height 'gi; breadth '27; 
thickness '04. Complete on the 1. 

Kj/mc — I Ta roT — — | toto — — — | kBv — — — U tj^P — — — . 5 

Letters large and careful, with slight apices. Forms A®: the 
latter is a remarkable instance of archaism in the form of letters. 
Possibly in 1. i we have the name Ki^uea {Civica)^ which occurs in the 
form Kifiica in an inscription from Gythium (Le Bas-Foucart 247). 

503. On a circular block of white marble, with slight indications of 
fluting. Height -27; diameter ca. '17. 

[Zoyi *£]|Xcv^cpt]|oi *Ayr[fi»]|yciyoi 2«||r9/>i. 

Forms of letters A 60 C (a). 

506. On a fragment of a stele of bluish marble, with a moulding 
below. Parts of the lower and r. hand edges are preserved. 
Height •34; breadth -36; thickness •op. 

(/cy, I ['A](y)tov Hvtvliuxroi] («)i Britaiv «cal | - - - - 

liva us TO fani\\[iJLtiop] — — — 1. T171' tvwvpov odp vfWf \ — — — li^ rov At<nr6rov 5 
&€ov <fiv\a(a\ — — — — — avTss rbv vpoytypamitvop | — — — — — of ual d6r€ 
^fiip iprjvrfv. 

Forms of letters AEGMZC; writing very rough, with high, . 
narrow letters much crowded. Before t^f (1. 5) is an ivy leaf, and after 
tfnfviip (1. 8) T. 

w 2 
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507. On a block of white marble, broken at the back and below. 
Height -30; breadth 'i*j ; thickness as. 

Dnrrbach, Buli. Corr. HelU ix. 517, No. 7. 
5 AvTOKpoTopi Kai\aupi *hhpw»^ | ^Paarf (rfl»|r^fH m || [AmecdotfiovM]. 

Forms of letters AOZM ; very slight apices. 

Dunbach reads ora»r$p« rag [irSKios] ; I prefer to restore AoKtdalfwms 
on the analogy of No. 881. 

608. On a white marble stele, complete on all sides. Height -48 ; 
breadth *2'j; thickness •04. 

Forms of letters E80C(0. 

609. On a stele of bluish marble, broken in two. Height 'go; 
breadth •73; thickness •30. 

Collitz-Bechtel 4435, 4437; ^rtga, Athen, MUteil. zzi. p. 96, note i; 
Dittenberger*, 898. 

"Evpvabfit I SkvianmAKOs \ c/i iroX/fMM. 
TaxTKOg I iiL iro[X]cjfMAi. 

Forms of letters AE M P ZH. Date, probably third century b. c. 

The name Tacricor occurs again in No. 689, and in two Cretan 
inscriptions — ^'AAyva, v. 365, 1. 69, and BuU. Corr. Hell. xiii. 75. 

610. On a fragment of white marble, broken on all sides. Length •if; 
breadth •21 ; thickness •13. 

ik/% (hcX) 

riroNoi - - [• Ajr]T/yoi«(») - - 

L. 3 [S/itoXmMO ? 

621. On a circular block of white marble. Height ay ; diameter •ai. 

Ztm. I *EXev^rpioi | *Aptuv€Lvoi | 2wnjpi, 

Forms of letters A60XC(O ; no aptces. 

622. On a white marble stele, with pediment Height ^^j; 
breadth -27 ; thickness -oS. 

Forms of letters ACeCCO. 

62a On a slab of white marble. Height -38; breadth -32; 
thickness •03. 

'Aya^ttP I x^&p9 I X/9^. 

Letters very crudely formed A6©(0. 

624. On a stele of white marble, broken in twa Height *^$\ 
breadth -25; thickness •03. 

5 Xai)9€, I Tiovr, K[p]4f | ^d]* c»y, h h |xap/'rc<rari r<||Xcioff 

^/iwf(|rai traa-Wf irwrt \ ^iXos yap 1^. | 

€T&V Uf» 
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Letters good and careful, though somewhat crowded together; 
apicn slight Forms AAEMnS4)A. 

The first verse has two syllables too many, and the mason has written 
K BH ZO A EHN. Tua^ as a man's name occurs only in Mionnefs reading 
of a Cretan coin legend, and Prof. U. von Wilamowitz therefore conjectures 

626. On a white stone stele, complete on the 1. and below. 
Height •23; breadth -sa; thickness •iz. 

Ev — — — — I Aafiapia[TOf] — — — | *ApiaTOKfi{d)[nft], — •- — | 'Opmwfdas 

II "Apxwirog Nut I Kakka-ikfft K(aXXXiJ | KaKkiarparos 5 

2 — — I Tiftapxof liucia j Acjcr Avaucp6T€o{s) || Mcyimrot fiucoarp^Tmt] j rd(M)f) 10 
llpa(ifianfs Md(pRov) Off — — . 

Forms of letters AE5^ : a^es strongly marked. In L 11 
Fa. and Ma. are written in monogram lA^ and iJnV. 

626. On a block of grey stone, very roughly worked. Length -44 ; 
breadth •21 ; thickness *i8. 

Collitz-Bechtd 4408; DmTid 7. 

noXXftoF. 

i.e. noXXcMw. Forms of letters EP : a facsimile will be found in 
Roehl, I.G.A. 58. 

627. On an irregular block of grey stone. Length '28 ; breadth •28 ; 
thickness ao. 

These letters are roughly incised on the stone by friction rather than 
by chiselling : there are also some other strokes which do not seem to 
form parts of letters. We appear to have the ends of two words written 
retrograde, — w j — — {o)<l>ag* 

628. On a small circular base tapering towards the foot; there is 
a hollow in the upper surface. Height aS. 

2wnipia I Kor* ririra|^F rov | Btov aW||AyKa. 5 

Forms of letters A€9 (1 C (0. 

629. On the upper surface of a circular block of white marble, shaped 
like a capital: broken below. Height -19; diameter •38. 

AvroKpaTo\pos Kaiaapos | 'Adptavov Scj/SaoTov 2«»||r9f)os. 5 

The letters are more carefully formed than in most inscriptions of 
this class. Apices slight Forms AZ. 

682. On a block of grey marble. Height •34 ; breadth •dp ; thickness 
•16. Provenance unknown. 

^OpOg I TYW UpOV, 

The letters are very irregular. Forms 1 and P, C. 
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686. On each of the four sides of a brick. Length '^i; breadth •31 ; 
thickness -055. Found in Leopoulos' field east of the theatre near the 
medieval walls. 

Collitz-Bechtel 4461. 
JXKlvBoi ddfu^cruu (ncaPo^B^Kag iirl KaXXucpdT€os | ipy&va 'Sucatrimpos, 

The brick is complete, and bears on its four sides the same stamp, 
for which see No. 276. A similar brick, also in all probability complete 
but unnoticed hitherto, is immured in the wall of the church called 
Koififjais Tfjs e^ordKov in Magoula, not far from Collitz-Bechtel 4443. 

686 A. Fragment of a brick. Length '24 ; breadth •31 ; thickness -05. 

[cn-jl KaXX[Mc/xireoff]. 

The inscription runs from r. to 1. It is not possible to tell 
whether the other three narrow surfaces had inscriptions, as they are 
all broken off. 

642. On a fragment of greyish marble. Height -22; breadth •17; 
thickness •14. From the Menelaeum. 

Kastriotes, Upcuented. Trjs *Apxouo\ayue^s '"^cuptiaSf 1900, p. 86. 

TO^ I O^ I IE. 

648. On a fragment of a brick. Length •145; breadth -13; thick- 
ness 'O45. 

The letters are in relief on a depressed ground. The inscription is 
complete on the r. Forms of letters AaKP in ligature. 

644. On the shaft of a white marble herm^ broken at the top and 
bottom. The inscribed surface is broken away all down the 1. margin, 
but the inscription is complete above. Height 'So; breadth •26; 
thickness .25. See p. 188. Found about a quarter of an hour south 
of the Amyclaeum. 

Tsountas, *Efp^n,' Kp^atoK, 189a, p. 23, No. 6; Wide, Lak. KuUe, pp. 368-370. 

Thv a^\up€a rav 2€fia(n\iap, | Up€^ Aulr, t6v &piarov ica[l | ck r]»y 

5 dptcrrov, r6v d((io\oy^aTov) 2€[ic|oto]v EUdafiov *Ova(riKpdi[€o\\s, . .] air6 

'HpoieXcov^, fiC d|[7r6] AtoaKOvpmPy Upea jcal | [ay^voBeniv di^ fiiov ie[al | 

10 dc^] yivovg rSiV t€ A([o(r|«cov]pa>i' xol rot) dy&i^os || roy] fjLeyaX&v /^uxrKovp [eitfv], 

KM ay<opo0eniv d[t|^ yej^ovr r&p' /i«yaXoi>y | Aeja>i«id/a»y, Upea learoi | y^]voff 

15 Uoa-id&pos 'A<r^||[X]iov, 'ABtjpos XakiaoUc^y^ 'AO^jpas noXtd^ov, Koi (i')[«y | 

ovyKCiBibpvfjiepop ip [r^ | rcjfMVCi BfStp^ '^'^Xl^ C — | — ~ ?rpa>, *ApT€pLiTOS 

20 7ra[r{|pi<lD rtdor, Afffirfrpos KiJ^l Kd|p]i7ff ip ^ovp o-erp| — f cV *£y€iXo[i](, 

25 *A^pod€i\[n}\s OvpoptcUf Tvxrit \ [dp](x)ay€TOv, 'Epfiov O. || Aiopoia-ov, AfifjufTpos | 
TTJg ip AucTvppify MN — — I — (A)*6ff V — — I — — 

Forms of letters ACZOnCQ). Writing careless and irregular, in 
some places very hard to decipher. Tsountas reads [dp]x(€/)€a in 1. i, 
[icai;] At6s in L 2 : in 1. 21 his copy shows «l»Oi • C YT . 67 P, while mine 
has 4>0YPAOAC*CeTP. 

646. On a small circular stone base or altar of greyish marble. 
Height .33. 
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[*12^c](X)ifia Tfwj>^p» I Aa/«a]r/M nrj^dif]. 

The letters are exceedingly rough. Forms EIM(|>: some of the 
apices are very exaggerated. 

The restoration is uncertain. For the cult of Demeter in Laconia 
see Wide, ZaJion, Kulte^ p. i?! foil. 

647. On a stele of bluish marble, complete except at the foot. 
Height -47 ; breadth -37 ; thickness og. 

Forms of letters AAgZ. Beneath the inscription are two palm 
branches and two wreaths. 

648. On a block of bluish marble. See No. 896. 

Martha, Bull. Corr, I£ell, iU. 197, N-o. 7. 

Tpciff dcjcodof (fifraaa c[r]cW crvr iro^f — — 

TlapbaKis fjKBa Bo&g tls 'Adao d6iAti[v] 
iaBkhv ammpokiirovo'a <ft(kov ^wrrfpixo^v cMpa] 

Koi TToUkis doiovff Uptvas tfdi K&fnpt, 

Forms of letters A 68 nC<^ (1). 
664. See p. 189. 

668. See No. 872. 

669. On a white marble stele, the top of which is broken ofif. 
Height •49 ; breadth -44; thickness ao. 

{ic)ai nai^a[X ] | ^Eivciroi* | "Eira^piJdciTOf ^Ema^podc/Tov), | 

Aiovvcrtos Z^MTiiun), || 'Eiri rov ftvxov' Tifkivnas, | *£irl roS'fuuccXXov* 'lo(vXiOff) ^ 
Tpaaros, | Moycifiof* TLpwUanf. 

Letters well and dearly incised: forms AIOMTTZn, apices slight. 

The second Y of 1. 4 and both those of 1. 6 are written inside the 

preceding O's, as also the Z of 1. 5. There are incised leaves as 

ornaments ( ^ ) at the beginning of 1. 2 and the ends of 11. 2, 3, 7. 

The titles hr\ roO ftv^oO and hii rov fuuccXXov are not, I believe, found 
elsewhere. The formula is a common one : cf. 6 hii rov vtrofivrjitarmv Trjs 

<rvyKkrfToVy I.G, iv. 588 ; cirl r&v d\&v, I.G. xiv. 608 ; €v\ rov (rctVov, C.I.G, 
3738 i €n\ T^£ TOfutUu and M ttjs olKowofUas, C,I*G, 2058 B, &C. *'Efni 

wi& the dat. is also used in this sense, or cW with the ace. and 
KaraaToBfis, KaBt<rrafA€vog, The fuuctXkop {mocel/um) is the meat-market 
(cf. I Cor. X. 25; Dio Cass. 61. 18; in LG. iv. 1484, 11. 107, 296, 
298, 301, the word is used in the sense of ' partition,' Lat. cancelh\ as in 
Hesych. fuuctXar ^payiiaray dpv^aicroi), the fivx^s the grain-market (cf. I.G, 

xiv. 645, i. 139, 141, 144 oiKodofA^oiTTiu d< KoX ohUop eV Tois x^P^^^ rovrots, 
fio&poy fivxop, dxyptop). 

689. See p. 194. 

691. On the upper fillet of a moulded and ornamented base of white 
marble, the 1. hand portion of which is broken off. In the upper surface 
is a groove ('035 deep, •075 wide) into which a stele was inserted. 
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Found on the west side of the square in which the Museum stands, 
during excavations for the cellars of the house of A. Demas. Height -21; 
breadth '30; thickness •17. 

[Evj/w/SaMurcra. 

Forms of letters AC. 

698. On a fragment of grey marble, broken on all sides. Length -lo ; 
breadth 'Op ; thickness •03. 

ONE --o,^-. 

699. On a fragment of a white marble stele, broken on all sides. 
Length -20; breaidth -19; thickness -07. Formerly in the Byzantine 
Museum at Mistra. 

— — — (^y€<roai — — — I — — (y^ T^ ^<¥^0 — — — I (o)v rovro 

Boustrophedon : 11. i and 3 read from 1. to r., 2 and 4 from r. to 1. 
Forms of letters AP&MHPP^^: after n^r of 1. 2 comes a mark of 
punctuation ) as in No. 200, 1. 2, 1.G^. 54, 1. 5. 

The stone is so mutilated that it is not even possible to determine 
whether the inscription is metrical or not. The emendation of 1. i to 
Xeadai naturally suggests itself, but the fourth letter alike on the stone 

and the squeeze seems to be Q. 

600. On the thighs of a seated figure (for which see pp. 194-5), 
found in Magoula. 

Col]itz-Bechtel44i7; Milchhoefer, ArcA. ZHtg. i88i,p.297, and PI. xyii. 3, 3ft. 

AiAEYS; 

The text of the inscription is not certain. Dressel-Milchhoefer 
read it as I have done, and so it was published in the Arch, Zeifg. 
loc. cit., four years later. Treu {Arch, Zdtg, 1882, p. 76) corrected 
it to AEV^, explaining that the Al and the vertical stroke of the Y 
in Milchhoefer's copy are accidental injuries of the stone, while Collitz- 
Bechtel (loc. cit.) and Wide {Lakon, Kulte^ pp. 4, 7, 243) do not even 
mention the variant. 

Aev£ is known (see Pape-Benseler, Grt'ech, Eigennamm, s,v.; 
Meister, Grt'ech, Dialekte^ i. p. 262) as a Boeotian and Lacedaemonian 
form of Zew : so the Boeotian in Aristoph. Acharn, 911 uses the 
expression In-w Aevr (=iaT<» z«5ff, SchoL). 'AiiScvf, on the other hand, 
is a unique and unparalleled form of ^htbasy *Atdris, Nevertheless, the 
reading of the inscription given by Dressel-Milchhoefer seems to be 
the correct one. 

606. On a block of white marble, broken on all sides. Height •15; 
breadth aS; thickness '045. 

{y)ucoKparff{s) \ [E](i)«aif*o«X6o[r]. 

Forms of letters A EM, KR( in monogram. 
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61L On a block of white marble, broken on all sides. Height 'aos ; 
breadth •24 ; thickness -14. Found in Magoubu 

Collitz-Bechtel 4410; Hoffnumn, Syil, e^igr. gr, 394; David 19; Rodd, 
Imagined ^ z. No. 10, p. 26. 

- - P02 A®PpA/D - - I - - TAYTO^A^IKA^ _ - | - - 
tYTATOipD~|~ptAPIIOMpy^ — II — pA/®ADpnAI^5 

P--I — ol^:Al^pY0PO^ — i-.-'^io^Airiot--. 

The following tentative restoration of this inscription has been 
suggested by Roehl {LGA. 62): 

!*AX«fu()|f« ria^ tln&v' hwrr ayoBm jguI ilyavA] 

wMos [ml Bopvfi«» Korik rpaj^^uranH cd[afUMr^j 
\oixofUpmi d]c x^'P^C^I*^'''^ OToatp rSdt aaiMa\ 
Mabt vais Il[oXvKX$f* oXX* TkaBi rj£« ml ^ tfi^pmif 

012. On a large stele, with pediment ; later, the r. side was cut away 
and ornamented with low Byzantine relief. Found in Magoula serving 
as a doorstep. Height -95 ; breadth ^60 ; thickness •! i. 

Collitz-Bechtel 4451. 

Tiporm en\ ['A y\ AvKOftrfiiif 'Apafr — — — ] | UparAmKOs Ato — — — — 

2c^Kpari^is Aa^ If Ei/i«Xi'#r BmM6dal \ UavaopU Aa^iM 

KaKkucpanfs £v — — — j TifUMcX^r Ac^i^ofiovj. | Xtvaptis Aoftoic — — | 

TiftoKpanjt 'Ay{rj)[<n — — — ] | Aaxaptfs 'H[^]icX — — — | AoftomKot {A)afi — 

KXca»wdc«»F A — — — — I TUunrikfit , x*^ """""" II Evdq[4]^io«X:5* Ka — — — — 
KoXXiiroXis Evpv — — — j [nJoMrrpcmw / — — — | [rop]yifnr/8[aff] — — — 

— — [(]Evog ♦i[X J I - - - [a)fto£ 2r — | [a-Jr/jarot ao 

•Ex I [Eiyaryt\ot'Afi{fi)[iiinrov]. \ .. IPOA . AAZ El j 

T(a)xvfcX$s KoX . 

Forms of letters A EgTTZI. 
Date, probably first centuiy b. c. 

L. 6 Dressel-MDchhoefer (p. 436, No. 10) read *E»pBi with 

the note 'EAPG oder BAPG?' The B seems to me quite plain. 

L. 6 AAME is distinct, and must not be altered (as in Collitz-Bechtel) 
to Aa/i[ir] — . The names Aaftcdooy and AaiUmts occur. L. 1 1 'h[p]kX- 
[cn^], Collitz-Bechtel; but Dressel-Milchhoefer rightly read H . . K A — 
L. 12 . AN*, Dressel-Milchhoefer : I seem to see AAK L. 14 AX I A 
D-M.; my copy gives . XI A. L. 20 rf'OZZT, D-M.; AMOZZT 
my copy. L. 21 TRATOZE, D-M. L. 22 NfEAOZAP, D-M.; 
ANrEAOZAPfl my copy. L. 23 D-M. read the fourth letter as A, 
I as A. L. 24..XYKAHZKA D-M.; TAXYKAHZKAA my copy 

617. On a stele of red Laconian stone {rosso arUico\ with pediment. 
Only the top is preserved. Height ai; breadth -24; thickness •06. 

— _ — 6viKO£ I [cfi flroX](c)fioi. 

Forms of letters MZ : very slight apices. 



TO 

15 
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618. On a miniature altar of white marble. Height -21 ; breadth -15 
(at foot), .13 (above); thickness -15 (above), -13 (at foot). In the 
upper surface is a hollow. 

"Elprfprj I Aetmoipai | ayedriKev, 

Letters very roughly inscribed. Forms AE0TTC. 

619. On a fragment of a circular abacus of greyish marble on 
a column. Thickness of the abacus 'oS. Broken on all sides. 

C./.C7. i3io(?). 

Letters apicated AX<)XX. 

The restoration is uncertain, and the identification with C.LG. 
1 310 is merely conjectural; the text in the latter inscription gives A^ 
not A. We might restore in the present instance [AuroicpoTopoff fSjcwrap^s 

'Ad[piayov I Sc/SooToO] 2<»r$|po(]. 

620. On a fragment of a bluish marble stele, complete on the r. (?). 
Length *i^', breadth ais; thickness •045. The surface is badly 
damaged, especially on the r. 

\IL 

/10YEM 

hAgc 

"KAT/ 
/ 

621. On a fragment of a white marble stele, complete on the r. and 
above. Height ^22; breadth •17; thickness •085. In the upper 
surface is a dowel hole. 

['H 7r<JX]tff I ov M6(v) I yyo\ - - 

Letters apicated : ^E in ligature. 

622. On a fragment of white marble ; the 1. edge only is preserved, 
but the inscription is complete above. Length •16', breadth •09 ; 
thickness -04. 

Al 6(€ii otbcuri (ny) - — — 

Letters slightly a^Hcated. Forms AcOC : letters tall and 
narrow* 

623. On two adjacent sides of a fragment of bluish marble. Height 
•12; breadth •12; thickness *io. 

(a) — — (yoiSio) — j lov I ovUov | (Bo) — 

(3) KX(o) - - I XoyI - - I {rpo) - - . 

Forms of letters ; the writing of {d) is much larger and coarser 
than that of {a). Apices slight. 

Perhaps in (3), 1. 2, we have some part of the name Aoyytlvos* 
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624. On a fragment of a greyish marble stele. The r. hand edge 
only is preserved. Height -18 ; breadth ^ap ; thickness •07. 

^iXi}/u»v Tfv| — — €F oittyo| — — oiroff. 

Forms of letters eMC()>UJ. 

626. On a fragment of a white marble stele, complete only on the 1. 
Height •2*j ; breadth a? ; thickness ^of. 

— — — Ircda — — — | — — — Mpa | hcXofi ~ "" "* J| "" ^'^ \ 'P"! ^ 

I — oupoi. 

Boastrophedon : 11. i, 3, 5 and 7 are written from r. to L ; 11. 2, 
4 and 6 from 1. to r. Forms of letters ADE0VP; the spirtfus asper 
is represented by B. 

626. On a fragment of greyish marble, complete on the L Height 
•22; breadth aS; thickness '06, 

The inscription is complete. 

627. On a fragment of a block of white marble, the surfiice of which 
is slightly curved. Height •29; breadth •20; thickness as. Part of 
the upper and 1. hand edges preserved. 

B(dv(oi) hii KX[avd(«» *Api]|irro0oiiXtt [&y irpcV/9u$] | 'Api(iT^ci[/iof] | 

Writing good and carefiiL Forms of letters AMTTZHi very slight 
apices. 

628. On a fragment of a stone stele, l»x>ken on all sides. The 
surface of the stone is almost entirely broken away. Height -90; 
breadth •40; thickness -lo. 

^AlL I - - (t)A /T Hi I I ['EwtM^/KJPjdcnw I 

ovT6e^\ »(0--J--'»lOiIOZ|| K-- 10 

Forms of letters £TT^>Q< ; in 11. 2 and 7 r6 is written To. 

The inscription is too mutilated to permit of any restoration. All 
that can be seen is that it contained a list of names, probably magistrates, 
two of whom (11. 2, 7) were holding office for the second time. 

629 a. On the upper surface of a square pillar capital of white 
marble. Height -47; breadth ^so; thickness •20. 

Avroicparopo[£] j 'Kbpuofov | Kaia-apos | ^turfjpos. 

Forms of letters A AZA : slight aftces. Writing very careless. 
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630. On a fragment of white marble, broken on all sides. Height 
•15; breadth •12; thickness •04. 

OE 

YoMAC 
€ TTITTAT popSiiOv 
'^PBHoGT 
NTEP 

681. On a fragment of a grey marble stele of which the r. margin, 
with a broad moulding, is preserved. Height •14; breadth •12; thick- 
ness 'OSs. 

IC 

V 

NA 

A 

The letters are almost midecipherable, and the reading is quite 
uncertain. 

632. On a fragment of white marble, broken on all sides. Height 
•085; breadth ao; thickness '04. 

BAPBA 

633. On a fragment of white marble, broken on all sides. Height 
•06; breadth •12; thickness '03. 

/ 

O I 

rp 

634. On a slab of white marble. Height '265; breadth '^g; thick- 
ness 'O^, 

DresseUMilchhoefer, p. 440, No. aa ; Zijfflou, ^^/Afutera (Athens, 1893), p. 13, 
No. 10. 

-f- 'Opici^fi) Vfios ry«^ 'Apx^XacW | ^ dovXi; tow 0(€o)v^£^ tovs tov €wXoy(i;- 
fjJvov) xK^pov I navTog tov re vvv 6vto(s) kcu tov fxiX\\ovTos twtu Korb. t^s 
5 aia>Wov+ || Kpia-ims xal Ttjs b6(fjf rov 6(eo)v fif/dcjivl trwx'^P'i^^ dyaaKevaaeu 
t6 I fiv^fM TovTO €vda vvp avmrovofxtu. 

Forms of letters ^CGMZCCO : writing irregular. Above 1. 1 are 
three crosses. 

In 1. 2 Dressel-Milchhoefer read cvXoy while Zrnriov has cvXoir. The 
stone shows a combination of the p and y N ; probably N was first 
inscribed and then altered to F. 

635-644, 646. These thirteen fragments of inscribed tiles (Collitz- 
Bechtel 4513, 4514) were found at *Ayia Kvpiaiai (Amyclaeum) during 
Mr. Tsountas' excavation, and published by him in 'E(^/i. 'Apxaiok, 1892, 
p. 3. Owing to the extreme faintness of some of the letters^ it is difficult 
in many cases to decide how much to mark as extant, and this fact has 
rendered the identification of several of Tsountas' numbers somewhat 
uncertain. 
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685. On a fragment of a roof-tile. Length •od; breadth -045; thick- 
ness 'Ois. 

Tsonntas, 'E^/i. *Apxaio\» 189a, p. 3, No. la 

\AM 
ICJN 

Tsountas reads I A M I in 1. i, but the first stroke does not seem to 
me to be vertical. In 1. a he writes (i)N« 

636 A. On a fragment of a roof-tile. Length ^2^ ; breadth -ly ; thick- 
ness -ois. 

Tsountas, '^Etptifi, 'kpxfuoK, 189a, p. 3, No. 5. 
['A](9r)<SX(X)«o[M>f] I 'A^kXomm. 

The first line ('AirdXXiovos) is almost invisible. The tile, like No. 
637, has been twice stamped ; of the second impression no letters are 
legible. 

636 B. On a fiagment of a roof-tile. Length '12 ; breadth •13 ; thick- 
ness •015. 

Tsountas, *E^/i. 'hpxtuoK 189a, p. 3, No. 4. 
•{*AJireXX«»(v)o£ | 'AftvicXeuoi. 

The letters in 1. i are exceedingly faint. Forms AEM oTT^n. 

636. On a fragment of a roof-tile. Length as; breadth -09; thick- 
ness •015. 

Tsountas, 'E^/c 'A/)x«oX. 189a, p. 3, No. a. 

[*AiroXXa>yos | c]y 'Afiv«Xaio[i]. 

The letters are very faint in 1. a, illegible in L i. 

637. On a fragment of a roof-tile. Length aS; breadth ^s ; thick- 
ness -015. 

Tsonntas, 'S^/i. 'A/>x»o\* 189a, p. 3, No. 6. 
(a) [*A]jrdXX»i{w I iv 'ApivicXaioi]. 
{S) ['AiroXXflBpof I ip *Afti;](ic)Xa[iOi]. 

The tile was stamped twice in difierent places. Forms of letters 

onco. 

638. On a firagment of a roof-tile. Length 'OS ; breadth •085 ; thick- 
ness -02. 

Tsonn^, 'E^/t. *hpxf*o^ 189a, p. 3, No. 7. 

'A]r(<$)[AXi»yo£] | c(v) ['AfivxXotoi]. 

Forms of letters A ETT O . 

639. On a fragment of a roof-tile. Length -lo; breadth -08; thick- 
ness ^02. 

Tsotmtas^ "E^^ *A/>xaioA. 189a, p. 3, No. 8. 
'Air(<S)[XXfl09Of] I cy * ASjiVKkaioi]. 
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640. On a fragment of a roof-tile. Length 'Op ; breadth -07 ; thick- 
ness 'Oa. 

Tsountas, 'Ecpvfft, 'ApxatoK iSpa^ p. 3, No. la. 
'A9nS(X)[XttV0£] I (cv *Afi)[vKKaiot\, 

641. On a fragment of a roof-tile. Length -09 ; breadth ^os ; thick- 
ness •015. 

Tsonntas, IS^^i. 'A/^otoX. 1892, p. 3, No. 9. 
[^]9r(SX[Xa>yos | c]v *Afiv[icXaioi]. 

642. On a fragment of a roof-tile. Length •od ; breadth -05 ; thick- 
ness •015. 

Tsotmtas, 'E^fc *ApxBuo\, 189a, p. 3, No. 14. 
['AirAXco]vo(f) I [cV 'AfivicXajioi. 

643. On a fragment of a roof-tile. Length •oS ; breadth -085 ; thick- 
ness 'Ois. 

Tsountas, 'E^/c. 'ApxcaoK i8^a, p. 4. 
[ba^fioatos — — I — — y <>«XokX^ — 

Forms of letters M 0^<l> : letters in relief on a sunk oblong. The 
word ^ii6<nos, daiJL6<nog occurs in many tile inscriptions, cf. Nos. 276, 
586; Paris, M!Iaf/e, p. no foil., Nos. 2, 3, 8, 9, 10, [11], 15, 16, 
p. 115 ; Waldstein, I^ Argtvs Iferaeum, i. p. 217, p. 218, note 4. 

644. On a fragment of a roof-tile. Length •065 ; breadth -os ; thick- 
ness •015. 

Tsonntas, '£^/t. 'ApxcuoK 189a, p. 3, No. 11. 

*A9r[JXXfii>yw] | cV (*A)[fivKXatpft]. 

645. On a fragment of a brick. Length -oY ; breadth -05 ; thick- 
ness '05. 

Letters in relief on a sunk oblong: the inscription reads from 
r. toL 

646. On a fragment of a roof-tile. Length ai ; breadth •09 ; thick- 
ness •02. 

Tsonntas, 'E^fi. *Apx<uo\. iS^2, p. 3, No. 15. 

['Air($XXa>y]of | [iv 'A/iv/cXaioi]. 

647. On a fragment of a greyish marble stele, broken on all sides. 
Height •21; breadth •23; thickness -08. 

Tod, Brit, School Annual, x. p. 66. 

— — (y), dta(/3)[crco£ I bk avr€»rayyfX](T)ov Ao[vic/ov ? | — ^]rovff ro(w) — — | 

5 — -^ — €os* (ri^'^fupus II — — «v 61 ycic^crayjrcs rhs (»)[/3Af| — — — ""]wff, ^i' 

. ii[p€frfivs I ~ •" •" 

Letters carefully inscribed: forms AEZH. In I. 4 after €os is an 
ivy leaf as mark of punctuation. 
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648. On a fragment of a massive stele of bluish marble, complete 
above and on the 1. Height -ss ; breadth •46; thickness 'ig. 

CJ.G. 1343. 

'H irSkis I TijScpioy KXavd[iov] i IIpar<^aoy B/xiir[(dov] | wakSkt irfiroX€irf[v- 
/i^yoy II mt Xa/3d](vra r^ r^v) [dpioTo|froX€trcuir rt ifiAf icar& t^ MSfiov], 5 

Forms of letters AETTZ (in 1. i) C (in succeeding lines) A : apices 
slight. Of 1. 5 only iTATArnir can be seen. Tiberius Claudius 
Pratolaus occurs again in No. 691 (q.v.) and his father Brasidas in 
No. 85. The tide of apwrvKoKvrtvni^ seems to have carried with it 
certain privileges : it was granted either for a definite period or for a life- 
time, as we see from the use of the title oUx»%m apurrofroK.'TnnTis {C.LG, 
1349, 1376, 1432, No. 781). 

669. On a cylindrical base or altar of white marble, with a rectangular 
depression cut in the upper surface. Height ^ys; diameter at the foot 
•30, at the top '27. 

Zavi I '£Xcv|^/>iot I \\rrti\\vipoi \ l^^pi. 5 

Forms of letters AGZH. Below the inscription are two palm 
branches with a wreath between them. 

670. On a stele of bluish marble, complete at the top and on the 1. 
Height •32 ; breadth •23 ; thickness -o6. 

Za»\ •EXf[v]|^€^/<)i •Av|T»i^/^[i] I (S«t5)[p*], 

Forms of letters ACGCCO : apices slight. Above the inscription are 
two palm branches with a wreath between them. 

671. On a fragment of a bluish marble stele ; the 1. margin alone is 
preserved. Height -i?; breadth •13; thickness -oS. 

•ApuTTo I •A<ricX(i;) | TfX | n«J(irXw) AflXw?] 

Large, well-cut letters A TT E. 

672. On a fragment of a bluish marble stele : part of the 1. edge is 
preserved. Height •87; breadth -25; thickness ao. The inscription 
is complete below. 

f N]«d<7[Mnroff ? - - | 2]»icpar | ^k}^^i\%Kai\ | Mi«<r»[y] || 

No(M)[(4t;Xajcf f * ?] | E^i3dj9c - - | *A7a^o(fc)[X9f ^] -^ - I ^^^^ I ^Xcw- 5 

[i^wfiosl] - - II KaXX[* ^10 

Forms of letters AEG Zfl : very slight apices. Between 11. 4 and 5 
is a blank space of a single line. 

The reading of 1. 6 seems certain, yet I know of no name which 
begins with EvjSo/Sf - -: probably he is identical with the Evfidp€pos 

Evpap€pov{?) of CJ.G. 1278. 

676. On a circular base of greyish marble, with moulding at top and 
bottom. Height »$i ; diameter •49. 

Le Bas-Foucart 194. 
AvTOKparopi | Kalvapi | 'AdpuiMM 2(|j3d(rr<M || Stfi^pi. ^ 
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Forms of letters AECUJ : apices elaborated. 

The omission of the final i of 'Afyia»&i in Le Bas' copy is an error. 

686. On a rough slab of greyish stone, complete above (?) and on 
the r. Above the inscription is roughly incised a bird, of which only the 
back half is preserved. Height -35 ; breadth .25 ; thickness -04. 

pt Ofiopos I CIOAPOJAO I - - (i-)o ^«d«»«a I 

5 ovcroiff II wifUus. 



Forms of letters AGE 00 DC CO. The workmanship of this in- 
scription is rougher and more unskilful than that of any other in the 
museum. Of 1. 2 I can make nothing, though the reading is, I think, 
certain, except in the case of the first letter, which may be €. In the 
mutilated condition of the stone no restoration is possible : the inscription 
seems to be metrical, and is probably an epitaph. 

689. On a large stele of bluish marble, with a projection at the foot for 
insertion in a socket Height 1*65 (including the projection, 1*76); 
breadth -82 ; thickness '20. From the Amyclaeum. See pp. 202-3. 

Collitz-Bechtel 4515 ; Schroder, A then. Mitt. 1904, p. a4folL 

— ^X"^ ^*^* 'AwcXXow kcX rm <rra(Tcbf) A[vr]o/cX€[i]|dai^ AMkKios, 

AauMfiotfTay 'Avrifiaxov Tcutkov, 

Forms of letters AEMH^H. At least one line of the inscription 
has been purposely deleted. Date : third century b.c. 

In 1. 3 Tsountas ('E<^/i. *Ap;^atoX. 1892, p. 9) reads Ajafioddfutpra : 

cf. AaPinna CoUitz-Bechtel 4583, 4585. For the name Tcurxog cf. No. 609 
andnote. Inl. 2TsountasreadKATTn^^TA... , noting that the third 
letter might be I : Preger gave the true reading (KAITjCI^^TAiix^) 
and restoration. For the oraroi cf. Bekker, Anecdota Graeca^ p. 305, 20 

OTOT&V, dpxovT€g tUri irapairXria-iav r;^ovreff roif ayaBofpyols apxr^v (i. e. a kind 
of police function), and Hdt. i. 67 ol dt dyaSotpyoi cto-i r&p trrarwf 

(codd. aoToy: <rror«v rests on a conjecture of Usener, Jakrb./Ur PhiloL 
1889, 376). 

690. On a bluish marble base, much chipped. Height 1*48; breadth 
•70; thickness •45. From the Amyclaeum. 

Tsountas, 'Etpfj/itpls *ApxB^o\oyiiHi, 189a, p. ai, No. 3; Skia3, ibid. p. 255. 

[S^y] (m)[€v]9 oi'O^, o-KowafPf ('Y)[ajai']h9t€, Bcuriuop aka\og\ | 
\Ka\ ir](p)oxoa( Troraftov TrdM^Kctkov] | rfy\dia'a»\ 
5 [xaJXicov re arfponrj noXv^aidauXos, c^Xck Koi i^dc 

|e2]iefii>y acts *AfivKKas BriK^aroj | KKftuortpas \ 
10 [Ava-av^Yov, rov kv^os is ov{p)\a»6y\\\€vpvp kavc[t] | 

— .. M «»( cf ipOT&p opv[v/iej|yoy dafr[cdo>y] 
[S»{']c d^ de$ko$€TTiv (/i)[€ftyi7J|fievo( dpri^T^ijpos] || 
15 [Ev/)v]«cX€ov£ dpenjf ttv€(K)[tv\ | avrtBiov, 

Writing very rough : the letters are narrow and crowded. Forms 

6M2:ncco. 

The above is Skias' restoration of the epigram. The words 
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restored by Skias are : L. i [arfv] for Tsountas' [i}]. L. 3 [laiX] for Tsountas' 

\a-6v], ira>{Kakop], L. 9 [Aviray ?]iov. L. II — — «r. L. 13 [orAfy ijSffuni^upos, 

L. 14 api]{T][^pos] for Tsountas' af>i7T{i7p.]. L. 15 [Ev/wJkXcW. The other 
restorations are due to Tsountas. 

According to Skias' interpretation, the name of the sculptor of the 
ciKcoy (1. 7) is found in verse 5, that of his citj in verse 6, while the last 
verse contains the name of the priest who dedicated it. The epithet 
'YoKiyBios is applied to Apollo in Nonnus 11. 330. 

691. On a grejish marble base, from the Amydaeum. Height i*6o ; 
breadth -72 ; thickness -55. 

Tsountas, *E^fupis 'ApxBuokoyuc^, 1 89 J, pp. 19, 30, No. a. 

(*H ir<$)[Xtf] I Ti0(fpioy) KXav(dcoy) nparoXa(o)[v] | Bpaai^ ayopm[6fjbw] \ 
rnrt ras 6dovs i^rri || ammfpPkrjT^ ^*P^ ^^] I ^PX'I^ '^ Xtrovp^iop ^]|Xor«fu9 H 5 
irpo(rd(c)[^]|/i€ira»y to mmkiofia Tt/9cpiov KXavdiOv AlXiov || Uparokiov rov Kai 10 
Aafto|ffparidoi;, Up€»s Kara yc|poff Kap9€iov fioucrro | col Kapvc^v Apoiuuov Koi \ 
Uocftdcapos AafiaT€tTa || ica) 'HpoicXcovf ytvdpxa | fcal K<$/nu jcoI T€iuviov | rov cV 15 
r^ ^^EXcft icai t&p avp\Ka6€tdpvfi(P»v &t&p | cV rois irpoyrYpaiifjJ\\voi£ UfXHs, mil ao 
Kkavdias | AafUHrB€V€ias r&v \ naUieaip, 

Forms of letters A EgSjCX J marked qptces. 

For the sttmma of Ti^. KXav. nparAoor (cf. No. 648) see J. M. Paton, 
Transactions of the American PMloL Assoc. 1895, p. 39, and No. 86. 
In 1. 3 Tsountas reads ayop<u{6fAov ml]. I omit the «u partly because I do 
not think there is sufficient space for it on the stone, partly because it 
seems improbable that the care of the roads devolved upon an office 
distinct from the ayopavofiia. In general the ayopatf6fun correspond to the 
Roman aediles, one of whose chief duties was the conservation of roads ; 
and at Sparta it would seem that one or more of the dyopap6fUH were 
charged with this duty, and named ayopav6fioi iw\ riis 6tov£. If the office 
were a distinct one, we would expect the phrase M t&p M»p. 

LI. 11-20 The same priesthoods are held by Claudia Damostheneia 
(cf. No. 443), as we see from C.I.G. 1446 and *£<^fi. *Apxato\, 1892, 
p. 25, No. 8 \ with the addition koL SKKmp Bm&p. BouctTa = OiKcVa : cf. 
No. 393 note. Kapvctos oUhas (Wide, Lakan. Kulte, p. 84) is mentioned by 

Pausanias (iii. 13* 3): ^ dc KdpvtioSy hp Olxirap twopofui{ova'i, Tifiiig *^X*^ 
€P ^ndpTjj KM vp\p 'HpaicXtidas KartkB^uf kt\, : SO also IIo<rMda>y Att^rctrar 
(Wide, op. cit. p. 45) : vaph ii Tov^AXK^Pot t6 rip^p lIoa-til^p6£ iarip Up6p^ 

AwfurriTTpf d< iirovofui{ov<rtp (iii. 14. 7). Tsountas has identified Ttfifpiog 
with Orpheus or Abaris, the founder according to tradition of the temple of 
Kore Soteira Ce^v/m* 'ApxaioX. 1892, p. 2 1 : cf. Wide, op. cit. p. 296). 'FXof 
is probably a locality in Sparta, and not the town of that name (Boeckh, 
ad CI.G. 1444). 

707. Large Ionic architrave block of white marble, from a circular 
building. Length 1*78 ; breadth •38; thickness •45. Found in the field 
of P. Kalamatianos called fiao-cXon-ovXa (The Princess), along with many 
other marble blocks belonging to some ancient building. 

^ Though the name of the priestdss has been lost in this inscription, the rerbal 
identity of the formulae employed with those of CAG. 1446 leaves no room for doubt 
that both refer to the same person. 
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[cie r]tty Ihlav iearc[(ric€va(rcv]. 

Forms of letters A€(x). The inscription is written in letters •lo m. 
high on the concave surface of the block. 

712. On three sides of a brick. Length •21; breadth ads; thick- 
ness 'Og. 

(a) [*Efrl Ka]XXciep(irroff. 

The inscriptions read from r. to 1., and are stamped on the brick 
with letters in relief: (d) and {c) are on the short sides, (^) on one of the 
long sides of the brick. Cf. Nos. 276, 636. 

Forms of letters AAEZGZA. 

718. On a fragment of grey marble, te'okeii on all sides. Height as; 
breadth •065 ; thickness *o65. 

V 1 

i: 

KP 

Letters very roughly formed. 

718. On the upper part of a white marble stele, with a very ornate 
pediment and acroteria, broken in three pieces : complete except at the 
foot. Height •70; breadth '^2 ; thickness -ogs. From Parori. 

^E^opoi I hri *lovf^iov) Av<nicpaTavs, | &y wpeafiyg | Ajovkujs *Air/H»i{cor] || 
5 *Aicii»di;i»off* I MapKos Oi^\mos ? A]\afMaa'iinro(s), — — — 

Forms of 'letters EOonZc)); aptces. The surface of the stone is 
a good deal injured on the r. Cf. No. 719 note. 

719. On a thin stele of bluish marble, complete on the r. and below. 
Height -41 ; breadth •30; thickness •04. Found at Parori. 

vos I — ff vpofnTTOTfit I — — [t5](£) dyaBto'tos \ — — {p)os 

5 ee<$^f>aoTor || ovidat (- - mUda) 6 ayaB6s, \ [2iFoy](d)o<^poi* ra(i(w) 

'lov(XiO() Aafuii| [S]cMi/};^ida. | [ra(ioff) *Iov jXios Avo-ucpanyr | [e<^ ?]pO£. 

Letters AA9MTTZ(|>: workmanship very poor and rough. 

For the term 6 dyaB6f, appended to the name of a magistrate, cf. 

C.LG. 1239, 1. 23, 1240, L 36, 1252, 1. 6. The *IovXiO£ Avfrucpdrrfs 

of 1. 8 may be identical with the eponymous patronomus of No. 718, 
and with the irpeafivs €<f>6p<ov of C.LG. 1240, coL II, L 6. 

720. On a block of greyish marble, complete on r. and 1. Height •25 ; 
breadth -20; thickness -lo. 

5 Zavl ['£]|Xcv^|pu)i 'Ay|royct||voi 2o»|ri}pi« 

Forms of letters A E 9 C CJ* 
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721 On a stele of grey marbk. Height •75; breadth •46; thick- 
ness •105. Found in Magoula. 

CoUitz-Bechtel 4478. 

["Eirt M€P€KKtcvg I ol o^]aipr7( ol i{i]«i(70BTtc* [MAX " ~ "*]l " ^ Nm»- 

Kpanjs (NuHNc/xirovf). BAZ — I *" "" *^* ♦iXoor p anw || — — oyioijff 5 

'Eirucnpiov. — — tnwl^s *'EtnKp6T€vs, | — — — — — -.— | — — VMJCof . | [2]iintdpos 
Tpv<l>«»pos. I Kvdayor *Iirfrdpx<'v. KaXXcjiyMin;^ ^iKoarpAnM, \ A&fumns Ti/mh 10 
irpcirow. I KXcf^fiaxoff (EXfo/id^ov). | EvdaiftoMjt Bvid^Mv. || Zdtarporoff 0«o^«i* 15 
pt{v\ I [fff JMijNMr 'Avn/3£ov. 

Letters very rude, A TT V>ilc. Below the inscription are a flask, 
a circular object (doubtless a cr^ipa), and a palm branch. The stone has 
lost a certain number of letters since it was copied by Le Bas. L. i 
has completely disappeared, and of 1. 2 only slight traces are still visible. 

It is supposed that MAX (La) and BAZ (1* 3) are the 

beginnings of a name and patronymic accidentally omitted and added 
later (e.g. MaxfoipiW] Bac^rla]). The Z at the beginning of 1. 3 was 
restored conjecturally [rotb]^ by Foucart, but the inscription has no other 
Roman praenamina, and hence Collitz-Bechtel suggest that it may be the 
end of another name of one of the tr^mfms, L. 5 OMENHZ Dressel- 
Milchhoefer ; "EfriM E N H Z Le Ba&-Foucart. The O, however, is certain. 

L. 7 has entirely disappeared. L. 8 *EirlNlKOZ Foucart; YNlKOZ 
Dressel-Milchhoefer. Probably [£]0rucoff is to be restored. L. 13 
KAEOMAXOZK: Le Bas read KAEOMAKOZK {Jiev. Arch. 
1844, 637) or KAEOMA . OZK (Vcyage archiol. 164): Foucart re- 
stored KXc4i«i[x]off <. But the sign denoting the repetition of the name 
as patronymic is throughout this inscription K. 

777. On a bluish marble stele, with pediment and acroteria. Height 
•69 ; breadth -40. The back of the stone is left quite rough. 

Collitz-Bechtel 4447 ; Michel 65a. 

Ka/3d»yida« *Aydpoyuto[v] | frarpoMi|fio9. La^yfo^g \ McXay/mrov irarpoMS|/iof . 
npar<$yi/co9 'E9r(|{oTp<(rov narpoydfios, | KaKkucpariHas Tifio^ivov | vaTpop6f»ot, 5 

2vpapxo*^ I *ApurTOKpaTrft EdrcX/do. | EvdoftUkis iXwmvvfuw. \ T^Aopums 
diOfUiPos. I ^Intropxor Tofjylmnu, || 9ik6$tvw AoftSKau \ Uturirtkijs KXrcbvpos. | 15 
Tpa^fifjLOTtvg)' 2wrrjpi^ 'AyaBoicKws, | 
'Yfroypa{nfiartUy 'ApiorofcX^r, SflMcpari(a)[r]y | Evrvx^dor. 
'Yin7pe(Tw)* E0rv(x)[off]. 

Forms of letters AE H 6MHOOK(j)>a, : the y/iainU. 17, 
18 is in monogram, as also the vp of innipms (1. 19). 

Date: probably first century b.c. The institution of the patronomate 

was due to Cleomenes III (236—220 B.C.): t6 Kparos r^r y*pov<rtas Karakviras 

9raTpov6fiovs Kmartfatp avr ovt&p (Pausan. ii. 9. i). The head of the 
college bore, like those of the other colleges, the title of npi^rfivs, and was 
eponymous magistrate. See Nos. 213, 219, 220, &c. 

The second word of 1. 2 has been read by all previous editors 

G a 
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^afioxaprjg : my copy gives Aofidxapis, and a photograph of the inscription 
shows that this is the true reading. A second ^afwxapis occurs in 1. 9. 

778. On a stele of greyish marble, with pediment. Height •60; 
breadth ^si ; thickness •055. 

Letters careful ; no apices, but a slight thickening of strokes at the 
extremity. Forms AOS^-^^rt, 

For the grave inscription of another Boeotian see No. 266. 

779. On a slab of white marble. Height •52 ; breadth •415 ; thick- 
ness •04. 

5 AovKios I TUrpiopiov \ Bi&w6s Ni\Katvs e||roy ice'. 

Forms of letters A€0CCO ; very slight apices. The surface of the 
stone towards the 1. is a good deal damaged, but the reading is certain. 

780. On a cylindrical base of white marble. Height •41; diameter '20. 

Forms of letters ACGCCO. Below the inscription are two palm 
branches and between them a wreath. 

781. On a fragment of a massive stele of white marble with dark veins, 
broken on all sides. Height •50; breadth -42 ; thickness •14. 

Tod, Brit. School Annual, x. p. 64. 

— — /SovX^fff — — — I — at](cD^vun; apt(rro(9r)[oX€ircvrov, | /Stdf ]ov (d)€ 
5 M(dpieov) (A)v(/>i7)Xi[ov — — — dia|3crco]f dc *Iow(Xtov) 'Qpci4>i{off* oxfHupels || — - 

(ajr&v ol PiKfla\a»r€s | riis »j3aff dpf](<^cd)pot, hv {fr)[p€a'fivs\ | — — — 

Letters large (-04 high) and well cut, though somewhat cramped : 
forms AAEMZ(|)iCl; apices marked. LI. 2, 46- L. 3 MA^PII Vl. 
L. 6 '^rXpoi. 

My restoration has been based entirely on the analogous inscription 
No. 400. In 1. 6 [mray]ar&v seems to me the most likely conjecture. 

782. On a block of bluish marble, complete only on the r. Height -30 ; 
breadth 1*07; thickness ^iS. From Mistra. The inscription is in two 
columns, with a vacant space -045 broad between them. 

Col. L 

— — .i* I cl I (r)«y €Ka — | — — [frjofrorc wtpi rrjs c/ia(t;ro)[v] — ~ "■ | 

— — (ir)<Jr«po» irpaBtjvai fj fuaOowrBai Koi iro| — — [t^vs dypovt fj Kara fupos 

e irapaufw ft|| "* *- obovs fttiunffuu 9roXX^ fu{<[owis | — — — y Koi d(()d«»p7ifi€Pop vpSp 
avrurw | — — — ovff ZtrtfrBat ci Mpa fJMrB»€rK 'y(*)WW*|[''® "" ~ "■]o**«' vfias . , o'oi' 
TO Tpirop rrjs pvv | — — "" (*) (^) tov — — — 

Col. IL 

— — T&p iirucKri<r€av /3o(^)^rt)[a]y rovs ddiKcvfie\vovs otofuu div d(l>€tptj<rBai, ovt€ 
dclMpfiilP ravTtjif y€ivt\<rOM rots avKo^tayroviriv 4»9 ra re brip^ia icoi Iduoruca | fti; 

5 TfkwrBoi Kcerh rovs vdpovs' di^ d^ irepi fUtf tS>p dfiicf>i\\a'pfiT^V€ap cuTtPts ibf icrtv 
ikuTTOvs 2 biivapiiov kolX ft^lre Kpir^ptop tj irp6KpifjLa Kt^xiKuajs biiajs ij anr^pMS 
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€(ov\(n» €iriKakfur0ai /le j) frtlB{€)ir$<u roU iwutaktvafUpois Km\ — * — — nks di 

cirueXijcrctff d(fr) ~ ivftrBtu ririrpciro> 2dif x/Miwr«»| — [ir]($rff/x>y ducoutf ^ooyrot 

i} cR-l r^ [r]6 di?|| — — — (oX)ar vouurBaik tls t6 /tSj Kptfitj^Ptu] \ — — {opmj rm 10 
narplwi €| — — — fupa fj €v, | — — — «T«ff a — — — 

Letters apicated: forms EZ0Z. Of the letters forming the first 
three words of Col. II, 1. i, only small fragments are left 

788. On a stele of greyish marble, complete on the L On the r. 
is a portion of the groove which held the dedicated sickle: a small 
portion of the r. margin is preserved. Height '^o; breadth -29; 
thickness -04. 

Tod, Athen. Mitt. 1904, 50. 

\fioayhs \ /uie](i)xi^fi«|V0y m irarpo|M$fiov Ttfi{€plov) KXav||dtov 5 

'Attucov I veix^craf r6 | iraidueop KaB\BtfpaT6puMf | *ApTffAtdi *Op\\$€iq, ajf€{&j^ff\- 10 

Forms of letters ACGMnCXl: apices, L. ^ has a mark of 

pmictuation (o) before ini : at the end of 1. 6 is the sign 3 inserted by way 
of ornament, as also the leaf at the end of 1. 11. 

Tiberius Claudius Atticus was an Athenian citizen of the deme 
Marathon, and father of the famous rhetorician Atticus Herodes. He is 
mentioned as eponymous patronomus of Sparta in C.LG. 1241, 1245, as 
patron of the Eleutherolaconian League {I.G. iii. 668^ and as tr^arffp km 
KTiarrjs of Gythium (ibid.). 

Date : probably during the reign of Hadrian. 

784. On a slab of greyish marble, complete on the n and below : 
probably no entire line is lost above. The surface is much worn. Height 
•18; breadth 1*02; thickness •52. 

^Apiartov 'Apur(r) .1 u I^..KI/ -*^ — 

*Av^p6vtKos 'ApioToieXcos ay\opap^po£ in\ 0€o(€Pcv 
Oev^ivoos 'ApioTttyoff iyopai6fMs cirl *Apurrdpdpav Ka\ o2 ovptJj)xoi\' 
SueXc/doff 2(i7p)[«r](9r)oi; 'EUdofAos "Evdafiov XcycMtXccdac Evx — — 
'ApurMapos * Apurrokktida Nucacriinro; T(i7)[fi]cyov T6pyanrot ^iXi — *- 5 
*Apdp6piKos 'AptoTOfcXccff] JIoKvaivtUias 'Aptardvdpov 'Aytddas ^iXt((r) — — 
*A»riyovos 'Avrt(/i€)vcoff '0\vpiirtaUia)£ 'OX[i;/i]ir(x(ov) rpafifiar(c)[vs* 
[*Aydp6{p)ucos ('A)p/<rT(<«))w(£) (a«V K*(«)l«]V*)^ [®K«)^« T 

Forms of letters AOZTTZA : slight apices. 

Date : first century b. c. The name Tij/mmw in 1. 5 is doubtful. 

786. On one of the narrow surfaces of a large slab of white marble, 
with a rebate; the face is slighdy curved. Length •77; breadth •63; 
thickness -165. Used to form one of the narrow sides of a Byzantine 
tomb^ close to the church of 'Ay^a Kvpiaic^ (Amyclaeum). 

Collitz-Bechtel 4510. 

hAAYX? ykavi. 

As the inscription occurs on a surface which is left rough, and there- 
fore was not intended to be visible, it is in all probability a mason's mark, 
OS No. 786. 
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786. On a similar slab of white marble. Length -Sp ; breadth •fo ; 
thickness •165. Found in a late wall near the church of *Ay(a Kvpuaai 
(Amjdaeum). 

CoUits-Bechtd 4510. 

APMo^ apfiSs. 

The t employed, though roughly formed, has, I think, four strokes: 

Tsountas writes it $. This inscription, like No. 786, is probably a mason's 
mark. This stone and the preceding must come from the same building, 
as also a third whole slab and four fragments found near by (Tsountas, 
loc. cit.). 

787. On a block of grey marble, broken at the foot and lacking the 
1. hand upper comer. In the top are two circular and one rectangular 
dowel hole, and a hollowed groove which may be original. Height •67 ; 
breadth -41 ; thickness '2^. The surface of the stone is much damaged. 
Found close to the mill of Mat&la, Sparta. 

'lov(Xioff)Nca£MOZI<t> -? I KaKKucparrfs 
10 — - I ^nafyrtarrjs S«>(ria(d)o[v]. | Evdoi/iaicoy Evrr^fiovof]. || 'Apt&pios 'O^cXimit. j 
'lovXioff ('lovXiov). I Zii^ttnrot Tvi'dap(ov)[f ]. ] KXavdcor Acow((r) — — ^ | Mopjcos 
15 N€i«7(0X<5po4 jl KaXXi«^(r) | Mpaa[»p] j *iX | O 

Forms of letters AEZZTTZc})!!; marked <tf>ic€s. 

The title of these officials (? ycpoyrcs) and the date were probably 
inscribed on a separate stone : cf. No. 806. 

806. On a fragment of a marble slab. Height -19; width '12; 
thickness •045. 

5--[r]6i8'. A--II [N€>iwit[X 

Letters have slight apices. 



5 ^ikmpidas EvK -. — || SoKriK/N^ff 
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I. WORDS AND PHRASES 

TAe nu mU r s given an tkcse efthe Museum. 



dya0i T^fh aao ; ^r^ f^9 [ai9]» APO. 

^r^f^ [447I 

dyopay6fMos, 204 1,214^ aao, 267, 784 ^; 

dy, M rds SMs, 691 ; dyopaa^OfUwf 

ao4i. CI Introd. § 18. 
dypidfAwtkoy, 269 Hs. 
dy^, 2^8, 253, 544. 
d7a0ro0<Ti;t, 204 II, 238, 544 Hs. CX 

Introd. $22. 
d^Xo$4rfis, 690. 
^ABdi^auL, 440. 
d^OKoros, 398. 
d^/)^, 611. 

olT^oxoVy 611. 

alinfios, 220, 269, 634, 781. 

dK€p9Sfs, 441. 

"Aima, 253. 

dX^tra, 222. 

dforiXiov, 269. 

dfi^8cmiT«a, 222. 

di^aTvdKrraf, 203. 

droinxinrruflMS, 269. 

dydXwfM, 246, 252, 385, [456I 691. 

dt^ai, 690. 

dt^aarpoipd, 217 B. 

dri^9/)o$, 400, 781. 

dywxiofy, 440 quinquies. 

dyvwipfiXrjros, 246, 691. 

d^(<o\oY^Tor), 243, 544. 

dvoT/>o\ivoi;cra, 548. 

d/nqrfjp, 690. 

dpKTrivihp, 400. 

d/NO-rcnroXcircvr^s, 78 1 ; dptrroiraXirff^ 

P48]. , 
*AprtfdnoF, 224. 

dprotcdwos, 203 ; dprof, 222. 

dpxoy^j, 544. 

dpxwn^, 262. 

dpx««/>«<^, 220, 544. 

dpXiTi/tTon^, 203, 217 B. 

diniAia, 217 A. 

dff^KpiTos, 243, 246. 

d<r^dAc(a, 217 a; d<r^dXiOf, 544. 

dr cXcm, 217 B. 

drpow6s, 268. 

a^Xifrds, 203, 205, 206, 207. 

aitrtwdyytXros, 400, [647]. 

ainoKpdrwp, 204 I, 237, 239, 240, 244, 

373, 381, 507» 5391 [6i9]> ^29 A, 676. 
d^Tfi^, 203* 



^oXcvff^y 205. 
3cur<Af^, 383. 
^filcof, 204 II, 400, [781]; ^(9«0f, 202, 

203, 627. Cf. Introd. {16. 
fioayds^ ai8, 411 Hs, ll^z]} 0ovQy6f, 204 1 

quinquiesy 220, 410. Cf^ Introd. § 27. 
fiouciras, 691. 
ficvXA, 204 I, 217 A, 241 ; fiovk/j, 781. 

CI Introd. % 17. 
fivfiXiw, 362. 
fitafun^UniSf 252. 
Bai^Ai, 220, 221; Baipff^a, 219. C£ 

Ta/i^/)^, 267, [45^. 

ytvdpxosy 691. 

ytpovcias, 203, 204 I ^V, 204 II ^, 374; 
y4poyT€Sf 2 10, 2 II , 61 2 ; ytpoitrtu», 404. 
Cf. Introd. ( 17. 

YXv^<^, 203. 

ypa/AfiuiTfds, 205, 206, 207, [238], 441, 
777» 784; 7/wM«w«w, 203; ypa(jifia^ 
revs) fiovkStt, 204 I ; 7pa/«/iarcv( roc 
^ovXoi, 217 a; [ypaf^iyiTtift cvif4' 
[9pvy ?], 262. 

ypttftfiaTwpdKa^f 204 II* 

yvfomatmo)^, 246 ; 7v/arci#(fl^of , 246. 

yviHuitovifMot, 203. 

«a/iof, 217 B ^; dflVf^ffiot, 276, 535, 643 ; 

9fj/i6<rios, 208, 275, 782 II. 
9awdya^ 441 bis, 
AeXupldtos, 404. 
Ac<r««$ri;f 0c6f, 506. 
Htfftdaios, see under iS^tat, 
Jirji^dpiO¥y 782 II. 
Uafi4Tip, 204 I, 204 II, 400, 647, [781]- 

Cf. Introd. § 2a. 
««»/«», [447]. 
AtofneovpuOf 544. 
8(0'inoi, 200. 
Zdyfui, 441. 
ioyfMToypdipotf 441. 
doi^r, 548. 
ApofjuuoSf 691. 
Aufmr^raSf 691. 

i09ofgds, see titdopds. 

h-fivHip, 217 B; l7W/«€K, 441; ItWw, 
217 B. 
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iytminSf 217 A, 217 B. 

ISciirvc/raK, 222. 

»<rdpi$fws, 218. 

kKicKriaiay 241. 

i\€vO€puc6s, 269. 

i\€v04pto5f see Zcvs. 

'EXcvhi^w, 440 ^« 

iylkifjda, 217 B. 

Ivhi7^d(;hcu¥ h/inrott, 440 qtuUer. 

tvwvpos, 506. 

iratros, 372; iveuros, 411, 569. CI 

Introd. § 20. 
kv^payl^ofioiy 241. 
lira^Aa, 218. 

kinyp6Kpeay, 205, 206, 207. 
Iiriiraxiofuu, 782 II ^{V; lirUXi/^K, 782 II 

dis. 
iwi/uXriT&Sy 216; lircficXi/Ti^s r^Xcos, 204 1. 

Cf. Introd. § 19. 
kmffM4»Hi, 269. 
IviTOT^, 528. 
kmrifiia, 782 II. 
hc«T<Uiv, 440. 
«/»7^os, 276, 535. 

^(TT^ voktcasy [450] ; tcoiyd coruiy 217 B. 
€v9o/i6s (» kfitojt&s), 269. 
€V€pyirfjs, 21 7 A ^IJ. 
^hx^xpicHipioVy 427. 

«^, 233> 546. 

itpopos, 203, 204 1 /^, 204 II ^,215, [241], 

242, 262, 441 ^w, 464, 718, [719]. 

^t0€OSf 382. 

ij/ii/wy, 441. 
Ijpan, 251, 589. 

ft;A*«^i;, 383. 

l9tamK6s, 782 II. 
lc/)air6XoS| 217 A. 
Up€f6s, 203, 220, 254, 544/^, 691 ; lapt^s, 

393 ; liptta, 203. i'« dpxi^p€^> 
UpoOSnjSy 213, 217 B. Cf. Introd. § 23. 
Up6y, 217 B, 439, 441, 446, 532. 
Imrdpxos, 20A. I ; tmrdpxnh 374 » l^rnapx^^t 

204 I. Ct. Introd. § 22. 
ladpiBfios, see tla&pt$iios. 

KoBaprHfiy 203. 

KaBOrjparSpioy, 783 ; itaaafipar6ptv y 220, 

221. 

iMuX^&ay (t), 22 1, 

KittVrev, 204 II, 237, 239, 240, 244, 373, 

374» 381, 507, 529. [6i9]> 629 A, 676. 
"K&pvttoSy 691 ^ ; KOfWioveucaSy 203. j 
Kapi;^, 203, 205, 206, 207. 
idLiiiSy 204 I, 210 ter, 248 quatCTj 411 ^iV. 

Cf. Introd. § 27. 
KaaarffiaT6ptv, see KoB&tfparSpioy, 
Ktauay (f), 219. 
HiX.fi(, 440 /^r. 
Kc^MiXiin^ JUicTfy 782 II. 
taSttpurris, 203. 
«eX^/N>s, 634. 
leXoKTrdr, 203. 



KooKriip, 205, 206 ; Kotaitrfjpy 207. 
Moiy6v, 217 A /^, 253 ; «aT^ icotvWy 217 B ; 

/voivd loria, 217 B; koiv^ xp^pmra, 

[224] 
Kovporp&wos fuiVf 217 A. 
ir^af, 222. 
Kpivfipiaif, 782 II« 

Xcirov/yyiCa, 269, 691. 
AcwvciSia, 544. 

ttdytiposy 205, 207, 569 ; p^yipos, 203, 206, 

210. 
/idircXXoi', 569. 
/ior«, 447. 
inAvTis, 203, 205, 2o6| 207. 

/Mpls, 222, 441. 

fju/etS96fuvos, 410; fuicixM6/*ff^oi, 220, 

783. 
fuffBdoftaij 782 I ; /dffOoHriSy 782 I. 

A«>V«, 38a. 
Movtrcu, 383. 
[/iiNrra]7W7<$s, 245. 

/MM, 2l8y [220], 221. 

KcovoXTroc, 400. 

vi(ps)y 210; vc^c(po$), 204 I. 

vueihaSf 440; riir^ar, 400, 721; IWxahc, 
440 ^ ; Fud^^os, 218, [647], 781 ; 
ivUcffy 440 qmnquies'y v€uAap, 219, 
[220]; y€iic6iaarrtpy 221; ycun(<ras, 253^ 

783. 
vd/ioSy 203 ^, 217 A, 222, 456, [648], 

782 II. 

vot*wpi&kai, 203, 204 I, 204 II, 213, 225, 

374, 411, [428], [672]. Cf. Introd. 

i 15. 
yovfjuiviay 222. 

£^10, 217 B. 

cIm^6s, 624. 

dterdiciWy 440 Hs. 

ikupanovlttasy 393, 509. 

'OX^ftirios, 23a 

&wii{9)6fA€vos, 447. 

'OpOftay 2x8, 783. Cf. Bwp$iay Bvpffia, 

ipKiCwy 634. 

^pof, 439* 53a. 

o^S^s, 440. 

OipoarSoy 544. 

O^fxSyia, 204 II ; OipayUis, 253. 

inffowulby 205. 

muoytctt, 205 » 206 ; ircioi'^af, 203. 

wcu9tic6sy 783. 

««ipddo£or, 220. 

wapt9p€i^y 383. 

wApoxoSy 203. 

var^^ i^^S/ioh' (f), 456; var^/) ir^Xcair (?), 

456. 
varpt&Tis, 544. 
warpoyS/AoSy 204 II sexies, 213, 219, 220, 
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221, 400, 630, 777 sexiiSy 783. Cf. 

Introd. $ 13. 
«c8iay^/u>f, 396. 
vciay(as, see ireuayias, 
wtiXa, 254. 
vtyraerr^McSSf 253. 
wiproMa, 440. 
vAcicrr^y euros, 220. 
vAe^<rcuy, 268. 
wXiyBos, 276, 535. 
v60odos, 217 B, 241. 

v6Xt/toi, 377, 386, 387,435. 509 ^» ^17- 

Cf. Introd. $ 32. 
troXiaxos, 440, 544. 
noho^&ita, 440 dts, 
vpiafivSf 204 I /^, 210, 211, 213, 215, 

372, 400, 411, [627], [647], 718, [781]. 
wpdxfnfMj 78a II. 
np6(€voSy 217 A its, 217 b; rpoffvia, 

217 B dis, 
9po/iyd/uav, 217 A. 

itpoaUxovuii, 246, 252, 385, 456, 691. 
trpoaffrdrfjSf 719. 
vpoerpovA, 441. 
w0crt;Ai;s, 508. 
ni^ia, 253, 

fioyt^s, 203, 

5€/8o<rT<5s, 220, 239, 507, 5391 544i ^7^- 

<rtif ( = $€^y) <p4pwy, 205, 207. 

ffiOifSpos, 206. 

airtj$ivTtSf 201, 202, 203. 

<riKayo^«a, 276, 535, 712 d, 

<rKupar6/u}s, 206. 

avoy9owoi6Sf 208. 

airovlwp6pw, 213, 411, 719. Cf. Introd. 

§ 20. 
<rT<iAa XiOtva, ^I'JB, 441. 
<rTar^s, 689. 
(rTa(pv\o9p6/juxs, [393]. 
<rrc^ai'<$irQiAis, 203. 
crparayos, 24I. 
ffVKOipamj, 782 II. 
trvfivpofxyd/icay, 217 A. 
cvyapxos, 214, 2x6, 372, 777, 784; 

avyapxi^j 217 B. 
ffwrypcupd, 217 B. 

evyiuMv, 204 II. Cf. Introd. § 22. 
o1^c[d^], 262. 



fft^ycwof , 383. 

ew4ipfi0os, 213. Cf. Intzod. § 23. 

cvwitaBifyuftiyas, 544, 691. 

<n^oSor, 41 7. 

<r0cupc^, 400, [647], 721, 781. C£, Introd. 

5*4. 
(Tttrnjp, 226-37, 239, 240, [244], 254, 367, 

3^, 373, 381, 389, 4^ 503, 507, 531, 
529, 547, 619, 629 A, 669, 670, 676, 

720, 780. 

laiWtpuH, 205, 206, 207. 
ToAcrfrof, 222. 
Ta§das, 217 B. 
rApiwwos, 440. 
rerpdiuw, 440 quater, 
rtiKi&yer<fSf 382. 
Tpo7yWf, 253. 
rpiatcds, 222. 
Tfntrripue^, 253. 
rpdryaya, 222 ^. 
rvp^s, 222. 

^ira<8<ot, 383. 
lw€pxpoyiciff 224. 
imjplras, 203, 777. 
irwoypctfL/tar^f 777. 
fk/ftarot, 223. 

^ikMfwnoSf 217 A, 441. 
^^jroiO'ap, 212, 220, 221, 400. 
^^ar/Ms, 220, [221], 400. 
^iAo<ro^<&rarof , 456 ^. 
^(xrwTo^iot, 383. 
^Am^iof, 222. 

X«>e, 26, 28, 255-61, 263, 264, 266, 268, 

300, 370, 371, 379 ^, 380 Wj, 382, 383, 

[395], 448, Saa, 533, 534, 5^4- 
XoAiKioixor, 544. 

X<mVi£, 222. 

Xoi/>la, 222. 

X/Mo[^dAaf], 204 II. C£ Introd. $ 22. 

XPnitarli^oi, 456. 

Xpvfftards, 203. 

^lAirovoi^s, 203. 

dr/3d, 270,400, 441 6iSy 446, [647], [781]. 



II. PROPER NAMES 

The numbers given are those of the Museum. 



*A06\ifros, 216. 

'Afipias, 206. 

*A-yo - -, 372. 

'AyxBias, 247; ^pvios (?) A., 215. 

'A7a^o«A$s, 203, 2041, 205 ^w, 248, 672, 

777. 
'hrfoSity, 523. 



*A7i;--, 612. 
*Kyfll»wv^ 207. 
'Ayi/iriviiros, 205, 216. 
'kyfjotintosj 206. 
'A-J^To, 206. 
'A7t(iSas, 210, 784. 
•A[7t'o]5, 205. 
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"Kyiw nvtvtM, 506. 

*A7«, ao5, 207. 

'Atit^i^s, 205, 306. 

•Ad/Mor^Jf, 304 1, 337, 339, 340, 344, 373, 

S8i» 5o7» 5«9. [6i9]» ^29 a, 676. 
'A0^a,3i7B; 'A^ivcUa^o; 'A0dMiMi,44O. 
'A^ya,544Mr. 
'A^Muot, 363. 
'AI8CVS (?), 600. 
'A%s, 548. 
AlycriSaf, [41 7]. 
A2ycT09, 380. 
Aln^hios, 377. 
Heupi^hiinros, 387. 
Alffxfyas, 778. 
Al0'x/>W, 341. 
AXoxpoxVf 341. 
J;A{0']x^Xos, 369. 
AMafuxyrUif 303. 
'Airapyaycs, 317 A /(^. 
'AiK/y8oivo9y 533. 

'Aidyiwos (Ao^/aos 'Airpitytos), 718. 
"AiicTios, 317 A, 353. 
'AXc^oyS/w, 441. 
*AXc£cu (loi^Xios), 3041. 
*A\f ^liuixos, 310, 317 A. 
'AXtca/iivfjs, 306, 317 A, 34a. 
'AAMiy^Sos, 330. 
''AXivaaros, 304 1, 310. 
'AXxlfiaxas, [611]. 
"AXminros, 306. 
'AAiCi<ro(&u, 307. 
'Afidpayros, 3o8. 
*Afi0ooua^irnfSf 317 B 3^. 
'Aftcu'Mnrof, 307. 
'Aftiarrosy 307. 
*Aft6itXMf 690; ^AfwicXal€ot, 441 ^; 

'Afii}irXior, 269; 'Afiv«X«or, 035A, B; 

Ir 'A/it/^Ww, 636, 637, [637I, [638], 

[639]> [640]» ^4i» [^43], [644I [^4^]- 
»Af (rwuos), 37a. 

'Aycurro/MC^, 317 A ter, 

*Av9pias, 306 ^ir. 

'AvSp^^ovXoSy 317 A. 

'Ap^pofUytls, 307. 

'Ardp^vutosy 303, 673, 777, 784 ter; *Ar- 

Sp6y€utos, 304 1. 
'AytfcoT^a, 355. 
"Ayfftros, 30i. 
*ArrM&X«7s, 3o6. 
'Ayrifiios, 731. 
'Ajrrlyoyos, 510, 784. 
*AyTl/tax<ot» 689. 
'AyrifUviis, 784. 
'AvWoxos, 310 ^. 
'Ayriwarpos, 345. 
'AyrwKcryos, 337, 338, 338 A, 330-36, 367, 

368, 389, 503, 531, 670, 730, 780; 

^Arronfiyos, 336, 329, 460, 547, 669. 
'AviXXeay, see *Aw6\Xm¥, 
'AiroKKdfkffpoSy 3o6. 
*Aw6XXw, 635 A, [636], 637, [637], 638, 

639. 640» ^41 » [643], [644I [646]; 
AWXXwy, 635 B, 689; A. Amrios, 

3 1 7 A. i'iM AcX^Sios, Kifmuot. 



'AwoXXifytos, 304 1, 363. 
'Awp&yios, see *AmyllVyi>s, 
"Afw[T]--, 6i3. 
"'AparoSf 3o7« 
'Aptiofy, 308 ^, 367. 
'A/D^riinror, 307. 
'Af4£c«iros, 305 ^, 613. 

•aJm , 350. 

'Apicfyrfa, 440, [440]. 

'A/Mouott, 360. 

'Apiffr — , 784 ; Ao^MOf 06lcXowrinf]ras 

'Apurr—, 381. 
'Apurraybpos, 206, 317 A, 784 ^. 
' Apurr hs {*lo6Xtos), 411. 
'A/Ncrri&K, 307. 
'Api^ranns, 314. 
'AfMcrro — , 343, 671. 
*Apt<rr60ios, 310 3tJ. 
*A^0T^/3ovXiOs, 3041 Hs; KXal^ScM *A^ 

627 ; Ti$. KKad. 'A. 304 II. 
'ApiaToyivfpf 307. 
'Api<rr69atiott 305, 306 /^, [3o6], 307 ^, 

3X3, 784. 
' Apurr 6lfkK0Sy 300. 
'A/HcrroKXci&u, 306 ^x, 784* 
'A^(rroirX^, 305 ter^ 306, 307 /^y SIO^, 

777, 784 ^• 
'ApurroKp&rris, 303, 304 II, 305, 307, 314, 

348 6is, 400, 441, 535, 777. 
'Apiirro»parl9as, 303, 307. 
^Apurr6Hpiros, 306 ^. 
'A/KOT^Xof, 305, 306, 307. 
*A^irr6fMxos, 206, 307* 
*ApurrofMy — , 805. 
*ApurrofUytfs, 303, 305, 3 10, 348 Hs. 
'Apurro/Jboiias, 303. 

'ApurrwuciSas, 3 10; 'A^tfTorcucfSos, 304 L 
*Apiar6yuco5f 307, 3x4. 
'Apiar^oXis, 303. 
'Apiarorikris, 446 /^r; Kii^aiof) 'A., 

304 1 ; T(i9. KX. 'A., 3X3. 
'Apurr&rtiias, 307, [3X3]; 'AptorSr^i/ios, 

3x5, 6a7. 
'ApUrrogy, 335, 784 /^. 
'Aplofy, 305. 
'ApfiSyucos (Tt. KXotSSiOf), aio; *Ap|i^ 

yUicos, 433. 
"Aprtfus Bvp94ay 330, 331 ; 'A. Bt^^, 

3x9; •'A. 'Op9c(a, 783; •'A, ««rp<£ns, 

544. Cr. 'Op$€bi, 3X8. 
'Apr^idriWy 334. 
*Af»xc^Ac(f, 634. 
'Apx^ffTparot, 3x7 A. 

'A|»x*^^^> 3^7* 
*A/>xl8a/<ot, 305. 

"aJpxjwwoj, ao7, 535. 

'Afx^'ra^i 307. 

"Apxwy, 305. 

'Affia, 353; 'A<rii7, 383. 

'A(r/KXi7 — , 67X. 

*A(r<pdktos, see no<rii^. 

'Amic6s, 304 1 ; Tii3. KXai$8io» 'A., 783. 

A6f7(r£a, a a 3. 

AbroMXtiSas, 689. 

Avro«rXis, 689. 
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A/ip$6infros, 204 1 ; MSfMos OfaX^MOt 
O&Xviaydf *A., 410; M. Oikfos A., 

208, 211. 

kpptMrri Oipcana, 544. 
AippMfftoSy 205. 
kx<BUM6t, 248. 

Ul9iwwos, 205 dis, 

UXXMf, 411. 

U$w6Sf 779. 

ii^as, 205. 

Socir^ot, 691. S^ EA^vmos. 

^oiinwt, 266. 

^paaiZat, 648, 691 ; KXcr^Stot) B., 85. 

Bpifft6rrjs (-» B^i^lin/t), 26^ 

^iafp04€L, Bcapaki, see "A/rrc/MS . 

^JpBidiaSy 612. 

?a*6.foxo9, 440. 

['tiios, 206; rdibt loAiot , S47. 

?dKrp^6s, 400. 
?tvapxos, see *Up<uck^, 
?iparo5y 269. 

^roTos 'Ar , 372. 

?opyi6ZaSf 205. 
?opymilkis, 612. 

r^PTiwos, 206, 216, 219 Us, 411 Wf, 777, 

784. 
\^6pyts, 217 A. 

TopY^OTis, 906. 
CoprfWiy ao6. 
Vfia^toSy a 10 ^. 
r^vTOf ('WXios), 569. 
TvAivirof, 569. 

^cuoM/iof, 689. 

^a/A , 249, 612 ^. 

\af»&yTiTos, 207. 

ia/Mu - - {vd. 'Iov.)i 719. 

^aftah^tros, 400 ^. 

lafuuaiScu, 217 A. 

^aiM&fnjiy 205, 213, 216, 281 ; O^irXiof) 

M^fifuov A., 204 L 
lofuipitrros, 525. 

^Oft&ffiviros (JUdpMos Otfkitios V), 718. 
^a/tdrrfpy 546 ; Arif/dfrrip, 544 «y. 
^a/«iT/MO$, 398. 
^/«ia$, 207, 208. 

^/« , 599- 

\a/tt<i&», 441 Ois. 

t&iuinros, 203, 205, 216, 721. 

^fUom, 2Q6y 2x7 B ^f 41 z. 

^a/io — y 212,464. 

^fwUif 222. 

^fjuut — , 225, 61 a. 

^ftoxX^, 205, 206, 225, 24a, 248 bis, 

^afWKpdrrp, 203 sexieSy 205 fuinjmeSy 

206, [206], 207, 208, 2iO| {312]; Ti. 

KKawos Aa[^ftoicp6frffs'\y 210. 
^aiwKpari^aSy 203, 205, 206, 2IO, 242; 

II^(vXios) AlXios A., 220; AoL/iiOKpariirp, 

691. 
^aftoKparUy 249. 



^/i^Aor, 206, [267], 777. 



149. 



Aa/iori — k 204 II. 

Aa/toifiKi9aff ao6, 214, 225 (t) ; Aa^io- 

ycifflSof, 347. 
Aaf»i6nieoty ao8 fuatiTy 61 a. 
LaftoaBhfuoL (KXovSta), 443, 691. 
Aaiit^pairin, ao3 3fj. 
An|iogyw, a6i« 
Aa/UxBtpit, ao3y 777 3f!r. 
Aii/Mir, 777. 
AafUEnwr, 440 i^omr. 
A&iffifoty a69. 
A«ir — , XM Atr - «. 
AwcAfmrn, 372. 
AcX^fStot, 404. 
Ai^wSpot, 217 A. 
Ac£t8a/M>f, 612. 
Ac£iii{pdTi^f , 207. 
Ac^/Mxof , aoa, 203 Mr, 809. 
A^^riKOfy ao6. 
Ai^iwwoSf a 10. 

A^«» 5*5. 
Akartoivay 618. 

A<^ (7), 600. 

ArffK^rripy see Aa/tinfp. 

A*<i/»9», 393- 
AurriWi;, 544. 

AiyoMA^f, 203 ; A«roKX&. 205. 

Aa^oKpinpf 203 ; Acvocj^anjt, 205. 

Aio — y 61 a. 

AioiiX$f, 303. 

Ai^4eXia, 379. 

Atewtfff - -> 787. 

Aior^iot, ao4 II, ao5, 206, 208, 569. 

Ai€iinHy69wpoty 205. 

Ai^nwof. Ai6¥0iff0Sy 544, 628 (f). 

Ai^irov/KM, 254, 544 ^>; Ai^^wpoi, 447 ; 

AuMTKO^ptia, 544. 

Aio[^F]i7f, 210. 

A/«v, 205, 411. 

Ai«0i^8at, 205. 

ApoftoMty see K^i^r«cot. 

A«|iaTcfnis, f«« IleMiSdbr. 

"^f lAa, 544. 

Elpfpfff, 618. 

'EXcvhtSyMy 440 6is, 

*1SXAay, 220; 'EXA^, 253, 383. 

*EXor, 691 ; HiKotf 440. 

'Emffteaf — ^^ 440. 

'Emf/iorrtAiag, 210 Mr. 

'Bira^/)^irof , ^69 diSy 628 Tf) ; IIcdovMuof 

*£., 400; Map«os 'Eno^/wAtros, axo. 
'Ein^parot, 217 A. 
*Evi7^cia, 398. 
*EwlywoSy 252. 
•Bwir - -, 372. 
'EwucpArrity 721. 
'E«/«n;roty 210, 252, 564, 721. 
'Eviffrparor, 206, 777. 
"EpaOTOSy 204 1. 
•EW5> 263, 54^. 

Ei , S^Si o" ^» 787- 

E^fieptlias, 205. 

mafA€pianf, 205. 

Eki|Mpofy 205, 206 ^, S07. 
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EitdyytXas, 305, 61 a. 

Blfi^tpos, 672. 

El$d\icrjs, 205, 393. 

EHfiios, 307. 

E{t9atfi6jcai¥f ao8, 787. 

Eifdai/dofy, 207. 

E68cu|io«XQs, 2033tr,[2i2], 605, 612, 721. 

EibBaifwyliaSf 372. 

EifdouftOT^Ai;;, 207. 

BWa/iiov, 411 «r, 435. 

E*8o/J8as, 203, [205], 248, 372, 777. 

E&9afios, 206, 211, 721, 784 /er; rd(ios) 

'lovAios E., 2041; ^ICOTOS E.y 544. 
E^A<cpos, [215]. 
E^BvkX^s, 203. 
E&9vi»oSy 441. 

E6« , 784. 

EifirXcJSas, 206; EiikKUas, [145]. 

EbKp6rrp, 203. 

Eltcplvffs, 204 II. 

Ebtcr^fioVf 208, 787. 

EttfuaXiwy, 207, 612. 

EJ^vovs, 203, 205. 

Ei;^cyos, 207. 

Ed/w , 6X2. 

E^pvd^r, 509. 

Eifpvfi6vaffaa, 203, 206, 591. 

E6^«\9s, 248 dts, 690 ; r. lo^Xio; E., 

204 II. 
EbpvMpdrrfs, 203. 
EAT€?dias, 777. 
E^Tvxuv^f) 456; M(c^«of) A^p(iiXiOf) E., 

456. 
Einvx^das, 205, 210, 777. 

Eihvx<*h 208, 777. 
'Ex ^,6ia. 

Zci;£(inro;y 210, 787 ; M{apKoi) A^p(i}XiOf) 

Z., 220. 
Zcl^s, 544 biSf 611 ; Zc^ kXevOipios, 226- 

36, 367, 368, 389, 4^6, 503* 53i» 547» 
^^> ^7o> 720, 780; Z. OkAfinos, 230; 
Z. ToAcWrctty 222 ; Z. ^nffros, 223. 

Z^AorroSy 203. 

Zliya>r) 712. 

Zd[;(n/io$, 569. 

'H^KuvA - -, 272 (?), 612. 

'BpcueXaSy 543. 

*npaH\^s, 281, 544; *H. y€ydpx°«f 691. 

[e]<iAios, 205. 

©« - -, 225 ; MaQiMos) Oc - -, 525. 

e^7eiT05, 265. 

Bco — , 212. 

B€6^p0Sf 210, 248, 721. 

Bt6icpiToSf 217 B to. 

ec^cvor, 208, 784. 

Bc^f, 506, 634^. 

eco^<&i7(, 784. 
e«^^os, 248. 

Ocd^ipeurros, 710; 

etpiarfu, [245]. 

ecfrcraA/a, 253. 

eceriraAiai'^ (Ma/Nvof r^AAiw), 370. 



ecdSoror, 217 A. 
Btv^ivoos, 784. 
B€vpla, 440. 
eiw, 207, 685. 
Btjfiaios, 778. 
epim-os, 383. 
e<^^ior, 217 A. 

e^pffos, 205. 

lipapxos, ao7. 

lc/N>iKA9ff, 205 ^tr, 210 Ur, 
*lovXiay6s (r. lovAios), 253. 
IrtJAiof, 374, 376 ^M, [428], 787 *w. 
t»TO/>xot, 721, 777. 
'Iinr^8afios, 207. 
*linro$fiAfjs, 241 ^^. 
*IinnfAi9cuv, 203. 
•Icr* - -, 787. 

[*l4r]^X/w^o'> 309* 

Ko , 6ia. 

EaficayOka, 777. 
Kaurap, see Index I. 
KoA ^,612. 

J^«^^ - -> 456* 525. 672. 
KoAAidlkWy 20*1 bis. 

KoAAiirA^, 441. 

YjihXutpar — ^ 787. 

KoAAucpdri/f, 7, 203, 204 1 tir^ 205, 206, 

207 /!^, 210 Hs^ 216, 276 /^r, 378 hiSy 

379, 635, 535 A, 6x3, 7", 721, 787- 
KaAAi«/Mtr(8ar, 205 bis, 206, 209, 225^ 

248,777. 
KaXXivunis, 207. 
KoAA/iroAis, 6x2. 
KdkXjurSiyia, 203. 

KdAAMTTOf, 432 (?) ; Td(ioi) K., 43a. 
KoAAioT/Miror, 205, 525. 
KaKXtriXtp, 206, R25. 
KaXXovaa (A^Ak), 427. 
KdfuXXos, 248. 
KoipdaplUayf 2x7 A. 
KtiJsvciorBoi/Klrar, 69 1 ; K&p¥€ios ApofuueSf 

69X. 
KAfnros, 205. 
Kj7&f - -, 502. 
KWStof, 787. 

EX4ay9pos, 206, 217 A, 220, 243. 
KAe(Sy«p, 777. 
KAc^iSovAos, 204 1. 
EXjtdSafAOi, 207. 

KAc^/iaxot, 207, 411 bis, 721 ^. 
KAco/iivi;;, [145]. 
EXtStpcwTos (r. 'WAiOf\ 247. 
KAi«tfy, 204 II, 205, 200, 207, 208. 
KAcfturcd^aiTy 6x2. 
KXtSfyvfiiOSf 207, 2X0, 672, 777. 
EXrivUcijs, 2x4. 
KAnFue^dof, 205, 214. 
KAf^urof, 207. 
EX^Totp, 207. 
KAa;2£a, 203. 
K<5/», 69X ; K6priy [544]. 
KopclSofy 2o6. 



II. PROPER NAMES 



93 



i6ptw$oSf 417. 
iopdnnjf a68. 
IpeufOf^oXiS, 369. 
iparai/Urtjs, 207. 
Iporku, ao6. 
IpancrSKas, 207* 
^», ^53* 534- 

C^S&iyos, 731. 

uurc8ai/i^o(, 317 A, 341, a6a. 
LcurcaoZ/iwy, 317 B, 381, [507]. 
iamiiniUis, 300. 
ka/M — ^, 61 3. 
A]<i/<vif, 374. 
Itfi^iros ?], 305. 
ieurrparidasy 3o6. 

^X^P^y 205> 317 A, 61 3. 
LcoKTcb, aoS. 

LCOB^C^, 318. 

LCviriinr/8«$, 330. 

LCvirr/M^Uku, 305, 351. 

L^air, 341. 

LC«tfrc(8ca, 544* 

l(/3v;, 305. 

afo^ac<;f, 304 1, 304 II, 3 70. 

u/iroTos, 317 A. 

k«7 — y 633. 

uoyyc&os, 338; n^irAiof) ]f(4^^iiot) A., 

411. 
ioCmoSy 779 ; lio\^miot ?], 647. 
LiNlf cy£8as« 305. 
wm^ivos, 3x6. 
Lv«£<riros, 317 A. 

iVKwprfos, 315, 350. 

kiwraWot, [690]. 

Maucp&rtjs, 208, 44iy 535 ; 'Io^(Aio9) A., 

718 ; r<i(*os) loi(Xi<w) A., 719. 
wrifiaxos, 304 1, 305, 306. 
vffivucosy 441. 
vai^erosy 305. 
j^imrost 303, 304 II, [304 n], 307, 

[373?], 400; r(a?oj) A., 348. 

Ecurcdoi^a, 353. 
karruek^s, 303. 
[ap«of, 313, 787 ; M(a/MM>f) AJp/»4AiOf - -, 

781. 
larpoiroXirrfSy 317 A« 
[c7af>ci!», 365. 
Utivitm, 535. 
[tK&ytwwaSy 777. 
[ivayS/MW, 306. 
Itr^MXtfty [731]. 
[crcjr/NiTi/s, 300. 
[^imrof, 433. 
bmffiKp&TfiSy 307 3rr. 
[rd<rttir, 304 1, 307, 672, [787]. 
iovffa, 36 ; Movcrcu, 383. 
l6pur, 359. 

f^/>dof (Ma/x. Adp.), 338. 

r^os (lo^Xioj), 787. 



Nf^Xar, 3o6. 

NcovoXmu, 400. 

N^wr, 313 ter, 

VffMX^y 305, 441. 

Nijc - -, 535 ; Nfor - -, 376. 

Num — , 313. 

NiMiT^^of. VtucaySpas, 348. 

Ncmtci^f, 779. 

Nonk, [309]. 

NutoyS^uot, 303, 306 ; n^vAiOf) A2X(ior) 

N., 304 I. 
VUua^lipot, 303, 305, 307 ; 1i>^X(iot) N.,41 1. 
VUctipXOs. VtUapxos, 348. 
VucApcgp, VtucdpMf, 308, 331, 638. 
Ni/Kdinvvof, 306 dis, 673 (t), 784 ; N<urd- 

ffiwof, 315. 
NiiratfW, 376 ter, 535. 
Norcof, 441. 
Niir4^po9, 303, 304 1, [395] ; JXtufffipopot, 

331 Mr, 787; lodKtos NffiiiR7^pof, 315. 
Nuriof, 307 tsr, 210 Hs, 3 1 3, 335, 535 ; 

NciMas, 311. 
Kun«v£8at, 3 10; Ti. KXavScot N., 310. 
Nur^ovXof, [310]. 
NiiT^/xof, 307. 
NimMcA — . NfciroieX - -, 805. 
Niir<McXi}9, 303 tiTy 306, 308, 313 bis, 
VucoMp&Ttpy 305, 310^ 605, 731 Hs; Ncuro* 

iffj^T^f, 348,411, 
IXun/iaxoft '03. 
Niiro/ii^f, 307. 
JXue&ffrparoSy 305, 535. 
ViMuw, 303. , 

N^ot (Kc^^£kio9), 304 I. 
[Nvf]Aaf, 305. 

Btv^MuWyyii. 
BwdpffSy 013. 
Hcva/>x£8at, 719. 
Btyotek - -, 374. 
H<ro«A.<l8af, 784. 
HcMMcX^r, 305. 
Bcv<Mrpdn7f, 304 I. 
Bcy^tftparof , 3o6. 
Bcvo^^b^, 306 bis, 

B*yox<&p^t 306. 
B^vttir, 316. 

'Okv/nn63aSy 307 ^, 784. 
'OA^/IVCOf , S€€ Zci^. 

'OXv/«r(xa» 251 ; 06oAov<r<niFi7 'O., 354. 

'OAiffiTcXOS, 784. 

'OrdaoKdfwr, 306. 

'Oraauekddas, 306. 

'Ora<raeA^r, 303. 

'OKoffiiv^n^f, 343, 544; XiicffrosUo/aHjfot 

•O., 343. 
*OFi;9£^€y>o9, 348, 407, 638; n^(vAiot) 

AlXfos 'O., 304 I. 
'Owwia {AiprfXia), 456. 
'Op€toly 417. 
'Optfcia, j«0 'ApTMfus, 
'Opml9a9, 535. 
OoAmoy (?% 428. 
OioKovaa^y 254 ; OdoAovaai/y^f, 28 1. 
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nodarparosy 61 a. 
IlaAAi^n;^, 370. 
Ilai^aX -, 569. 
noa^Kparliaty 589 Ms, 
lUurrtifMia, 203. 
IIayToirX$7, 207* 
napa, a|7. 
ndpSakiSf 548. 

UdffciicA^, ao4 I biSf [305]], 307, 441. 
UaauepArrfs, 304 I, 32$ Su, 41 1, 441* 
TLofftfuxxofj 314. 
UoffUffifoSy 305. 
noffcWXi;;, 441 ^, 61 3, 777* 
navirairfas, 61 3. 
ncicrfSafcof, all. 
TLHoiirrparos^ 314. 

nc/»ucX^, ao5, 307; n^rAiat) M(^fi|«o() 
n., 304 L 

n^/HFw. [345]. 
nc/NTciir, 281. 

UiptpikHy 303. 
ncr/xuvcot, 779. 
niTVcXoircca, 456. 
nTos (M^/Vttos), 304 II. 
nX^crTiiiSat, 447. 
nXovros, ao6. 

noXiaxot, see 'ABayala^ 'ABf/ya, 
noXXcW, 536. 
IloXMas, 3o6. 
noAiNurc^dor, 306, 784* 
UoKvalytTOSf [417]- 
IloKvdAfua, 307. 
noXt;cv«rof, 308, 300. 
IloXvicXeiSaSf 3o6. 
noXvirX^s, 306^ 3X6, [611]. 
TlokwIicriSf 300. 
HoX^lKOSf 3o6. 

IIoXvirrfKxWdat, 3o6. 

noXt{<rrparos, 307. 

II<$(irXios) — , 411. 

n<J(wXios) AlXios - -, 438, r67l]. 

UofftiBitv AM/MTtiras, D91 ; IIo<ri8«br 

'A<r<p6\ios, 544; noho£8aia, 440 ^. 
no<ri9fnros, 3o6. 
ripa - ~, 371. 
npa^i/jiiyffs (T6los)f 535. 
n^rias, 347. 
UpaT6\aos, 304 II (t) ; TijSc^or KXmi^ot 

n., 648, 691 ; TiiifHOS KXa^Scof AIXmw 

XL, 691. 
nparSXaSf 303 /^r, 307 ; n^. Mi/Afttot U., 

354. 
nparivucos, 303, 303, 304 II (1), 3o6 

quater, 307, 396, 6x3, 777; II/»r^ 

ytticos, 373. 
UpoToyivrp (Tifi4pi05 KXa^os), 508. 
npo^fair, 569. 
n^^ia, 353. 
nwXX/wy (TaSos 'loi^Xior), 310. 

•Piay^P), 534, 
Tov^r, 3XO. 



SoXa/iciriOf, 508. 

JUL/tiapXOSf 305. 

Xdrvpoi, 437. 

ScSov^r, 787. 

Sc/«o/ivofy f«tf Xtvofnrat . 

Sc^rcifiof , 304 I, 304 II. 

'X€pairUiv, 3X3. 

2i7/Nxy8pf8ar, 307. 

S4/»«vo», 305, 307 ^, 784. 

2i8^«Taf, 302, 303 /!0r, 304 I, 3o6. 

3g<iirXc^daf , 784. 

XucXSjt, 307. 

S^/io(, 307. 

2{iro|Mrof, 305, 307 dis; SSc^irofivoSi 904 II. 

2(X<W> 305, 306. 

2(«y, 306. 

XtMftdas, 306. 

S^v/»cubf, 353. 

Xoiias, 307. 

Soi^c^i&B^ 306. 

Swipny. 368, [4x7]. 

Svapruin^f, 308, 787. 

SvirSoiK, 400. 

Xi^ , 6X3. 

Src^evo/rX^f, 307. 

Xrl^i'os, 303, 304 I, 207 ier, 363. 

:STpirios, 300^307. 

:SrpdrcaWy 305 3iJ. 

5« - -, 37a. 

SwaKSpof, 3 10, 73 X. 

:Si»lvucoiy 305, 3o6. 

ScMpXcfdof, 3x6; 'SfiiicKllas^ a 10. 

^SfiOKpar - -, 673. 

S»«p<4Tnf, 303, 367, 448. 

SAMTpartat, 777. 

%0iucpartias, 349, 6X3. 

JUnrarpoSt 3x7 A. 

2B»<r« — ^, 673. 

Smraid^f, 787. 

'SfiHxlfiioSy 348 ^. 

3ftHrt8a/ior, 308. 

Sftwrtupinyf, [303], 305, [376], 410, 787. 

Sotf^fi'uros, 347 ; Blap. Ai|p. S«a(rci4(0fy a a I. 

'ZuaivoKii, aix. 

^S^rparos, 7 ax. 

SoiTi^pci (voc.), 364. 

Xftm/p/a^ 538. 

Sctfnypfaat, 307, 3o8, 358. 373, 44X, 777. 

Xom^ptxof, 3X0, 37X, 548. 

SonrW, 3x7 A. 

S^oiv, 3x7 A. 

TaXeriraSj see Zc^. 

Tdpor, 306, 307. 

TdffKoSy 509, 689. 

TaxvicX^, 6x3. 

Tci/i -, x^« Tift ~. 

Ttiffafuv^f 305, 348,456; Turo/My^f, ao6. 

T€X - -, 67X. 

T€fierias, 691. 

TtTaprlofy, 3o6, 3Xa 

T^rapror, 44X. 

T4M«i'oy (?), 784. 

Tiay6s, 534. 

Ti/ji6rfopo5, 306 ^. 
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Ti/aAptOTOs, 777, 

Ti/Mpxas, 535. 

Tifwyhnp, 206. 

TtfjMi/tos, 303. 

Ti/KMcX^f, ao7 3i>, a 10, 61 a; Tti/iocX^, 

an (?). 
Tifump&Tffs, ao5, [305], 307, 6ia, 731; 

T€ifu>Mp6Trp, [637]. 
TiftStcpiTos, [210], 316. 
Tifi6koa, 300, 307. 
Ti/i^cvofy 307, 777 /^. 
Ti/juav, 307 ^, 3 10. 
Tiv8a^2aiy 330, 447 ; TwiofSdm^ 7. 
TiaafuyAs, su Tcioo^icy^. 
TpaSoty^, 381. 
Tp^pos (!), 546. 

T/N^^MT, 731. 

Tpiikos, 368. 
TvrS^i^s, 303 ^tr, 787. 

T«^, 368, 544 ; t6xri dpxayirrfty 544. 

Cf. [319], 330, 400. 
T^ivmw, 304 I, 375. 

♦omrrof, 383 6is. 
«Ci8c - -, 3^3. 

♦«W - -, w», 787- 

•iXlas, 307. 

^tXipws, 308, [310]; r. lo^AiOf «., 208. 

^iX^/ion*, 634. 

^iXfjToSy 319 3fX. 

«cXi - -, 784. 

4iXf«vof, 30$ bis, 3 1 a. 

*cAi<r — , 784. 

^iAi0Tc£8afy 377. 

^lAurrW, 317 A. 

**^ - -> 37<5. 
^kSiafiot, 303. 

*iXoiKAc£8a», 305 ; r(^ot) lo^Xiot) #iAo- 

«AX8ar, 310. 

«c\o«x$s, 304 1 ^V, ao6, ao7, 309,643, 777. 

^tXoicpdnjs, 304 II, 348 bis, 

^iX6fMovaos, 3x6, 3 30. 

^ikaiyiiudas, 305; 4iAoyct«l8af, a 1 3. 

*tX6$trosy 305, 3o6, 335 (?), 777. 

^tXScrparos, 303, 3o6, 353, 731 bis, 

*iXovfjL€y6s, 308, 787 bis, 

^tkovaa, 356. 

^X&^pw, 307. 

^iXoxapco'Of, 304 II (?), 373. 

4^£XQir, 306, 778. 

«tXaivf8ar, 303 bis, ao6, 376, 787. 

♦«»i8« - -» 37»' 
*oi0ilias, 303. 

^tHfiieay, 353. 
♦«»/» - -, 544- , 

Xac/»4fupr, 307. 



XaiJKr, a65. 

Xo^JMiry 305. 

X^vor, a 10 bis, 

XoXir f otiBOf, 544. 

Xaf»M»ff, 305. 

Xo^crof, 306 ; 'WXMr X^ 304 1. 

Xc - -, 805. 

Xfnf«ras (looAiot), 411. 

Xpwriptn, 313 ^. 

XJwvdTOPOt, 3041, 41 1 ; lULr(«iot)X., 304 1. 

'0/M(»r (lodXiof), 781. 
'O^cXlfMi (t), 546. 
'n^€X(fl0r ('Ayr^cot), 787. 

- <t«7f,784- 

- a/iot, 61 3. 

- aifay6pas, 373. 
. . 6pip, 787 Mj. 

- - apxot, 689. 

- MTor, 373. 

- - drtp, 37a. 

- - «X<w> HI* 

- - fat, 348. 

- - 8»/wf , 369. 

- - crrvxo -, 384. 

- tC¥ueot, 384. 

--nlMa,440« 

- - ^ 309 Wr. 

- - laof, ao5, 335, 373, 374. 

- ucparlios, 384. 

- iXiov^, 456. 

- iiro/i -, 374. 

- iwKi9as, 731. 

- - tvwos, 305, 378. 
. .ipod . Sot, 6ia. 

- - Ufif, 335. 

- Ki9a5, 731. 

- - [iw]dn;f , 348 ^. 

- - xiu, 335. 

- - >^Vf 37a- 

- - /«axw» a7I- 

- - /MTor, 373. 

- - /urof, 51a 

— -> Vff4&TCU, 363. 

- - ycoco -, 805. 

- w60ioSf 633. 

[flwOf, 61 3. 

- dSa/ior, 384. 

- ^cot, 306. 

- oKkifs, 304 II ^. 

OfthtJSfj2l, 

- SriKos, 017,633. 

- - vos, 373. 

- ffTparot, 613. 

- - Ti;, a8. 
--T/wj, 544. 
{viicotj 731. 

- - 0<^, 404- 
. x*' -) 6x3. 

- «r*8ar, 719 bis. 
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TABLES 

PASSAGES IN THE INTRODUCTION DEALING WITH 

EACH INSCRIPTION 



MusM), 


Introd,% 


MusJ/o. 


Iutrod,% 


Mus,No, 


lHtrod.% 


MusMo. 


Introd,% 


1 


28 


271, 372 


45 


439 


41 


599 


2-4 


26, 38 


88 


273 


44 


440 


2-4,29 


600 


28 


85 


11 


274 


45 


441 


7 


605 


48 


145 


40 


375 


28 


443 


11 


611 


2-4, 82 


200 


2-4 


376, 277 


88 


446 


7 


612 


17 


«oi-3 


26 


281 


9 


447 


2-4,29 


617 


82 


204 


14,22 


300 


83 


448 


88 


618 


28 


205-7 


25 


363 


42 


456 


9 


619 


81 


208 


20 


367^ 368 


81 


462, 463 


45 


620 


45 


309 


21 


369 


21 


464 


14 


621 


9 


210-12 


17 


370 


86 


466 


81 


622-4 


45 


213 


28 


371 


88 


500 


21 


625 


2 4 


214 


18 


37a 


21 


50^ 


80 


636 


48 


"1 
210 


14 


373 


81 


502 


45 


637 


16 


19 


374 


22 


503 


81 


638 


21 


217A 


5 


375 


45 


506 


85 


639 A 


31 


217B 


5,23 


376 


21 


507 


81 


630-33 


45 


218-21 


80 


377 


82 


508 


86 


634 


35 


222 


89 


378 


45 


509 


82 


635-46 


88 


223 


28 


379» 380 


83 


510 


45 


647 


24 


224 


8 


381 


81 


5" 


81 


6a8 
669, 670 


10 


225 


14,15 


382, 383 


84 


53a, 533 


88 


31 


226-37 


81 


384 


21 


534 


84 


671 


21 


238 


45 


385 


9 


535 


21 


673 


14,15 


239, 240 


81 


386, 387 


2-4, 82 


536 


82 


676 


31 


241 


6 


389 


81 


537 


48 


685 


34 


242 


14 


393 


11,12 


538 


28 


689, 690 


29 


243 


10 


394 


45 


539 


81 


691 


9,18 


344 


81 


395 


88 


533 


41 


707 


28 


245 


88 


39^ 


18 


535 


88 


713 


38 


246 


9 


398 


87 


535 A 


88 


713 


45 


347, 348 


21 


400 


24 


543 


29 


718 


14 


249, 250 


45 


401 


45 


543 


88 


719 


45 


351 


11,12 


404 


28 


544 


10 


730 


31 


252 


10,12 


407 


88 


545 


45 


731 


24 


m 


10 


408 


6 


54^ 


28 


777 


13 


HA 


28 


410 


80 


647 


81 


778, 779 


36 


255-61 


88 


411 


14 


548 
504 


34 


780 


31 


262 


6 


417 


87 


88 


781 


24 


263, 26^ 
265, 260 


88 


418 


45 


568 


21 


782 


8 


86 


437 


28 


569 


20 


783 


30 


267 


11 


438, 429 


45 


589 


11 


7!+ 0. 


18 


268 


84 


433 


21 


591 


48 


785, 786 


42 


269 
270 


44 
24 


435 


82 


598 


45 


787, 805 


21 
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II. SHOWING THE CONCORDANCE BETWEEN THE 
NUMBERING OF COLLITZ-BECHTEL AND THE MUSEUM. 



1379 
4404 

4408 

4410 

4416 

44^7 
4430 

4431 

4433 

4433 
4438 

4430 



Mus. 

217 a 

200 

526 

611 

440 

600 

886 

887 

377 

898 

145 

217 b 



C.'B. 

4435 
4436 

4437 
4439 
4440 
4441 
444a 



4445 
4446 
4447 
4451 



509 
485 
509 
224 
208 
202 
201 
207 
205 
206 
777 
612 



C.-B. 

4452 

4457 
4461 

4463 
4464 
4465 
4478 
4490 
4493 

4494 
4496 

4498 



dius, 

216 
214 
276, 585 
384 
7 
404 
721 
879 
466 
280 
222 
221 



C.'B. 

4499 
4500 

4501 

450^ 

4510 

4513 

4514 
4515 
451^ 
46^7 
4534 



Mus» 

220 
219 + 501 

218 

251 

785-6 

685-42, 

644, 646 

648 

689 

441 

896 

447 



III. SHOWING THE CONCORDANCE BETWEEN THE 
NUMBERING OF LE BAS-FOUCART AND THE MUSEUM. 



Le B.'F. Mus. 


Le B.'F, 


Mus. 


Le B,'F. 


Mus. 


Le B.'F. 


Mus, 


163 a 221 


1 63 a (note) 


202 


168 f 


216 


194 


676 


163 b 219 + 501 


163 b 


207 


168 g 


411 


194 a 


217 b 


163 c 218 


163 c 


205 


173 a 


210 


194 b 


224 


163 f 7 


163 d 


206 


175 


648 


194 d 


217 a 


163 g 254 


164 


721 


175 c 


248 


195 


879 


163 h 404 


167 a 


145 


179 a 


258 


303 d 


251 


163 j 220 


168 


777 


183 b 


245 


303 g 


264 


162 k 222 


168 a 


215 


189 


227 


3iib 


882 


163a 203 


168 c 


214 


193 


230 


and 


268 


i63a(note)201 


168 e 


896 
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PART II 



SCULPTURE 

ABBREVIATIONS, &c. 

H. - Height. Th. » Thickness. 

L. B Length. DL -■ Diameter. 

B. B Breadth. R. r. » Right. 

D. - Depth. L. 1. « Left. 

D-M. ^ Dressel and Milchho^er, Die antiken Kunstwerkt aus Sparta und 

Umgebung {At A, Mitt. II (1877), p. 293 seqq.). 
F-W. = Friedrichs-Wolters, Die Gipsdbgiisse antiker Bildwerke. 
Ferrot. <= Perrot and Chipiez, Histoire de tart dans V antiquity. 
Collignon. » Collignon, Histoire de la sculpture grecque 
Overbeck. ■■ Overbeck, Gesckichte der griechischen Plasiik. Foaith Edition. 
Robert. « Robert, Die emtiken Sarkophag-Reliefs. 
£-y, IB Amdt and Amelung, Einzelaufnahmen antiker Skulpturen (Text to 

1311-1324 by Sieveking). 
S, Q, B Overbeck, Antike Schriftquellen, 
/. II, S. = Journal of HeUenic Studies, 
B. M, C. B British Mnsenm Catalogue. 

All numbers which refer to objects in the ^Museum are given in thicker type, 
e. g. 408. 

For Inscriptions, and Miscellaneous AntiquitieSi see those two sections of 
the Catalogue. 



INTRODUCTION 



THE LITERARY HISTORY OF SPARTAN ART. 



§ I. A brief account of what is known of the history of Spartan art 
from literary sources should rather precede than foUow a discussion of the 
actual monuments. The information that is to be drawn from the litera- 
ture is not great The earliest Spartan artists of whom we have record 
are various pupils of Dipoenus and Skyllis. These two artists were Cretans 
and pupils of Daedalus. They worked principally in the Peloponnesus \ 
but there is no record of their working in Sparta. But another Cretan 
artist Cheirisophus worked at Tegea', which lies just outside Laconia, 
and was in historical times a close ally of Sparta. Besides we shall see 
later that early Tegean art can be brought into close connexion with 
Spartan. Besides the Spartan artists themselves, there were one or two 
artists from other parts of Greece who were employed at Sparta. A 
tabular list of all these artists will be convenient. 



A. Spartan artists ' : — 



Works. 



Theocles, (i) Atlas bearing heaven, 

a Lacedaemonian, (a) Heracles, the five H^'Lrvdar 
Before 540 B.C. perids, the apple-tree, and ^^^*^***' 

the snake. 



\ 



Material. 



DORTCLEiDASy Themis as mother of 

a Lacedaemonian. Hozae. 
Before 540 B. c. 



the Gold and 
ivory. 



DoNTAS, brother 
of Dorydeidas. 
Before 540 B.C. 



(i) Heracles against Ache- Cedar and 

Ions (Zens, Deianeira, gold. 

Achelous, Heracles, Ares, 

Athena). 

(a) Hera? \ 

Zens? I Gold and 

Ares? I ivory. 

Athena? ) 



Place. 

iOlympia, 
Epidaminian 
Treasury. 

Olympia, 
Heraeom. 



Olympia, 
Megarian 
Treasury. 



Olympia, 
Heiaenm. 



GiTIADAS, 
dy^/> kmxifpiOi. 
circa j^^2 B.C. 



Athena Chalkioecns*(Hera- Bronze Sparta. 

cles' labours (including (hammered?). 

voluntary labours). Rape of 

Leukippids, Nymphs giving 

to Perseus helmet and 

sandals, Birth of Athena, 

and Amphitrite and Posei- 
don on lower part of statue 

which was herm-shaped). 
Aphrodite and Artemis. Bronze. Amyclae. 

1 S. Q. 3ai. • S. Q. 345. 

' The necessary references to the following artists will be easily found in Overbeck's 
Aniike Schriftquellen, 



H a 



^^:: 



J 
J 
J 
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B. Other artists : — 








Works. 


Material. 


Place. 


Theodorus, 
ofSamos. 


The Skias. 




Sparta. 


circa 576 B.C. 








Clearchus, 
of Rhegium. 


Zens. 


Bronze. 


Sparta, Temple of 
Athena Chalki- 


circa 520 B.C. 






oecus. 


Bathycles, 
of Magnesia ad 
Sipylam. 
circa 556 B.C. 


Throne of Amydaean 
Apollo. 




Amyclae. 



It is remarkable that none of these artists worked in stone. They 
seem to have preferred to confine themselves to decorative work in 
wood or metal. As regards Clearchus of Rhegium Pausanias elsewhere 
says he was the master of Pythagoras of Rhegiimi, and was a pupil of 
Eucheirus of Corinth, a pupU of Syagras and Chartas, two Spartiates. 
Clearchus may quite possibly have learnt both from Dipoenus and Skyllis, 
and from Eucheirus. At all events his artistic training was derived from a 
Peloponnesian school taught by the Cretans, Dipoenus and Skyllis. It is 
natural to expect an early artistic connexion between. Crete and Laconia. 
Crete was one of the great foci of Mycenaean civilization ; Laconia, to 
decide only by the Vaphio cups and the wall of Las, must have been another. 
Districts possessing the same civilization must have had connexion with 
one another. And if we see in the Eleutherna statue a work of the Cretan 
Daedalids, we should recognize in the Frankovrysis and Hagiorgitika 
statues together with one at Sparta (676) the work of the Daedalids in the 
Peloponnesus \ Amongst the early athlete statues at Olympia was one 
of Eutelidas, a Spartiate boy who was victorious in the wrestling and the 
pentathlon in the thirty-eighth Olympiad (628 b.c). There is no description 
of it, nor is it known how long after the victory it was set up. It may be 
assumed, however, that the figure was very square and flat with the arms 
glued to the sides like 325. Apart from these no connexion between the 
literature and the monuments can be made out. We might, however, 
instance the Dhimitzana bone reliefs' as possibly being similar to the 
decorative work in wood or ivory and gold of Dontas and Dorycleidas. 
In this early period art at Sparta seems to have flourished. But in the 
golden age of Greek art we have little monumental, and still less literary, 
evidence for the existence of art in Sparta. For the fifth century before 
Gitiadas there is only Gorgias, a Laconian, who was also apparently 
active at Athens. Artists of unknown date' are Cratinus, a Spartiate, 
who made the statue of Philles, a boy wresder of Elis, at Olympia : and 
Ariston and Telestas, two Laconians, who made a colossal Zeus, eighteen 
feet high, for the Cleitorians at Olympia. As regards these last artists 
Pausanias remarked that he did not believe they had been famous, else 
the Eleans and still more the Lacedaemonians would have had something 
to tell about them. The Zeus dedicated at Olympia after a Messenian 
War must be assigned to an early period : but its exact date is doubtful. 
To the fourth century belonged the statue of Kyniska : but it is not known 

^ Cf. £. S. Forster, Brit. School Annual^ viii. p. 374; also v. below % 14. 
» /. H. S. 1891, pi. XL 

' V, Bmim, G. <f. ^. A', i. 115 ; Overbeck, S. Q. 356 a ; Lowy, /. G. B. 36 ; Lolling, 
Cat. Inscr, Acrqp., p. 43, 35-38. 
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if the artists of these were Spartans or not \ Of later artists we know that 
one of the famous workers of toreumata during the Hellenistic period was 
Callicrates, a Lacedaemonian. Lastly to come to the imperial period, 
a certain Demetrius seems to have been active about the second 
century a.d. His name appears on a headless herm once in Sparta and 
also on two other inscriptions'. The base of an honorary statue at Hagia 
Sophia bears the signature of Aurelius Nikephorus, an unknown artist of 
the same period '. A work signed by Apollonius of Athens, a Neo-Attic 
artist of the first century a.d., also found its way to Sparta (868). Two 
Athenian artists of this name are known ; one the son of Nestor signed 
the Belvedere torso, the other the son of Archias the bronze bust of the 
Dor3rphorus from Herculaneum, and perhaps a base from the bouleuterion 
at Athens. The name is also found on a Satyr statue in the Leconfield 
collection, and on an Apollo in the Despuig collection in Majorca*. 
We could conjecture that the Apollonius who signed these two latter 
statues was the same artist whose name appears on the Sparta fragment 
(868), and that he worked for an export trade in Athens. It is also 
recorded that there were at Sparta portraits of Lycurgus, Polydorus, and 
Pausanias ; and that at Olympia were portraits of Archidamus III^ who died 
338 B.C., of Areus, and of an athlete Seleadas ". There was also at Delphi 
a statue of Archidamus standing with a statue of Philip II on either side 
of the bronze Phiyne •. This portrait Furtwangler wishes to recognize 
in the inscribed bust from Herculaneum as a portrait of Archidamus II ^. 
Wolters however prefers to take the bust as a portrait of Archidamus III, 
and overlooks the Delphi statue : and it is not definitely known which 
Archidamus this represented. But since the artist of the bust is unknown 
it cannot be brought into a discussion of Spartan sculpture : it seems to 
be a typical portrait of the late fourth century. As regards the other 
portraits mentioned, we know neither their dates nor their artists, and it 
is therefore impossible to attempt to place them in any particular period. 
It will be thus seen that a history of Spartan art cannot be drawn from 
literary sources. But in spite of their character the Spartans would not 
seem to have been unartistic. Several of the artists mentioned above are 
described as Spartiates, and others as Lacedaemonians: these names 
indicate Spartans proper as opposed to Laconians or Perioeki. An 
attempt must now be made to reconstruct a development of art in Laconia 
from the extant monuments. But first it will be advisable to discuss the 
two principal groups of monuments peculiar to Laconia, the Hero and the 
Dioscuri reliefs. In all cases it must be borne in mind that the dates 
assigned from questions of style are assigned only by the analogy of 
Attic art : and so due allowance must be made, since art in Laconia was 
probably backward. In any case the dates are only approximate. 

* Pans. V. 24. 3; vi. i. 6; Olympia, Inschriften^ 252, 160. 

* One a headless herm in the church of Hagios Spyridon at Mistr^, D-M. 157 ; the 
other C. I, G, 1330 ; S, Q, 2297 A. 

» S. Q, 2298; C, /. G. 1402. 

* S. Q. 2214-2220. The Apollo is now in the Jacobsen collection, No. 47; 
Hubner, No. 78. 

" S. Q. 1619, 1628, 1634, 1635 ; Pausanias, vi. 15. 5 ; 16. 4, 

« S. Q, 1270. 

^ Masterpieces^ 321. i, v, Wolters, Rom, Mitt, 1888, p. 113. 



*m: 



I'V^BI^^ first point to be con- 



^iS.'IS « 



i 



»: 



iMj-en^gPQ local marble vanes very 
[nlf^H^H^ from white to dull blue ; 
i|aBksl>fi9- From one quarry very 
f^5 AS'raFstr^ a fine grained white 
^^"£18^69 the southern ranges of 

BLl|yJld.ftMe known as Rosso antico. 

i7tia«3E9fiw sculpture as early as the 
e'SA Ij ftfiB i^t-aconia there are several 
4SSs'^iM|sculptures in this marble 
t^n^i^B wjbd. There are two pieces 
'lA^cSSMifA^r we Und also a marble 
'■&■<& aSi^yks very like that from Dho- 
IW^M Tegea '. This might be 
HkiI^IB marble or come from 
_^LfiS:re in Laconia, for there 
"'^ISJ quarries inPamon behind 
*^pha. There are also in the 
im one piece of alabaster, 
fiueces of a peculiar soapy 
|e, and a fragment of green 
...S. Whether these are native 
."^•j^orted is not cenain ; but 
•GSi^apy marble is probably 
*w?t^ Limestone was also oc- 
ij^^OUy used for sculpture, and 
Z^SS^^ bluish maible-iike stone 
:§<plFEtlly in the archaic period. 
•sfiAJfnr three fragments in the 
n a rather coarse sand- 
ilis the material employed. 
j-™gw^*Iuseum are thus of local 
^^bS^al artists. 



important monuments are 

Reliefs belonging to this 

1^ immediate neighbourhood, 

■^Kcient Geronthrae. There 

l^ifSl^ill therefore be convenient 

No. 731. Blue gray local 
;-!^;Selief height -07. D-M. 7, 

■ i ^'^J^'^^^^^i^iS^*^«^'^jk>^'^«*^'l^ the difficultj of deciding the 
'W^^^^^-'^^^ -^ -H* 'S- 'H* ■""•'^•H" 




-j(.' -5(i •i^i-j^' •§■■ -5J. •^• 



■ ,j-^.^.^ 



ibering of Milchhofer, 

. reliefs see Milchhofer, Ati. 

kS&ifi&l, lac. cil.; Foitwaneler, Alk. 
i^ab^pff, Intiod., p. If ; P. Gardner, 



'^»:^': 



ifc»: 
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roized deceased are 

^_ has a hig-h straight 

W# front and back legs 

Q The arm ends in a 

_-l*lpport. The head of 

If^SkRlrictljiii profile, while 

^MfS^^tVij^lV"'^ chiton, indicated 
^^.u^JS^niSnblique incised hnes. 
11 gi^^l£ig«left hand is held out 
;%B^'<S^'S?>ectator. He wears 




If^E^d up, and the ci 

f^S^leted; it is arranged 

Hn'thii/n in two long plaited 

^!ti^ flat ; this is probably 

JM^Bp^lel flatplanes'. The 

»-fli -'[Joosiderably. Behind 

;a£east and arms are the 

upturned toe, and is 

Rouse, Grai Votive 
p. 350; vonFritie, 
ieioa' in Koschei's 






mm 

. ifclW t^fci'an^ broad plait, the end of 




If of the slab is wanting. 
^ftU below his hips is broken 
two rows of tight curls. 
for a chlamys which 
holds a spear, and in his 
iris up towards the left 
'i. Za't. 1881, p. 294, pi. 
;65. E-V.ia65. Fig. 5. 
represented standing in 



iir^Stiiii£(ii(iiJt|iRE 105 

' ""'^" i8(L2*tfaf*^"*S^-Ej'feft shoulder, across 

^nratRUStaiinlvanced. His right 
''■»a»it»lS>S<i, the ui- before him 
^VmASrSSZf"'^ ^" '^ fiUeted, and 
i/gJSt^BPat fi'VB drapery are incised, 
llfa* 89 tA^S'^^t is -ooaR. Ordi- 

^■.®8ialfe.W*"»»9, p. "». Bine 
!^S^SvCOl9SBS)i«fcQ%^oken away. Fig. 6, 

., •« -iftii^-JP—^w-wOgi profile to the left. 

^Wjprofile, and the bead 

rai((ro long locks hang 

"^-sleeved chiton and 

Jhlique incised lines. 

H^ and seat of the 

lone, holds a pome- 

e left is a snake erect 

LilSrahrone is sunilar to 




Fig. 8. 
.. legs of the man are 
Bly archaic : it seems 
" artist. 

A/A. MM. 1879, 

to the left seated on 
foot is drawn back 
ifnuch destroyed : he 
lower limb«. The 
iide: the right hand 
;ht behind the stool 
lely behind the man : 
beak-like to drink 

marble-like stone. 
358 ; AreA. Zeit. 

. g-8. 
--^,-. „-,_™)* marble throne, and 
* H'V^^i^^' I^is lefl elbow rests 

i^ei" »1* WB»K" *I^i^S^"il^ century. 
,j|. .jj. .^. .^» .^. .^. .^. .^. .^. 
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on the arm of the throne and his right hand holds out a canthanis of 
narrow and elongated shape. From his right side a snake curls up to 
drink from the canthanis, as on the Aristocles relief. All details are 
rendered coarsely and rudely : the limbs are thick and clumsy especially 
the body which is pardy en face : the execution is very unskilful. One of 
the latest of the series. Inscribed Nl Kuul ANHSHKETVXA. 

N. Relief at Geraki (Geronthrae). In the house of the Demarch, 
G. Papanikolaou. SchrSder, Ath, Mitt 1904, p. 42, fig. 5. Bluish marble- 
like stone. H. .35, B. -41, Relief height .005. Fig. 9. 

Top right-hand and lower left-hand comers broken away. Narrow 
flat border all round. Slightly broader at the bottom where an inscription 
is engraved. On the left a bearded male figure is seated in profile to the 
right. The seat so far as can be seen had a hemispherical top. He is 
clad only in a himation round the lower limbs. The body is in three- 
quarter profile : the left arm and shoulder are fully indicated. The right 
hand holds out a canthanis from which drinks a snake curling up before 
him : his left hand is held over the snake's head as though caressing it. 

Only one leg is shown. 
The man's head is very big: 
the hair is long and hangs 
down all round in a solid 
undetailed mass cut short 
on the neck. The nose pro- 
jects, and the chin recedes. 
Before him on the right and 
higher in the relief field (no 
ground line is indicated) is 
a nude male figure (small) 
standing in profile to the 
left: body in three-quarter 
profile, right arm raised in 
adoration, left dropped at 
Bide. Both legs are seen, 
the right bemg in front. The chest is broad and the hips narrow. 
Behind is a similar figure, slighdy shorter, in a similar attitude; it is 
apparently female. All above the chest is broken oflf: but the chest 
seems narrow, and the hips are broad. The relief is very flat and lacks 
detail. All the forms are very sharp and angular, not rounded, and given 
in contour shape only. Archaic work of sixth century ^. Below is an 
illegible inscription. 

O. Relief at Geraki (Geronthrae). Built (upside down) into the south- 
east corner of a ruined Byzantine chapel just under the north-west wall of 
the Kastro, about three-quarters of an hour fi-om Geraki village \ Frag- 
ment only. H. 'SI, B. .41, Relief height .oi. Ashen-coloured marble-like 
local stone. 

It shows a bearded man seated in profile to the right. His nose is 

^ Schroder however gays, * Das Relief ist nicht das Werk einer jugendlich nnbehol- 
fenen Ktinst, sondem das eines Stumpers, der eiu gegebenes Vorbild nachzuahmen 
nicht imstande ist,* Ath» Mitt, loc, cit. 

^ This relief was discovered by Mr. Tod, who most kindly told me of it and has 
allowed me to publish it. Unfortunately owing to its position it is practically impossible 
either to photograph it or to examine it closely. 
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And classifloation* 

I. Heroes enthroned to the right. N. Geraki 

A. Berlin 

B. Sparta, 8 }- Sixth century ^ 

C. Sparta, 316 
Male figure only. O. Geraki 

II. Heroes enthroned to the left. D. Sparta, 415 ' 

E. Sparta, 461 

F. Sparta, 481 

F. Sparta, 4 

G. ? 
Male figure only. K. Timocles' 

Q. Sparta, 605 
Simpler type. B. Sparta, 688 

Ii. Aristocles \ rp, . , ^^„f„^ 
M. Piraeus ] ^^''^ ^^^^^- 
III. Hero standing to the right. H. Berlin. Sixth century. 

To the left* I. Athens. Third century. 

Their explanation. 

§ 5. This series of reliefs are rightly explained as 'Hero Reliefs': that is 
to say they are reliefs set up to deceased ancestors by their descendants '. 
This at once becomes clear on an examination of the symbols ^ present 
on the majority of the reliefs. 

The snake is very common on grave reliefs and hero reliefs ; its signi- 
ficance is to be explained by the following passage from Plutarch 

(Cleomenes 29)': — €lhov €Xffuyi&rf bpoKovra rg K€<l>akj (of Cleomenes) irc/M- 
rr\€yiJL€pop* €K be tovtov dfco-idatfioWa vpoaerrio-e r^ /Sao-tXcZ (Ptolemy Fhilo- 
pator) Koi <l)6fios 0)9 avbp6s opfffffffupov SefXfitKovg km Kptirrovos r^v (pwrw* 
ol If *A\€^avdp€'is K(ii vpoairpeirov . • * ^p«>a rhv Kk€OfUvriv koi d^&p iraida 
irpoaayop€uovT€s, ^XP^^ °^ Koriiraoa'ap avrovg ol ao<l>aT€poi dtb6vT€£ \6yoy as 
fUKiTTas fitv fi6€£, a<l>rJKas d* imroi Karaaaircvres i^vBown, KavBapoi d* Sm»v r6 
avrh vaB6vT&v C&oyovovtfTcu, ra d* avBpwrtva ira>fuira, t&v frtpi rov itv€\6p lx&p»v 
uvpporiv Tiva koi avaraav tv iavrols Xo/Si^iTfldv, 6(f>€is ayadidoNrt. Kal tovto kot'- 
ib6vT€s oi iroXoiol /xoXtora t&v ^xoisoy top dpOKOPra rois fjpa<n avtHpK€m<rcLP, 

The pomegranate is explained by Prof. Percy Gardner* as the 
characteristic food of the shades, based on the use of the pomegranate 
in the Kore legend. The pomegranate fruit and flower might have the 
same significance as the egg, which is said to be a well-known sym- 
bol of life after death. Life brings death, and from the dead are sprung 
the living, just as the flower turns to fruit, and from the fruit when 

^ The dates must be considered as only approximate. In fact C is certainly later 
than D and E : and it is of course absurd to suppose that Class I ended with the sixth 
or that Class II did not begin till the fifth century; this is shown clearly by the 
transitional characters of C, iD, and IS. 

^ Furtwfingler {Ath, Mitt, 1882, p. i6a) considers the relief archaic and the inscription 
late. 

' Dressel and Milchhofer {Atk, Mitt. 1877, p. 443 seqq.) first interpreted them as 
votive reliefs to Chthonian deities : von Sallet {Zeit, /. Num, v. (1878) p. 320) 
attemptied to interpret them as votives to Asclepius and Hygieia. 

^ Most of the symbols are to be found on the Harpy tomb, B. M. Sculpt, Cat, i. 94. 

" Cf. Aelian, ffist. An, i. 51 ; Plin. x. 56. 86 ; Serv. Aen. v. 95 ; Orig. c, Ceis, 5, 
p. 203. 

• /. H, S. 1884, p. 130. 
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lanted spring in due time fresh flowers. The pomegranate is said also to 
ave been a recognized symbol of fmitfulness ; and for this reason, it is 
ipposed, it is carried by Aphrodite \ This explanation, however, hardly 
sems fully satisfactory or convincing. 

In the Persephone legend one idea was that by eating food in the 
nderworld a bond with the dead was established, as a common meal 
nited all the guests. But another idea was no doubt due to the food 
aten, the pomegranate. The tree sprang from the blood of Dionysus 
iagreus ' : a pomegranate was planted on the graves of Menoeceus and 
f Eteocles '. The fruit expedited birth, and the flowers, it was said, 
ts/un^ potu menses /efntnarum\ It was an emblem of Hera which 
^ausanias refuses to explain ^ The mystae at Eleusis would not eat it 
or did the Thesmophoriazusae ' ; and those who took part in the Haloa 
;ast^ were forbidden to eat amongst other things pomegranates, domestic 
>wls, and eggs, all of which appear on these Spartan reliefs. It therefore 
robably had some mystic meaning which is as yet unknown ^ In fact 
Lchilles Tatius, after mentioning a young and rather Apolline statue of 
ieus Kasios at Pelusium who held a pomegranate in his hand, says 

7^ dc pwas 6 Xoyof fwariKOS ^ 

Fowls were forbidden to the Eleusinian mystae: and eggs are 
lentioned by Lucian as the refuse of * purification,' and it seems that they 
rere also off^ered to the dead. Cocks appear on three reliefs to the Dios- 
uri ^useum 866, the Verona relief, and one from Sparta in Athens, 
Tat Mus. 1439, V, below, p. 113), who were heroes. These too then in 
11 probability had a ritual significance still unknown ^^ 

The dog is said to be the constant companion of Chthonian deities ; 
nd the horse likewise fi'om its appearance on many ' Totmmahl' (Funeral 
sast) and Hero reliefs is said to be the attribute of the hero, though some 
uthorities attempt to prove that the horse has a Chthonian significance, 
t may also be true that the horse and dog owe their appearance, as 
uggested by some, to the custom of slaying the steed and the hound of the 
ieceased and of burying them with him. But it is more probably true that 
wing to the Greek's innate abhorrence of death, the hero is represented 
s he was in this life". If he was a hunter, a hound is shown on the relief; 
f'he was a knight, the horse is represented. This seems to be borne out, 
irhen it is remarked that neither the hound nor the horse is always shown 
»n Hero reliefs ; in fact in the Spartan series they are chiefly conspicuous 
►y their absence *'. 

^ V, Farnell, Cults of the Greek States ^ i. p. 216, ii. p. 6^. For the egg v. Cnrtins, 
trek, Zeit. 1855, PP- 4> 7« 

' Clem. Alex. Protrept, ii. 19. 

' Pans. ix. 35. i ; Philostr. imag, iL 29, i. 4. 

* Plin. N, H, xxiii. 107, iii. 
' Pavs. ii. 17. 4. 

* Porphyr. ae AbsHn. iv. 16; Clem. Alex. /. c. 

^ Lncian, Dial, Meretr, vii. 4 ; Miss Harrison, Prolegomena to Greek Religion^ 
^ 148. For nse of pomegranates at modem Greek marriages see Abbott, Macedonian 
folklore, p. 177. Mr. Dawkins tells me that in £. Crete the bride breaks a pome- 
ranate on entering her new home. Pomegranate seeds are nsed in making the 
(SXv/9a eaten in memory of the dead, Schmidt, Volksleben, p. 55. 

' This is a brief summary of Sikes and Allen's note, Homeric Hymns^ Demeter, 37a. 

* iii. 6. 

^* For the question of fowls and ^gs see Miss Harrison, i>p» cit. pp. 149, 629. 

^^ 9. Frazer on Pansanias tL 6. 8. 

^ Hie honnd appears twice, on B and Q ; the horse is represented only once, on Q. 
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Attic work. It appears on third-century reliefs at Sparta * and Leyden*. 
It also occurs on later reliefs a| Rome, Berlin, Paris, and in the British 
Museum '. Since in all these instances the person holding the phiale is a 
god, it is probable that the phiale tjrpifies a libation to a god, while the 
cantharus is the sign of the hero represented as feasting. The Hero 
reliefs where the phiale replaces the cantharus are not earlier than the 
fourth century \ Further, on the one relief which shows a god, and on 
which the cantharus replaces the phiale, the god represented is Dionysus : 
and the cantharus is his peculiar cup. This, {hen, with the above reserva- 
tion may be considered as the general rule for the Spende reliefs, without 
going further into the history of the type, which would not be to the 
purpose here, that the phiale indicates a god and the cantharus a hero. 

§ 8. Thus it will be seen that these Laconian reliefs are not an isolated 
group, at least as far as the subject is concerned. They are a class of Tofen" 
mahl * reliefs, which also illustrate the same custom as the Spartan reliefs. 
The object in every case is to represent the dead as he was in life, and as 
delighting in those things in which he had in life taken delight \ This is 
the simplest and most rational explanation, since it applies equally to Hero 
reliefs, ' Toienmahl ' reliefs and grave stelae. There is no need to con- 
nect them with the cult of the dead, which was universal in Greece, and in 
the lands of kindred nations both prehistoric and historic, and which finds 
many parallels amongst uncivilized nations to-day, the cult, that is to 
say, that arose from the belief that where the dead is buried there the 
spirit resides. And if the descendants properly feed and care for the 
spirit with oflferings of meat, drink and the like, the spirit remains there 
to help and protect them ^ It is from this that a rather far-fetched ex- 
planation of the ordinary grave relief like the stele of Hegeso is derived. 
The seated figure is the heroine, the slave girl the worshipper, and the 
jewel casket she bears is the offering ^ 

It cannot be said that this Spartan series in any way illustrates the 
funeral customs of the Lacedaemonians, unless the fact that only some of 
the reliefs bear names is due to the custom mentioned by Plutarch that only 
the tombs of those Spartans who fell in battle were inscribed with their 
names ^. It may perhaps be interesting to remark here that the Spartans 
buried their dead in the time of Lycurgus, and that their kings were 
probably always buried. At least, if a king died abroad his body was em- 
balmed and conveyed to Sparta for inhumation '• 

BeliefiEi of a similar oharaoter. 

§ 9.^ There are also in Sparta Museum a few reliefs which are related to 
the class just discussed. The principal monument is the ' Totenmahl' relief 
(678), which is a late example and of Pentelic marble, so that it is at least 

^ Mnwum, 468. 

* Ath. Mitt. 1883, p. 367, pi. XVin. 

* Schrdber, Hell, ReliefHlikr^ 34, 35, 36. Clanc. 122. 40, 41, 6a. Mus. MarbUs^ 

ii. 13* 

* i. e. those at Palermo, Ath, Mitt, 1883, p. 370 ; at Paris, Clarac. 150. a66 ; in the 
British Museum, Mus. Marbles^ ii. 41 ; and on a terra-cotta at Munich, Arch, Zeit. 
1 86a, pL 163. z. 

' Cf. Ernest Gardner, Ancient Athens, p. 464. 

* 9. Ridgeway, Early Agi^ Chapter VII. 

^ Hairison-Verrall, Mythology and Monuments of Athens, p. 590. 
' Inst, Lac, 18. 

* Plntarch, Lycurgus a7, Ages, 60; Xen. Hell, y. 3. 19; Diod. Sic. xv. 93. 6; 
Nepoi, Ages, 8. 
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stand on a high base two tall amphorae of the usual type; in front 
of this is a low altar with a boar (horse?) carved on one side. On the 
right stands a man (Argenidas) clad in chiton, holding with his right 
hand some object against the nearest amphora. Behind him in a har- 
bour in an overhanging clifif is a small boat. Above, on the clifif stand 
two doKova, below which is inscribed ANAKEION: from the 1. one 
a snake curls out towards the nearest amphora. Round the edge of 
the rocky harbour are carved small animals : on the point of the rock is 
a cock. Said to have come from a Laconian seaport. 

First Century. 

490. Horses. \ 

10. Horses. 
—291. Horses. Amphorae. 

7. Amphorae. 

14 b. 

467. 

Athens, Nat. Mus. 2371. nZXor. 

H. -49, B. '22. D-M. 206. Right hand Dioscurus only: stands en 
/ace; 1. free leg ; 1. hand shoulders sword ; wears ircXo^ ; long hair ; nude. 
On right bordered by fluted column with leaf capital Fragment. 

Mistrk. Table. Amphorae. 

Bluish marble. H. •28, B. -40. D-«M. 235. In Museum at Metropolis. 
Only legs of Dioscuri visible en face : inner legs free : outer arms held 
spears, supported chlamydes. Between them a kind of table on which are 
traces of objects: under table stand two tall lidless amphorae. Fragment. 

Gunari. Horses. DiXor. 

H. •28, B. -17. D-M. 216. In church of Hagios Georgios. Left hand 
Dioscurus only in profile to the r. Behind his horse, which he holds with 
his L hand; r. hand holds a spear, and chlamys hangs over it: r. leg free: 
wears ircXor. Fragment. 

First Century, a. d. 

666. Horses. \ 

16 a. Horses. 

68L Horses, v iSKoi. 

11. 

6U. 

Levetzova. Horses. Amphorae. nZXoc. 

H. •s?, B. -39. D-M. 208. Bluish marble. Dioscuri stand facing 
each other in three-quarter profile. Outer legs free: r. Dioscurus, inner 
arm raised, outer dropped : 1. Dioscurus, outer arm raised, inner holds 
patera. Each wears a chlamys over the shoulder, and a pileus. Between 
^ their legs in front stand two tall, fat-bodied amphorae. In back and above 
horses just visible. Much worn. 

Second Century, a.d. 
9. Horses (heads only) \ inXoi. 

The S^KOKa. 

§ II. On two of these reliefs the hUssva appear ; thes^were the oldest 
images of the Dioscuri in Spartan territory, as explained by the following 

^ Two reliefs given by D-M., I have not inclnded, 207 and aao : the former has 
disappeared, and the provenance of the latter is donbtiiiL 
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passage from Plutarch ' : r^ iraXaiA r&v Aiomcovpttp atJHdpvfiora ol ^wapirianu 
^Kopa Kakov<n* tfari dt duo (vka trapdKkifka 9wr\ nkayioig httdmyputpa ndi doMt 
rf ^cXadcX^ r&v ^&v ohctlop tlvai rov tam^ffftarof r6 Koufhp teai aSudprraif, 

Further information is given by the Efymologicum Magnum as follows : — 

difxoMi, ra^ot Tivcff cy \aKfhaii»ovuf vapii t6 6i(aa6tu ritg TvpdapidaSf i^tBrrao'iwf 
Ixowras raiffmp a»€^pyijMmr If vapit r6 doKtuf, dtkuyoy '• From these passages 

put together, the explanation is obtained that the Muoo were grave 
statues to dead heroes. This is proved by the reliefs themselves : on the 
Spartan relief (688) there is a snake on each of the upright beams 
showing that that was meant to represent the hero» On the later 
Verona relief there is also a snake again brought in close connezion 
with the doxawa ; but curiously on this relief the d^xoMi are reduplicated. 
By the time when this relief was made the fact that the dtkona represented 
the twin heroes was forgotten, and it was thought necessary to indicate 
the dSicara twice Over. The Dioscuri were obviously honoured as dead 
heroes'. Further proof of this is given by the amphorae which are 
without doubt of a funereal character as shown by the snakes which 
encircle them\ They are analogous to the large marble sepulchral^ 
lekythi so common sunongst Athenian grave monuments.. The table 
also has possibly some connexion with the ^Totenmahl/ and this 
perhaps explains the $ana or B^o^via offered to them '.. The two other 
well-known attributes of the Dioscuri, the itIXm and the horses, are, as will 
have been seen by the chronological list of the reliefs above, and as has 
already been pointed out by PurtwSlngler *, absent in ^e earlier represen- 
tations of the heroes; and therefore are probably attributes added by a con- 
quering race, the Lacedaemonians, to the heroes of the earlier popula- 
tion, when adopting their worship. The Lacedaemomans wore/tWin. 
battle ^. It is known that in Central Europe in the Iron Age helmets of 
a conical shape were used amongst the Celts, and helmets of the same 
form spread in the La Tbne (late Celtic) period— circa b.c. 400-A.D. 100 
— as hx as Ireland '. Thus it seems certain that the peculiar caps of the 
Dioscuri descended from Central Europe. It is also certain that white 
horsesy^which are almost always associated with the Dioscuri ^ became 
known in Greece and Italy from the north '^ and the sanctity universally 
attached to such horses seems to have accompanied them from their 
original homes ^. ' 
These points seem to have escaped the attention of Wide, who suggests 

^ De Frai. amore, adinit 

' Snidas, Zonaras, PhaTorinns, s, v. Enstatli. ad II, 112$. 59. Cf. Forster, Hoch%eit 
d. Zeus und Hera, p. 34, who snggests that as ^itava rightly represented the pair of 
brothers, they were also used to represent the married pair, i.e. ovySuacr/tdf leai avyoSot 
drSpdf Mat ywaiK^s. There is no proof of this however. 

' Alcmtoijfrag. 5 ; Pindar, ^em. x. 56 ; Homer, Od. zi. 301, //. iii. 243. 

* e. g. 201, 866, and the Verona relief. Compare also the bronze coins of 
Lacedaemon, y*. If. S, yii. p. 60, Imhoof Blnmer-Gardner, Aum, Comm, Paus. ; 
Roscher, p. 117X ; Petersen wrongly calls them agonistic, Ham* Mitt. 1900, p. 41, v. 
E-V. 1311. 

' V. Roscher, i. p. 1167 ; Panly-Wissowa, ix. p. 1109. 

■•Roscher,!. p. 117a. ' Thuc iv. 34. 

« Ridgeway, 'Date of first shaping of oldest Irish Epic^ Proc, Brit. Academy^ 1905. 

' V, Eitrem op. cit., passim, 

'* Ridgeway, Origin and Influence of Th&roughbred Horse, pp. 105, 114, 353, 
30^ 186. 

^^ Ridgeway, op, cit. pp. 105, 186-7, 394. 
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that the horses of the Dioscuri have a Chthonian significance K Nor 
apparently was it noticed by von Prott, who asserted that the . Dioscuri 
had their origin in phallic symbols \ He argued that the Mkopu were 
phalli, and that the iriXor represented the extremity. To prove this theory 
the mko9 should appear on the earliest Dioscuri reliefs, and the ddxatn 
instead of being square at the top should be pointed. The Mjcora of 
course are merely other examples of the early aniconic images of 
"" divinities, to which we have many references. The earliest Hera image 

at Samos np6r€poif luv ^v a-a»is' vartpov dc . . . aydpiavroeider cycvrro: 

similarly it is said of the early Aphrodite by Daedalus that Koreun mfrl 

irod&¥ h rrrpaytavov <r^ita '. 

Mythologioal origixi of the Diosouri. 

§ 12. As regards their m3rthological origin it seems certain that the 
Dioscuri are twin heroes. Many other instances of twin heroes are knowii, 
Amphion and Zethus ^, the Apharetidae, the Molionidae, the Aloadae, and 
Romulus and Remus. It is noticeable that in each case there is a legend 
of miraculous birth ; it was said that Zeus was the father of the Dioscuri, 
and of Amphion and Zethus, that Poseidon begot the Apharetidae, the 
Aloadae, and the Molionidae, that Mars was the father of Romulus and 
Remus. The birth of twins was clearly regarded as a portent : in some 
West African tribes to-day if twins are bom, they are at once slain ', Thus 
the crime of Antlope and of Rhea Silvia was not that they were mothers, 
but that they bore twins. Then should the twins be hidden by their 
mother, or should they when exposed be found and preserved, and so 
eventually grow to manhood, they would naturally be regarded as extra- 
ordinary men, and so probably after death become heroes. 

On the other hand in East Africa and in British Columbia twins are 
considered lucky, and they and their mothers are believed to have great 
influence on the weather •. This would explain why the Dioscuri were 
the patrons of sailors. Thus since different races consider twins lucky 
and unlucky, a combination of both beliefs indicates two racial strata. In 
' Laconia the earliest belief seems to have been that twins were unlucky. 
So the lucky twins who influence the weather, ride horses and wear the 
wXoi belong to a later, probably Dorian ^, stratum. Legend relates that 
the two royal houses of Sparta sprang from the twin sons of Aristodemus : 
this and the tale that the twin kings married twin sisters argue that the 
Dorians believed the birth of twins lucky. 

The egg legend : Helen and Eileithyia. 

§ 13. But there is the legend that the Dioscuri were bom from an egg. 
^''- This however seems due to contaminatio with the cult of a mother or nature 

' ^ Lakonische Kutte^jf, 316. i. * Ath, Mitt, 1904, p. 18. 

' S. Q. 99, 344. Compare also the bronze Apollo at Corone {S, Q, 33a), the 
Aphrodite at Thebes {S. Q, 339), the Athena at Lindas (S. Q, 327), and the Eros at 
Thespiae (Pans. ix. 27. i). Usener remarks that a iSmva sign was and is still used as 
the sign of the Gemini in the Zodiac ; Sirena HeUngiana^ p. 319, 4. 

^ Who are also called Dioscuri, Malalas, p. 234. C^ the Acamantes, De Sanctis^ 
AtthiSi p. 108, Am.Joum. Arch. 1895, p. 200. 

' Floss, Das tVetd, ii. p. 267. The mother herself takes an earthen vessel and 
puts the twins in one over the other. They are then exposed, and either die of hunger 
or are eaten by wild beasts or antf. The women oi Bonny kill the mother as well as 
the twins. 

* Frazer, Golden Bough* t i- PP* 9T» is 3* 4^^« 

^ Germans and Celts worshipped the Dioscuri, v. Tacitus, Germania^ 43 ; Diodoms, 
iv. 56. 4. 
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in travail assisted by two attendant daemones. These two birth daemones ^ 
were later confounded with the twin heroes, and this coupled with the 
^gg legend gave rise to the whole myth. Helen was the Kore of the 
*^Spartan *E\tv<ria. In the Lysistrata the Lacedaemonian women continually 
use the expression m) r^ o-uo, which is usually explained as referring to the 
Mother and Maiden goddesses. But since the dual is used it may more 
probably refer to these twin birth-daemones. And in this connexion it must 
be remembered that the expletives peculiar to Roman women were edepol 
and ecastor^. 

THE HISTORY OF SPARTAN SCULPTURE : 

The Sixth Century. 

§ 14. So far our consideration has been confined to the two principal 
series of monuments in the Museum, but only as far as concerns what they 
represent. It is now necessary to discuss their stylistic qualities, and to 
attempt to trace, if possible, the history of Spartan Sculpture. It is not 
necessary to suppose that from the very beginning there was a separate 
Spartan school. The first examples of plastic art in every land are 
always subject to the same difficulties and limitations, and therefore the 
results show some likeness to one another. But the individuality of the 
artist and his material produce technical and eventually stylistic differences. 
Thus, though we may separate early Greek sculpture into Attic, Boeotian, 
Northern Greek, and Island or Ionic groups', it is wrong to assume 
a definite school in each district, with a knowledge of the art of the rest 
of the Hellenic world, consciously keeping to its own artistic traditions. 
In the sixth century artistic communication was not easy : consequently it 
is not the points of likeness shown by one group to another, but the points 
of difference that should call for remark. Again, in considering early 
sculpture it is hardly correct to place reliefs and free statues in the same 
class, since there are considerable differences in the technical difficulties. 
Therefore it is here proposed to treat reliefs and free statues separately, 
so far as technical peculiarities are concerned. The two classes can be 
roughly tabulated in order of development 

A. Free Statues. B. Reliefs. 

325. Bearded man. Geraki, K. 

576. Seated man. 1. Archaic stele. 

864. Eileithyia group. Geraki, O. 

600. Chthonian deity. 654. Gorgoneion. 

2. Enthroned goddess. 575. Dioscuri. 

Berlin, 731, A. 

8. Hero, B. 

816. Hero, C. 

Maina (Jacobsen) spende relief. 

450. Girl holding flower. 
415. Hero, D. 

451. Hero, E. 

655. Pilaster capital (5th cent, early). 

* There was a Priapns \v y6vatnv, Kaibel, 782, AniA, App, PUmudea^ 239. The 
Vedic twins, the A9vins, were patrons of marriage, Harris, op, cit. p. 15. 
' Cf. Aulas Gellias, xi. 6. 
See £. Gardner, Handbook^ chap. ii. 
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the actual rendering of the human figure, it will be at once seen that the 
heads are much too big. The women are shown as such rather by the 
thick heavy drapery that entirely masks their forms, for the breasts are 
only &intly indicated. The men have abnormally long legs and feet, and 
prominent and essential muscular forms are exaggerated. As far as 
actual technique is concerned, the small fragment 27 is probably of about 
the same date as the stele. But it shows, as far as can be seen, the long 
slender forms so characteristic of the art of the early fifth century. These 
same slender forms, delicate and graceful, are present also in the oldest 
Dioscuri relief (676), which, though in technique it appears very archaic, 
from its execution seems somewhat later. A little later than the stele 
(1) comes the beautiful relief of a girl holding a flower (460). Although 
in execution it is still somewhat unrefined, there is fine modelling. The 
curves are full and graceful : the detail is stiff but dainty, and the whole 
possesses that delightful nal've spirit which is the charm of archaic 
sculpture. But there is no fault in the rendering of the body : the artist, 
so far as his powers allowed, showed the full beauty of the young female 
form. More developed than this is the Jacobsen relief^. The forms in 
this are less full and more developed. The body clearly seen beneath 
the dainty clinging garments is long and slender; but all the contours, 
though gracefully curved, are strong in outline. For all the delicate 
beauty of the figure strength is not lacking. The eye is big, and not in 
profile. Both these figures may with advantage be compared to the reliefs 
from the ' Harpy' tomb from Xanthos*. Totally different from these in 
many ways is the hideous Gorgoneion (664). This finds its nearest 
parallel in a C3rrenaic vase '. The lean and wrinkled features are more 
pronounced than in other early Gorgoneia. The teeth are tusk-shaped, 
the tongue hangs out, the hair stands up in flame-like locks, and the two 
long plaits are rendered like beading. It probably served an apotropaic 
purpose. It has recently been identified as male, and therefore as 
Phobos \ And so it has been connected with a group of Gorgoneia that 
are all possibly male ; but none show any stylistic likeness to this. This 
however does not illustrate early relief development. The latest develop- 
ment of the stiff* and nal've but dainty style is shown by the pilaster 
capital from Slavochori (666). The figures on it are represented in motion, 
and this, producing a quaint clumsy effect, shows the limitations of the 
style, which is best suited to figures at rest. 

The older Hero reliefs (Berlin 731, and 732, Museum 8, and 816) how- 
ever are far more interesting. They show how a sculptor, used to treating 
the earlier contour or silhouette relief style, handled a more complicated 
subject. His subject consisted of the enthroned heroes seated side by side: 
and they were to be shown in profile. The artist solved the problem by 
cutting his figures out on parallel planes one behind the other. To 
avoid the overlapping of the heads, the head of the nearest figure is shown 
en face *. Still even with this ingenious technique the artist fails ; the 

* Ath, Mitt 1883, pL XVI. See above $ 7. 
« B, M. Cat, i 94. Ferrot, viii. Fig. 145. 

' Arch. Ziit. 188 1, pi. la. 2, It shows no likeness to the heads on the coins of the 
Macedonian NeapoUs, Abydos and Eretria (Head, Hist. Num, pp. 175, 468, 305), nor 
to the Rhodian plate (/. H. S. 1885, pi. LIX) : see also Olympia iiL pi. 8. 8 and 9; 
Collignon, L Fig. 103. 

* Roscher, iii. p. 2394. 

* It is interesting to compare an early Boeotian head with this, B. C. H. 1886, pi. VII. 
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planes occasionally merge into one another, and the legs of the further 
figure are on a higher plane than the left arm of the nearer figure : besides 
the background curves at times. The peculiarities of style of this class of 
reliefs are thought to be due to wood technique, derived from the supposed 
practice of splitting away with the help of the grain several layers in 
succession^. But more probably it is due to the result produced by 
attempting to place one figure behind another in the silhouette style of 
relief. These figures are stiff and square : no trouble is taken with the 
proportions, the eye is en face ^ the hair is rendered like beading as 
already noticed in the Gorgoneion (654), and the hard, square, un- 
modelled edges of varying depth between the planes are distinctly a fault 
The Thiokles relief (Berlin, 732) gives the effect of a relief of this tjrpe of 
a slightly later date showing only one figure. 

The other reliefs of this class (8, 415, 451, 816) carry this type down 
to the fifth century. The one placed first (3) shows a little more develop- 
ment in style ; the edges of the planes are more rounded, and the worship- 
pers are shown one in front of another. This process, as far as can be seen, 
is illustrated also by 415 and 451; the last example (816) presents 
another interesting feature. As the artist's skill and mastery over his 
material increases, there is a marked tendency to lessen the distance 
between the planes, to bring them into closer relation with one another, 
and therefore to make the relief flatter. 

The Fifth Centiiry. 

§ 1 5. This brings us naturally to a consideration of the reliefs of this class 
belonging to the fifth century. These are two in number (4, and 431). 
They illustrate the same tendency just remarked as regards 816. The 
relief is very flat ; there is little or no difference in level between the planes. 
But the whole rendering has much more freedom ; all the lines though 
strong are rounded and delicate. More detail is given, and this, coupled 
with the retention of the old type and fineness of the execution of the flat 
relief, produces an archaistic effect. More truly tjrpical of early fifth- 
century work are the two Dioscuri reliefs (819, and 447). Here the 
forms are long and slender, and are smoothly but firmly rendered. The 
outlines are given by bold sweeping curves, especially in 447 which in 
spite of its damaged condition is a most beautiful piece of work and recalls 
good Attic monuments, but of more developed style, such as the stele of 
Aristion'. It is worth remarking that both these reliefs are very flat. 
The other monuments which can be dated to the fifth century are, apart 
from a few reliefs of no artistic value, free statues which are merely later 
copies of fifth-century originals. This presents a serious difficulty, 
since it is impossible to decide whether the originals were of Spartan 
workmanship. The two herm heads are in all probability copies of Attic 
work (57, and 582) ; they reproduce an original of which the best copy is 
the recently discovered inscribed Hermes herm from Pergamum* (Fig. 20). 

* CoUignon, i. p. 335; Perrot, viii. p. 441. 

* E. Gardner, Handbook y p. 137. A somewhat similar flat technique is shown by the 
new archaic metopes from Selinus, Mon, Ant, Lincei, 189a, p. 957, pis. i, 2, 3. 

» CoUignon, i. Fig. 201. Cf. the Ikaria stele, Am,Joum, Arch, 1889, pi. i. In the 
elongation of the limbs it recalls the Cretan bronze relief Milchhofer, Anf, d, Kumt^ 
p. 109, Fig. 65. 

^ Arch, Anz, 1904, p. 76; Jdhrbuch^ 1904, p. 22; Ath, Mitt, 1904, p. 179, pL 
xyiii-xxi. 
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in the modelling^ (Fig. ai). This statue is said by Helbig and Conze 
to belong to the Stephanus series: Helbig says it is a copy of an 
early work, but influenced by later naturalism. Conze asserts that it is 
a true copy, Kekul^ agrees with Helbig. On careful comparison with 
the Sparta torso which is most unmistakably a true copy, the view 
maintained by Helbig and Kekul^ is seen to be right. All the firm, 
strong modelling that suits the well-built square body so well is softened 
and smoothed over in the Petersburg replica. The slightest inspection 
at once shows that this Eros type does not belong to the Stephanus 
series. The Stephanus athlete * is of slender build, with delicately shaped 
long limbs. All fine modelling is slurred ; and the hair is rendered by 
close lying, finely chiselled, short curls, treated rather individually. The 
Eros shows a well-proportioned, square, well-knit torso; the limbs are 
muscular and stout ; the face is of a broad, and clean-cut type, although 
severe, the look is frank ; and the hair is handled as a whole in long, thick, 
slightly waving, grained locks. FurtwILngler compares it in these respects 
to the Spinario and considers the typt Attic °. Michaelis^ believes it 
Peloponnesian, which is perhaps more probable. A bronze male statuette 
from Sparta ' belongs to this group : the body recalls the Sparta torso, 
while the head shows the same character as the Spinario' and the 
Petersburg Eros. This Eros type seems to possess most of the qualities 
of the Choiseul-Gouffier athlete^, but in a more advanced stage of artistic 
development. In other respects such as attitude and pose of the head 
it is the forerunner of the Terme Apollo K Its artistic date may thus be 
said to be the second quarter of the fifth century. 

The Fourth Century. 

§ 1 6. The fourth century presents the same difficulties : only two of the 
monuments, the two Hero reliefs (605, and 683), are certainly Spartan 
originals. The first shows the archaic type preserved through religious 
conservatism, and still handled in the old flat relief. But though the 
artist has restrained himself, there is a freedom in the drawing especially 
of the dog and horse, that clearly points to a later date than the type 
itself would allow. This conclusion is borne out by the well-proportioned 
figure. The Timocles relief at Dhimitzana may probably be classed with 
this as archaistic. In this the artist was less skilful : the relief is higher, 
and the attempt at archaism is a clumsy failure. The bad proportions, 
the thighs for instance, are grotesque, and the vulgar stiffness of the whole 
has no archaic quality. On the other hand, the somewhat free rendering 
of the drapery betrays the archaistic artist. Totally different in style is 
the beautiful relief 683. This is in composition a little severe, but noble 
and dignified. The cantharus and the human figure, in spite of unequal 
size, balance one another perfectly. The relief is perfectly quiet, and all 
the lines are self-contained : and the hero's gaze is directed towards the 

* Kieseritzky, ffermitagt Cat, 153; F-W. 217, Rev, Arch, ist ser., v. p. 557, pL 
1 01 ; Bull, Inst. 1867, p. laS ; Roscher, L p. 1354; Joubin, Sculpture Grecque, p. 80; 
Olympia, pi. LVI. a, text 

^ Brunn-Brackmann, 301 ; F-W. 225. • Meisterwerke, p. 679. 

* Strassburger Festgde, p. 29. 

* Berlin, Inv. 8576 ; Arch, Anz. 1904, p. 33, Fig. a. 

* The Rothschild Spinario, which is of the later type, was found near Sparta, 
Reinach, R^, iii. 1437. ^ CoUignon, i. Fig. ao8. 

' Fnrtwangler, Masterpieces, Fig. 8, of. Meisterwerke^ p. 379. Neither of these 
however can be called Peloponnesifui. 
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cantharus. The somewhat flat modelling of the snake is the only blot. 
But the skilled rendering of curves and curved sur&ces is masterly, 
especially in the cantharus, the chair-back, and the arms. The plain 
architectural border appropriately frames this fine, simple work of art. 
The free statues, if defaced heads and limbless bodies can be dignified by 
such a name, which can be attributed to this period, are all copies of the 
imperial period, and with few exceptions bad copies. Most important is 
the Artemis torso (826), which as a copy is superior to all the others. 
It is derived from an original of which we have many replicas, and which 
is attributed to Praxiteles ^. It is known as the Artemis Colonna from 
the Berlin replica, which is the best so far identified. One other replica, 
that in the Museo Naniano, came from the Peloponnesus '. This Sparta 
replica, however, should rank high as a good copy from its fresh and 
vigorous execution. The attribution to Praxiteles is however not certain, 
and the type seems to be rather pre-Praxitelean, and may even be 
Peloponnesian. Next in importance is the Asclepius head (68 a). From 
the formation of the forehead, the softer lines of the features, and the free, 
curly hair handled, as a whole, this clearly goes back to a fourth-century 
original. It however bears no resemblance to any hitherto known t3rpe. 
In some respects it may be considered like the Asclepius of the Piraeus, 
and the head from Melos in the British Museum '. However, it has no 
stylistic kinship with either of these, which from their florid style seem 
rather to belong to the adaptations of the second century fi'om an earlier 
type. The torso called Asclepius (710) is of good workmanship, and 
depends on a fourth-century original, but there is no existing monument 
which seems to be able to be brought into connexion with it. Similarly the 
battered torso 629) which at first sight suggests a connexion with a fourth- 
century Apollo or Dionysus, owing to its damaged condition cannot be 
here discussed. The ' Ganymede ' (80) is similarly in all probability 
a variation of a type of the same period, but it cannot be definitely placed, 
and at best it is inferior work. The other fragments do not merit detailed 
consideration. 

The Third Century. 

§ 17. In the next century two reliefs of the Hero type, the Aristocles 
relief at Dhimitzana and the Piraeus example, continue that series. The 
influence of good reliefs like 688 can be traced in the composition. But 
the style betrays morbidezza, and gives indications of that fatal ease of 
workmanship which destroys all independence of style. Most important 
is the splendid relief to Apollo and Artemis (468). Wolters^ concluded 
that since the golden eagles at the Delphic omphalos were taken by the 
Phocians when they despoiled the temple, and since they do not occur in 
any representation of the omphalos except on a stater of Cyzicus ', any 
representation of them must be older than the middle of the fourth 
century. His conclusion that this relief is of fourth-century date appears 
to be strengthened by the resemblance between the Artemis and the Nike 
balustrade '. The Artemis again is allied to the Aphrodite of Epidaurus ^, 

^ Klein, Praxiteles, p. 310, a ; Amelnng, Sculpt. Vat, Mus.^ Br, N, 9a. 
' Pacdaudi, Man, Ptlop, p. 163 ; Remach, H^p, 318, 5, 6. 

* CoUignon, ii. Figs. ia6, 185. 

* Ath, Mitt, 1887, p. 378. 

* Head, Hist. Num, p. 453. * Keknl^, Rel, an d. Bal, Figs. M. and N. 
^ CoUignon, ii. Fig. 243. 
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The Second Centnry. 

§ 18. This persistence of earlier types is again illustrated in the second 
century by the archaistic * Helen ' figure on the Dioscuri reliefs (201, 
202, 208). In general the monuments in the Museum that are originals or 
are derived from originals of the second century are few and very inferior 
in style. The nude male torso, Apollo or Dionysus (100), is a fair 
specimen of the art of this period, which towards its end was largely 
influenced by a reaction against the dramatic and sentimental type of the 
third and early second centuries ^. This torso is executed in a simple, 
fresh, and clean-cut style, showing of course the morhidezza which was one 
of the essentials of beauty in art Similar in style is the n3rmph holding 
a shell (99), a type that first becomes popular in this period, and which 
continued in favour during the imperial period, principally to serve as a 
fountain figure '. With this style the Amazon sarcophagus (279) and the 
Aphrodite and Eros (414) can also be connected. Both are probably 
second-rate local originals of the period. The bearded head (941) shows 
the same tendency, but may be a copy after a fourth-century tjrpe. The 
tapering shaft of the Heracles herm (286) is said to be characteristic of this 
period, when moreattentionbegan to be paid to sculpture of a purely decora- 
tive character '. The other principal quality of the art of the period is well 
illustrated by the grave relief (267, 294). This shows naturalism of the 
best kind, not realism depending on the close and accurate representa- 
tion of one model, but a naturalistic type formed by observing and uniting 
the best qualities of many models of the class studied. The treatment 
of this relief is fresh and spirited, a naturalistic contrast to the rather 
academic character of the other side of the art of this century. Similar is 
the stele of a woman (28). It is to be remarked that in this century we 
first find grave reliefs of the usual Greek type. It is only to be expected 
that after the battle of Sellasia (222) and Uie tyranny of Nabis (207-192) 
Sparta must have abandoned to a large extent its former exclusiveness. 

The First Century. 

Of the monuments belonging to the first century only one has any 
real artistic value, a sarcophagus fragment (290). This still shows 
considerable traces of colouring, and in execution is fresh and spirited. 
On Greek sarcophagi of the imperial period the Bucrania are replaced by 
Erotes, and this example, which probably dates from the early Augustan 
period (20 B. c), is one of the earliest specimens on which Erotes occur ^. 
The Hygieia type of 289, repeated by 298 and 821, goes back to an 
earlier original, from which also a statue in the Louvre is derived *. This 
original would have belonged to the Praxitelean School. 

One grave relief (466 a) is a fair specimen of naturalism influenced by 
archaic types. And in this century we first find statuettes of Cybele 
(861, 802). There are four other statuettes of the goddess in the 
Museum, but all of later date. So it might be allowable to place the 
introduction of her cult into Sparta in this period '. More interesting still 

* V, Fnrtwangler, Masterpieces^ p. 399. 
s Cf. Rdnach, Rip, 405, 1-8. 

» Cf. D-M. 83. « Reinach, Rip, 524, 3. »Roscher, i. p. 2170, laid to belong to early 
third century ; cf. Schreiber, aUx, Tareutik, p. 452, 71. 

* V. Altmann, Arch, u, Orn. d, ant, Sark. p. 59 scqq. ; cf. 48 which is later in date. 
» Reinach, Rip, 298, 5, cf. a sUtue at Munich (Brunn, Glyptothek, 174, Furtwangler, 

Giyptothek, 310; Clarac, 556, 11 74). 

* V. Wide, Lak. Kulte, p. 204; cf. D-M. 194. » Athens Nat. Mas. 1548. 
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does not seem to have been very successful. More interesting are the 
two engaged Heracles henns (442 a and b), to which should be added 
another Heracles and an Omphale head from similar herms now at 
Dhimitzana^ (Fig. 25). These engaged herms certainly served some 
architectural purpose, probably in a gymnasium. Possibly they were 
used as Atlantes to support a colonnade, or they may have been placed 
as decoration against an otherwise bare wall to look out between the 
columns of a colonnade. The bearded heads show the hair handled in 
loose curling masses deeply undercut by the drill, and in fact worked 
rather by it than by the chisel. The Omphale head is remarkable for 
the accurate, but hard, unsympathetic treatment of line, and the total 
absence of any feeling for texture. These qualities are noticeable in any 
copy of the Antonine period, and are, apart from a dignified stifihess, the 
only remarkable features in these presumed orginals. Of the portraits 
64 is perhaps an Antinous, 887 is a good typical head of the time of 
Antoninus Pius, and 674 shows the style of the reign of Marcus Aurelius. 
The female head 66 is interesting from the peculiar 
arrangement of the hair, which is a variant of the 
fashion adopted by Faustina the younger, Lucilla 
and Crispina K 

Third Century, A.I>. 

§ a I. In this century art which had been more 
or less flourishing under the Antonines, ran to seed 
with great rapidity ; only portraiture flourished. The 
bearded head 68 shows the impressionistic style 
that prevailed in the early part of the century. And 
one fine portrait (70) is typical of the manner of its 
last years ; it shows the beginning of the • crystal- Fig. as- 

line ' style of the Constantinian period ', to which it 
might perhaps belong. The Amazon sarcophagus (488) and a grave 
relief (688) prove that art was otherwise in a very degradea state. 

Popular Soman types, 

§ 22. Of statues popular in the imperial period we have one example in 
the Artemis represented here twice (112, 181). There are many similar 
statues in various museums *, but the type cannot with certainty be traced 
any farther back than the Artemis of the Pergamene Gigantomachy *. 
As far as type is concerned it has swne connexion with the 'Diana 
of Versailles': the type may go back to the fourth century; all that is 
certain is that it was popularized in the second century, and was a 
favourite with Roman taste. Also typical of Roman taste are the Dioscuri 
statuettes 118 and 286. They are of the type of the Dioscurus from 
Carthage in the Louvre •, and to be compared with two other statuettes 
in the same Museum ^ Similar too are the figures on the Dioscuri 
relief, 8. 

* A (A. Mitt, 1879, p. 127, a and 3. 

' For portraits of this period see Bemonillij Rom, Ikon, ii. a. 
' C£ Ki^l, Strena HelHgianay p. 250, &c. 

* e. g. Clarac, 365, 1217 A ; 570, 1218 A; 570 A, 12241); 570 B, 1224 B; 572, 
12 24; cf. Reinach, Rip, p. 310. 

* V. Beschreib, d, Shulpt, a, Perg, p. 23. 

* Reinach, Rip, 109, 5, Louvre, 1822 ; Furtwangler, Masterpieces, p. 231. 

^ Reinach, Rip, 109, 3, 10, Louvre, 298, 300 ; cf. also D-M. 89 which is now at 
Dhimitzana. 

S.C. K 
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and the Deooration of Houses. 

In fact a study of the sculpture in the Museum leads to the conclusion 
that the bulk of it must have formed part of the decoration of Roman 
houses and villas, which must have been common during the peaceful times 
of the earlj empire in the fertile Lacedaemonian plain. Other facts point 
to this also K The fountain (14d) is of a type common in Roman museums ; 
one very similar to it may be seen in use in the cortile of the Belvedere 
of the Vatican. Circular bases (e. g. 188-194, 684, 766) too, like the 
Spartan ones, are common in PompeiL They were used as supports for 
fountain figures, or for basins by fountains in the tmpiuvia in houses ', 
and occasionally perhaps they served as altar bases. There are also three 
fountain figures in the Museum (22, 99, 727) of ordinary Roman types 
such as would be used for house decoration. 

Sarcophagi and Grave Belief. 

§ 23. As stated above, the Spartan grave reliefs present no unusual 
features. They are all later than the second century b.c., and mosdy of 
very rough and bad workmanship. They are probably such reliefs as would 
have been put up by poorer people. In contrast to these there are the 
sarcophagi and grave statues used by the wealthier Laconians. Amongst 
the sarcophagi it is interesting to note the great popularity of the Amazon 
type. Besides those in the Museum (36, 67, 279, 476-481, 498, 499) 
there are several others noted by Dressel and Milchhdfer ' : and recently 
two have been found at Gunari^ The same motives are continually 
repeated, but no two sarcophagi are alike. They seem to fall midway 
between the purely Greek and the Roman classes. There are seversd 
fragments of purely Roman sarcophagi (61b, 78, 806, 766, 766) with 
reclining figures on their lids. These are however all of rather late date. 
At least their existence points to a considerable wealthy Roman element 
in Laconia in the imper^ period. 

Christian Sculpture. 

§ 24. One late statuette is of considerable interest: this is the Good Shep- 
herd (808). Apart from Byzantine and Frankish work it is the one piece 
of Christian sculpture in the Museum. The type is remarkable since it is 
perfecdy obvious that the Christian artist imitated statues of a heathen god, 
Hermes Moschophorus or Kriophorus ". There are two Good Shepherd 
types, one directly dependent on the Hermes Kriophorus in which each 
hand holds two legs of the sheep •. In the other type, probably created by 
Christian art, all four legs are held together by the right hand. To this 
second type the Sparta statuette belongs^; the type is supposed by De 
Rossi to have originated in the third century a.d., probably in the Es^tem 
church. For Byzantine art there are several good examples of ordinary ^ 

^ e. g. the Roman mosaics discoyered at Sparta, v, D-M. 279, a 80, AcXWor 
1889, p. 74, AfvA, Zeii, 1881, pL xii. 

' Tbere are four similar bases at Dhimitzana ; whether these came originally from 
Sparta or not is not known. 

' 338, 241 (b^. M. Cat, 2304), 242 ; cf. Spaita Masenm, 717. 

* One very badly damaged still at Gmiari in house of loannes Nikolopoulos, L. 1.70, 
H. •60. The other in a magazine at Nat. Mus. Athens (no number), H. •65, L. i.5i. 
Unpublished : is in type similar to Robert, ii. 69 d, 71 c, 73, 75, 76. So like others it 
comes before the first Roman group. 

' Cf. Reinach, R^p, p. 551. 

* e.g. the Lateran Statue, Rehiach, R^p, 552, 6, 7. 

' Replicas at Athens, Constantinople and Rome, Reinach, R4p. 55 a , 3 ; 55 1 , 7 ; 553i i. 
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decorative work. The carved capitals (89 b, 166, 170, 418, 492) are all 
fair specimens of Byzantine architecture. Of the reliefs 297, Uke the 
capital 89 b, shows a favourite motive, a bird on a vine pecking at grapes. 
The peacock relief (789) is a very fine piece of work. Another relief 
(770), if not so good or interesting as the rest, proves at least 
that the Byzantine artists possessed considerable technical skill, and 
had great feeling for beauty of design. The one piece of Prankish 
sculpture in the Museum (827) is remarkable if only for the fact that 
Frankish sculpture is not at all common. The Franks were rough 
warriors with no eye for art. This rude grotesque gargoyle represents 
possibly the most they attempted \ 

Spartan and lonio Art. 

§ 25. Klein has recently asserted' that art in Sparta drew its inspiration 
from Ionia. He supports his view by reference to the literary traditions 
of the immigration of Ionian artists. He quotes no monumental evidence 
except Zahn's comparison of a vase fragment from Clazomenae with the 
Hero relief type '. On the contrary it seems more probable that these 
artists came to Laconia not as missionaries, but attracted by its fame as 
an art centre. The Cretan Daedalid School was flourishing in the Pelo- 
ponnese long before the Ionian immigration. Also the discovery of 
Minoan pottery^ in Laconia proves clearly its old and close relations with 
Crete. Till definite evidence is forthcoming, early Spartan art should 
rather be considered as sprung from the Daedalid School, containing of 
course local elements. That this art developed naturally is clear : Furt- 
wangler' says that the Jacobsen relief for all its advance in style 
follows the old Spartan traditions. Perhaps the Eros (94) represents 
them in the fifth century, and also perhaps the bronze Apollo of the 
Mantua type from Pompeii. This Wolters', from late coins, tries to 
show is of Spartan origin. But Furtwangler ^ has assigned it to Hegias 
the master of Pheidias, whose name rests on an emendation. 

It should not be said that Spartan art in the fifth century was non- 
existent, since we have no monuments as yet. A region so fertile in 
archaic art, should not have been less fertile in the great period. But the 
spade alone can prove or disprove these conjectures. 

^ There is, however, walled up in the houie of loannes Sikiotes at Parori a rade 
warrior relief, which is probably r rankish. 

' G. (Lgr. JCunstf p. lao. QL Furtwangler, Afeisterw. p. 719, 5; Schroder, Ath. 
Mitt, 1904, p. 48, on the Gerald stele. 

* Ath, Mttt, 1898, p. 61, pi. 7, I. Zahn's reference to Furtwangler's comparison 
(ColL Sad, p. 36) of the pointed shoes to Hittite work has little weight. Modem 
Greek peasant shoes have pointed toes. 

* Bosanqnet,y. ff. S, 1904, p. 317, cf. Introd. to Misc. Ant. § 3, below. 

* AtA. Mitt, 1883, p. 365, V, above % 7. 

' Jahrbuchy 1896, p. i ; Klein, op. cit,^ p. 409,9. B, Af. C. Pchp, PL XXV. a. 
^ Masterpieces^ pp. 5 a, 53. 
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Acropolis, on the property of D. Matallas. Much de&ced, especially the 
head of the man, die throne, the cantharus, &c. 

The heroized dead, man and wife, are shown in profile to. r., seated on 
a throne with a high sloping back, ending above in a palmette shown 
en face. The back legs are crooked like an animal's hind leg, and a dog 
is seated by the front leg. Behind the throne a bearded scaly snake curls 
upwards. The man is shown in profile, all but the head which is shown 
en face. He was bearded, and his hair was arranged as on the Berlin 
relief^ : but all that is actually visible are the two braided locks falling 
forward down the shoulders. He is clad in a long chiton, shown by 
vertical incised lines on the lower leg, and in an ample himation thrown 
obliquely over the body across the 1. shoulder, leaving the r. arm and 
shoulder bare : it is characterized by ten incised diagonal lines, following 
the direction of the garment across the body. His r. hand holds out 
a cantharus, his 1. hand is held out horizontally above with the palm 
towards the spectator. Behind him, and slightly in front, appears the 
woman in profile (head, legs, arms and breast only). The face is angular 
in oudine ; the eye is big, almond-shaped, and not in profile. The hair 
was presumably filleted ; short braided locks fall down at the side ; over 
her head is a veil which she holds stretched out in front of her with her 
1. hand. Her r. hand resting knuckles downwards on her knee holds 
a pomegranate. The close-fitting long chiton is indicated by vertical 
incised lines on the lower leg : she wears shoes with upturned toes. On 
the r. there stand facing to the 1. in profile two adoranUs^ man and wife, 
both on a very small scale, and barely reaching to the level of knees of 
the heroes. The man on a lower relief plane, but in advance of his wife, 
holds in r. hand a cock, and in his 1. an egg (?). He is clad in a long 
straight chiton, under which both legs show one before the other. The 
woman holds in her r. hand a pomegranate flower, and in 1. a pomegranate: 
her hair falls down her back in a long broad plait: the drapery and 
position of the legs are indicated as on the man. Both faces are angular 
in outline and the hair of both is filleted. Good work, 6th cent b.c. 

4. Archaic hero relief. 

Bluish marble. H. -32, W. -32 above, -29 below. Relief height, 'Oi. 
D-M. 12, pi. 24,F-W. 60. Ann. Inst. 1870, p. 278, pi. Q. Bnmn-Bruck- 
mann, 227. It was formerly built into the house of G. Vrachnos. Introd. 

§§ 3» 15. Fig. 3- 

Similar representation to 8: but here the heroes face to 1. The 

throne is slightly raised off the ground; its front legs are straight and 

lathe-moulded ; and the arm ends in a ram's head. The man is shown 

entirely in profile ; his hair is filleted and falls down his back and shoulders 

in regular braids. The under-garment is not indicated : but the double 

edge of the himation is shown where it hangs down from the r. arm, and 

folds are shown on this piece and not on the body: further, its two corners, 

with carefully shown creases, hang down between the arm and seat of the 

throne. In his r. hand he holds the cantharus, and in 1. a pomegranate. 

The woman holds out her veil with both hands, the r. holding it stretched 

out before her and the 1. by her neck. Her pointed shoes cover her 

ankles. There is no snake shown. The style of this relief is much more 

free than 8, and in its restraint is archaistic rather than archaic. 

^ V, Introd. § 3 A. 
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5. Snake relief (Grave relief). 

Ash-coloured marble-like limestone: edge on r. broken. H. '40, 
B. '20. D-M. 21. Introd. p. 113. 

Bearded and crested snake curlLdg up to r. Style and rendering free, 
but severe. 5th cent. b.c. 

6. Votiye relief, to Orpheus (P). 

H. -48, B. -54. D-M. 259, Arch. ZeiL 1883, p. 229. F-W. 1913. 
Introd. § 19. 

Found according to Stamatakes in a late wall outside the E. wall of the 
Acropolis. Rock background worked into three shallow caves. On 1. 
a youth seated to r. on the rock, clad in a himation over 1. shoulder and 
the lower limbs. His r. hand rests on the rock, his 1. supports an eight- 
stringed lyre on his thigh. On the rock round him appear in whole, or 
in part, four animals, a sheep, an ox, a horse and a stag. In the centre, 
seated to 1. on a square block, is a short-bearded man in chiton and 
himation : he holds in his lap with his 1. hand a roll, and in his raised r. 
another: over his head appears an eagle just relieved from the background. 
On the r. standing en face on a square block (a statue ?) a youth in an 
ample himation holding a round sl^eld and two spears. 

Ordinary, local work of about the ist cent. a.d.* The explanation of 
this relief is difficult : it is possibly a votive relief set up to Orpheus by 
some local poet. 

7. Dioscuri relief. 

Bluish marble. H. -50, B. '49. D-M. 204. Introd. § 10. 

Upper 1. and lower r. comers broken away, with head and r. arm of 1. 
and legs and amphora of r. hand Dioscurus. 

The brethren are shown standing side by side in corresponding 
symmetrical positions. The inner legs are the free legs : the outer arms 
held bronze lances, as shown by a drill hole through the hand ; the inner 
hands hold uncertain objects (sticks, swords, whips ?). Each wears pileus; 
and chlamys on 1. shoulder, the only instance where the symmetrical 
arrangement is broken. By the outer leg of each stands a tall high- 
handled amphora with a conical lid. The bodies are strongly built, but 
badly rendered. 

Ordinary local work of about the ist cent, b.c Cf. 201, 866, 676 and 
618. Above, between the heads of the Dioscuri, the inscription : — 

KAAAlKPATHZTm^«^fAAIZ 

CoUitz-Bechtel 4464. With the spelling TwdapiSaty cf. Twda/3i;j, Twddpovs, 
208, 1. 3, 24, and contrast Tivdaptday, 220, 447. 

8. Dioscuri relief. 

Bluish marble. H. -36, B. '61. D-M. 211. Introd. § 10. 

The brethren, symmetrically arranged, stand facing one another in 
three-quarter face. Both wear pileus, and have chlamys on 1. shoulder. 
The outer legs are free legs. With their inner hands they hold their 
horses. The l.-hand horse paws the air impatiently with his fore leg, and 
holds his head high. 

Flat, hasty work, not earlier than the 2nd cent. b.c. 

^ Professors P. Gardner and Fnrtwangler have told me independently that they 
believe this relief to be of a much earlier date, probably of the 5th cent. 
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0. Diosonri relief . 

Soapy, grainless, white marble. H. ^ss, B. •44. D-M. 212. Introd. 
§ 10. 

The Dioscuri symmetrically arranged as before ; both wear pileus ; 
they hold lances in their outer hands, and their inner arms rest on the 
hips, and over them falls the chlamys. The outer legs are the supporting 
legs. They wear boots ; and by the side of the outer legs appear the 
heads and necks of their horses facing outwards. 

Clumsy and proportionless late work, 2nd cent. a.d. 

10. Bioscori relief. 

Bluish marble. H. •34, B. -22. D-M. 217. Introd. § 10. 

Right upper comer only of a gable-shaped relief, showing only the r. 
Dioscurus down to the knees. He is nude, save for the chlamys, and 
wears a pileus. 

Very rude, local work: probably a similar representation to 291. 
I St cent. B. c. 

11, 12, I89 14 a. DiOBCuri relief. 

Bluish marble. Incomplete, consists only of large piece of upper 1. and 
small piece of lower r. hand comer. Original size, H. .60, B..59. I>-M. 218. 

Relief field enclosed by two Ionic columns supporting a flat entabla- 
ture with acroteria. The brethren stood side by side en /ace with lances 
in r. hands. They are nude and wear pileus, and their 1. hands hang empty 
at their sides. Introd. § 10. 

Rough, late work, ist cent a. d. 

14 b. Dioscuri relief. 

Rosso antico. H. ^so, B. •22. D-M. 215. Introd. § 10. 

Right Dioscurus only en/ace ; r. leg is free leg ; wears pileus; the chlamys 
hangs over 1. shoulder and r. arm ; in r. hand he holds a sheathed sword and 
in 1. a lance. 

Clumsy, but spirited late work of uncertain date. 

15 a. Dioscuri relief. 

Bluish marble. H. -22, B. .37. D-M. 214. Introd. § 10. 

Fragment of a relief similar to 8, but with a flat entablature above : it 
shows only the upper half of 1. Dioscums with his horse's head, and the 
head of the other horse. He wears the pileus. ist cent. b. c. 

16 b. Zeus relief. 

H. '31, B. •20. D-M. 191. 

Zeus bearded shown en face draped in a himation over L shoulder and round lower 
limbs ; in r. hand he holds a sceptre, in 1. a fiilmen. 
Coarse, proportionless work and cent A. D. 

16 a. Grave relief. 
Coarse, bluish marble. H. '39, B. •20. D-M. 272. 

Profiled border above ; edge on r. broken. A woman is represented in three-quarter 
profile to r. She is clad in a long chiton with a himation over it. In r. hand she 
holds an oenochoe and in her 1. some curved uncertain object. 

Late and bad work. 

16 b. Belief with worshippers. 
Bluish marble. H. -23, B. •30. D-M. 199. 

Much broken : there is a profiled border above. On 1. are visible only part of the 
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21. Sleeping Eros. 

L. •37, B. '21, H. -14. D-M. 41. 

Similar to 20. But here there is no lion's skin, and Eros is clad in a chlamys. His 
r. hand clasps the qniver which lies on the ground by his 1. side and by it lies the bow. 
There is no torch. It probably served as the lid to a cinerary nm. 

Inferior decorative work of the imperial period. 

22. Besting satyr : fountain figure. 

L. -50, B. .24, H. •23. D-M. 63. Introd. § 22. 

The satyr rests on his 1. side, with r. leg over 1. He reclines on his 1. arm, which is 
supported by a wine skin ; a bore hole shows where the water flowed. The r. 
hand holds a pednm. His head is missing. On the edge of the base are shown a 
lizard and a syrinx, both out of proportion. 

Very moderate work of the imperial period. 

23. Grave relief 

Bluish marble. H. '$6, B. '30. D-M. 250. Now lost. 

Similar to 19, bnt without the shield in the gable. According to Philios already 
lost when Georgiades took chaige of the Museum. 

24. Grave relief. 

Marble white with bluish spots. H. -48, B. -33. D-M. 251. 

Oblong, but field gable<«haped with acroteria (not cut out). In the gable a mirror : 
rude leaf capitals. In the centre stands a woman en/ace, dressed in a chitcm, and a 
himation drawn over her head. 

Ordinary work of later imperial period. Back rounded. 

26. Grave relief. 

Bluish marble. H. '44, B. .33. D-M. 254. 

Very much damaged, it shows only the body of a male figure from the neck to the 
ankles, clad in a himation. 
Ordinary work of the later imperial period. 

26. Grave relief. 

Blue veined marble. H. -37, B. '30. D-M. 246. 

Bottom broken away. Gable-shaped stele with acroteria. In centre stands enf<ue 
a woman dressed in a chiton and a himation. 
Bad work of the imperial period. On the architrave is the inscription : — 

MOY.A XAIPe 

Moi;[o']a, "XP^' Apicated letters. 

27. Archaio relief (to Dioscuri ?). 

Bluish marble. H. .25, B. .24. D-M. 17, F-W. 68. Introd 
§§ 10, 15. Fig. 30. 
Formerly in the silk factory of G. Durutis. Profiled edge. Top 

r. corner only. It represented two figures sym- 
metrically arranged ; their bodies faced one another 
in profile ; their heads are full face. Their inner 
arms are upraised, the hands being held flat with 
the palm towards the spectator. They wore some 
uncertain object on their heads: their hair hung 
down the back in a long plait: there are traces 
of the dress. Unfortunately only inner hand of 
Fig. 30. the 1. and upper part of r. figure remain; and 

the surface is very badly damaged. It probably 
belongs to the class of Dioscuri reliefs ; 6th cent b.c. 

28. Grave relief. 

Rosso antico. H. .32, B. .24. D-M. 247. E-V. 1313. Introd. § 18. 
Much broken above and below : was originally a gable stele. It shows 
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a female figure in profile to 1. pouring a libation from an oenochoe in her 
r. hand. She is dressed in a chiton and a himation which covers her head. 
Fairly good, but hasty work of 2nd cent. b.c. Above is inscribed : — 

TH 

XAIPc 

.... n; I x^^)' '^^^ letters are well and carefully inscribed, the forms 
being those of the 3rd and 2nd centuries b.c. 

29. Belief fragment. 
Blue grey marble. H. •28, B. •23. D-M. 271. 

Much defaced : a Bacchante clad in a panther ikin girt over a long chiton with 
a diplois stands en face holding in r. hand an uncertain object and in 1. a thyrsns (?). 
Rongh and late work. 

80. Sarccphagas fragment : Baochic. 
Bluish marble. H. '32, B. •40. D-M. 227. 

Very badly damaged. On r. are seen the head and shoulders of a youth inclined 
forward to r. as thongh advancing vigoroosly : on 1. is seen a background of vines on 
which a bird is perched. 

Work of later imperial period. 

81. Satsrr. 

Rosso antico. H. •45. D-M. 62. 

No head or feet In r. hand he holds a syrinx to his mouth ; in 1. he holds a goat 
by the horns. Nude ; the r. is the free leg. At the back is a pillar. 
Ordinary work of die ist cent. B.C. 

82. EroB torso. 

Pentelic marble. H. -32. D-M. 39. 

Head, legs, and arms broken off. The r. was the free leg : he is winged and leans 
against a pillar behind. Over the r. shoulder hangs a belt for the quiver. 
Moderate work of the 1st cent. A. D. 

^. Lionreliel 
H. -65, L. .76. D-M. 277. 

Lion shown seated to r. Below a palmette border, and on r. a plain moulding. 
Good decorative work (a fragment of a frieze) of the ist cent. A. d. 

84. Saroophagns fragment. 
H. -52, B. -38. D-M. 232. 

A youth is shown advancing to r. with r. 1^, with his bade turned towards the 
spectator and turning partly round to 1. His head &cing to 1. is thrown back ; his 
L arm, on which hangs some drapery, is in a posture of defence ; his r. hand appears 
to have been dropped to pick a stone to hurl at the foe. 

Clumsy work of the later imperial period. Possibly a fragment of a gigantomachy 
sarcophagus. 

86. Amazon relief : Sarcophagus firagment. 

H. -58, B. .68. D-M. 239. Robert, ii. 114, pi. XLVII. Introd. § 23. 

Formerly at the church of Hagios Panteleimon. Fig. 31. 

At the top a border of the t,%'g and dart 

pattern above a beading of the reel and button 
pattern. On 1. a nude warrior (1. leg advanced), 
seizes a kneeling Amazon by the hair, and while 
she clutches with both hands at his I. arm, draws 
back his r. to deal the death blow. On r. is an- 
other Amazon rushing to 1. to the rescue of her 
comrade : with her uplifted r. arm she holds her 
sword, and on her 1. she carries a round shield. 
Both Amazons are dressed in the usual short chiton. *^* ^'' 

Moderate work of the later imperial period. 
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44. Maenad relief, fi-agment. 

H. .18, B. .16. D-M. aya 

On r. a profiled edge. It onlj shows a Maenad as far as thighs 
advancing to the right beating a tambourine. Her head is thrown back 
and up : her drapery is hung only over the 1. shoulder so as to leave the 
r. side nude. Hauser, Neu-AtHsche Reliefs^ Type 24. 

Fair work of ist cent b.c. 

46. See Miscellaneous Antiquities. 

46. Heoate herm. 

Blue-grey marble. H. ap. D-M. 30. 

One face pissing, also the lower part of the shaft which is triangular. The &ces 
are flat and ezpressionlessy each has a long lock falling down each side. Cf. D-M. 31. 
now at Dhimitzana. 

Bad work of late, bat uncertain, date. 

47. Bacchic herm. 

Bluish marble. H. -35. D-M. 66. 

At the top the shaft is hollowed into a scotia and on this is carved in high relief 
a smiling, archaistic, masklike, bearded head, which is also homed. At the sides there 
are the oblong holes for the insertion of arms ; in the 1. one there is the stomp of an 
arm ran with lead. Above the face the sqnare shaft is profiled, and on the top there 
is a big round hollow. 

Bad decorative work of the imperial period. 

49. Sarcophagiui fragment. 
Bluish marble. H. '90, B. -65. D-M. 230. 

It shows only a nude wingless Eros supporting a long garment on his shoulders. 
Border above and below. €£290. 
Inferior work of the imperial period. 

49 a. Sqnare altar. 

Bluish marble. H. '57, B. •35. D-M. 188. 

Decorated with the usual fruit and flower garlands, hanging from the 
front comers on bearded Pans' heads and from the back comers from 
bucrania. On three sides above the garlands are masks all different, the 
front one being a gorgoneion. On the fourth side, the back, is a rosette. 

Inferior work of the imperial period. 

49 b. Square altar. 

Bluish marble. H. •42. D-M. 189. 

One coiner and parts of two sides only remain. The decoration is similar ; on one 
side aboTe the garland is a seated dog, on the other a gorgoneion. The heads at the 
coiners seem to be bucrania, bnt are very defaced. 

60. Gkkble of grave monument ; L.-hand side only. 
Bluish, very coarse marble. L. 1.02, H. •87. D-M. 256. 

Profiled outer edge. In the centre stands on a base a female figure in high relict 
clad in chiton and himation, and wearing sandals (height with base •68). As it is 
broken away at the breast the figure when complete must have reached right up to the 
peak. The r. side was made in a separate piece. On 1. was, according to Dressel and 
Milchhofer (who give the total length as 1.68 m.), a large acroterion. This is now 
lost ; it is mentioned by Philios, but as his description is a translation of Dressel and 
Milchhofer, and as he gives no length, it is impossible to say if he saw it. 

Bad work of the imperial period. 

61 a. Decorative support. 

Bluish marble. H. -58, L. 1*77 above, -90 below, D. '63. D-M. 257. 

According to Stamatokes it was found over a grave : it thus probably 

served as a support for a sarcophagus. The smoothed edge of the other- 
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wise unworked top surface clearly shows it was a support, and the absence 
of dowel holes proves it cannot have been architectural. 

An oblong block like a pilaster capital, but at the ends console-shaped. 
Each end of the flat sides is cut away in a semi-ellipse. On one side in 
the centre is shown Atlas nude and bearded supporting on his shoulders 
with both hands the globe. On the other side stands a Nike (r. free leg) 
with outspread wings, clad in a long chiton with a diplois, and holding in 
both hands a long garland. She wears her hair in a crobylus. Both 
figures are in high relief and run over the profiled edge above. 

Ordinary work of the imperial period, 2nd cent. a.d. Altmann, Rom. 
GrabaltCtre, p. 31, Fig. 20. 

61 by 771, 771 a. Soroophagas lid. 

L. 2-26, H. .24—28, B. 1. 15. D-M. 234. Introd. § 23. 

The deceased, who lay to r. on a cushioned couch supporting himself on 
his 1. arm on a pillow, has been chiselled away, all but the 1. hand. The 
edge of the couch is divided by broad bands arranged in fours into four 
fields. On the first under the pillow is a dolphin. On the second is a 
Nereid clad only in a girdle below the breasts riding to r. on a Triton blowing 
a long shell and carrying a rudder. On the next is a similar scene, only the 
Triton holds a fish in his r. hand. The last shows a Triton to r. blowing a 
long shell. The corner is ornamented with a bird's head and an anthemion. 
This part is in two fragments: the r.-hand end (771, 771a) is in two 
fragments, and lies apart from the rest. At the comer is a similar bird's 
head ornament : the end has an ornamented scotia divided into four fields, 
the two other ends each show an Amazon shield with a rosette in the centre, 
the other two have diamonds also with, rosettes in the centre (cf. Hey- 
demann. Ant, MarmorMld, Afhen, 194, from Gytheion, and the * Alexander 
Severus' sarcophagus in the Capitol, Helbig*, 432). 

Ordinary work of imperial period, probably 3rd cent. a.d. 

62. Colossal Heracles head. 

H.60. D-M. 81. -£'-7. 1 32 1. Introd. § 17. 

Much damaged, especially at the back, where it was only blocked out, 
and on the forehead. The head is turned slightly to 1., but it looks 
upwards. There is a full beard and moustache : the central part of the 
beard on the chin was set on. The eyes are deep set and cast up ; there 
is a strong, heavy bar over them ; the mouth is slightly opened ; and the 
cheeks are full. The hair is rendered by short, rather loose, but thick 
curls. It shows, as Sieveking says, Lysippean influence. There is, how- 
ever, more sentiment and pathos in it than in recognized Lysippean works 
such as the Agias. In all probability, then, this head is a work of the 3rd 
cent. B.C. If a copy, it is good copy ; but it might be an original. 

63. Colossal male portrait. 

Bluish marble. H. .43. D-M. 147. Introd. § 19. 

Very much damaged. It is beardless, and the hair is finished. Big, round, expression- 
less face. 
To judge by the hair a portrait of the Julio-Claudian period. 

64. Yonthful head (portrait P). 

Yellowish marble (Pentelic?). H. .37. D-M. 115. Introd. § 20. 

Much damaged. The hair is filleted and falls in long, slightly curling locks over 
the forehead and ears. It bears some, resemblance to Antinous. 
Fair work of the imperial period. 
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65. Ideal female head. 

Pentelic matble. H. '36. D-M. 104. 

Very much damaged. The hair is parted in the centre and waved to the tides over 
the ears to a chignon behind. 

An ordinary work of the early imperial period after a 4th cent, original. 

66. Bearded Dionysus head. 

Bluish marble. H. .38. D-M. 54. 

Hair centre-parted and filleted : each side a big lock is tacked under the fillet, and 
falls down beside the ears. Flat, expressionless, masklike, archaistic type. Unfiidshed 
work of early imperial period (f). At the back is a shapeless round mass. 

67. Bearded Hermes : Herm. 
H. -29. D-M. 55. Introd. § 15. 

A replica of the Hermes Propylaios of Alcamenes found at Pergamum. 
It has the three rows of curls on the forehead ; the long, square beard 
with each lock ending in a tight curl ; and behind the ears are traces of 
the plaits that fell forward on to the shoulders. Cf. 682. 

Moderate work of the imperial period. 

68 a. Bearded head. 

Fine marble. H. •28. D-M. 92. JE'-F. 1319, 1320. Introd. § 16. 

Nose broken off. There is a rolled fillet wreath round the head. 
The mouth is slightly open ; the eyes are moderately deep, and are over- 
hung by a heavy, but softly rendered bar. Also all the lines of the face 
are soft The hair is rendered by soft, short, flowing, curly locks, and 
handled as a mass and very naturally. 

It is in all probability, as Sieveking says, a Roman copy (early imperial 
period) of a 4th cent. Asclepius type. 

58 b. Bearded head. 

Fine marble. H. '35. D-M. 93. E-V. 1317. Introd. § 15. 

The back of the head, r. ear, the nose, the lips, and part of the forehead 
are broken away. There is a rolled fillet wreath round the head as in 
68 a. But the expression and style of the face are more severe. The 
forms are simple and rather hard; and there is no bar. The hair is 
treated in detail, in short, carefully rendered, wavy locks. The beast-like 
look seen by Dressel and Milchhdfer is due, as Sieveking says, to the 
broken lips. He is also right in calling it a Roman copy (early imperial 
period) of a 5th cent. Asclepius type. Philios following Dressel and 
Milchhdfer calls it a river-god: Kastriotes thought it a Zeus Ammon. 

69. Youthful head. 

Parian marble. H. -27. D-M. 114. 

Youthful beardless head : traces of attachment of a bronze wreath still 
visible. Chubby, youthful face ; swelling eyes ; the hair rendered by thick, 
not very detailed, tight curls. Unfortunately the face is very badly damaged. 
Philios thought it the best in the Museum. 

It is an inferior Roman copy (early imperial period) of a 4th cent type. 

60. Male portrait (beardless). 

Bluish marble. H. •22. D-M. 151. Introd. § 19. 

Lower part of face broken away, and otherwise badly damaged. 
Ordinary work of the Julio-Claudian period. 

61. Female head. 

Dark local marble. H. •23. D-M. 126. 
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Cross cut in the forehead, and otherwise mnch damaged by Christians. The hair 
was centre-parted, filleted, and waved back over the ears. 
A copy of the imperial period of 4th cent, work (t). 

62. Female ideal head. 

Very fine, soapy marble. H. -17. D-M. 103. Introd. § 20. 

Expressionless and rather hard but full features: eyes plastically 
rendered. Hair centre-parted, filleted, and drawn down over ears to 
knob on neck. A lock fell forward on to each shoulder from behind the 
ears. There is an iron dowel in the neck. A round breakage on the top 
of the head (-06 in di.) seems to indicate that she wore originally a polus 
or a calathus; cf. D-M. 97, also the Helen figures 201, 202, 203, 818, 
862, and the colossal head 671. 

Moderate work, not earlier than the 2nd cent. a. d. 

68. Bearded male portrait. 
H. •34. D-M. 149. Introd. § 21. 

Very badly damaged. Crisp, short, curly hair and beard. Eyes plastically rendered. 
A portrait of 2nd-5rd cent. A. D. 

64. Helmeted (?) male head. 

H. .17. D-M. 128. Introd. § 19. 

Much damaged in front. There are no traces either of a short beard or of 
a moustache. The forehead is wrinkled, and the eyes deep set. The helmet fits 
closely and appears to be of leather. The hair is rendered by short, rather coarse 
locks. 

Very fair work of the early imperial period. This head seems to be the same as 
that described by Conze and Michaelis {Ann. Inst, 1861, p. 36) as follows : — < La 
testa d'un giovane pileato mostra bellezza e graziosit^, ed ^ if solo pezzo nella nomar- 
chia che potrebbe essere anteriore all* epoca romana. Ma vi manca il naso ed una 

garte della bocca.' Cf. D-M. 90. It may be, as apparently suggested by Conze and 
[ichaelis, the head of a Dioscurus. 

65. Youthftil male portrait. '' 
Bluish marble. H. •20. D-M. 153. 

Badly damaged, and top of head missing. Eyes plastically rendered, hair short and 
straight. 
Inferior work of early 3rd cent. A. D. 

66. Female portrait. 

H. -24. D-M. 165. Introd. § 20. 

Youthful, chubby features. Hair waved straight back to a chignon at the back, to 
which plaits are drawn up from the neck : it is bound round four times by a narrow 
band. 

Ordinary work, to judge from the hair, of the Antonine period. 

67. Sarcophagus fragment (Amazonomaohia). 

Pentelic marble. H. '16, B. '24. D-M. 237. Robert, ii. 118 a, 
pi. XLVIII. Introd. § 23. Fig. 41. 

A small fragment of upper edge, showing only the head of a folly armed warrior to 
1. ready to strOce with the spear m his uplifted r. hand. See 279. 

68. Young Dionysus head. 
H. -22. D-M. 56. 

Only the face and part of the hair above remain. The hair is filleted, and there is 
ivy in it. The features are full, but flat and expressionless. 
It seems to be a poor copy of the imperial period of an earlier, probably 4th cent, type. 
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69. Belief firagment (female head). 
Bluish marble. H. .15. D-M. 273. 

Badly weathered. Flat, round Baoe ; the hair centre-parted and filleted, and waTed 
away to sides. Down each side falls a long lock. 

Bad work of late bnt uncertain date. M rightly stated by Dressel and Milchhofer, 
it belonged to a large vase or basin, as shown dearly by the profiled edge above. 

70. Youthful portrait (male). 
H. .34. D-M. 155. Introd. § 21. 

Turned a little to the 1. Eyes plastically rendered. Short, straight, coarse hair. 
Good, characteristic work of later 5rd cent A.D. 

71. Sleeping Eros (firagment of nm lid). 
H. •12. D-M. 43. 

Head only of an Eros similar to 20. Cf. also 21 and 812. 
Ordinary work of the imperial period. 

72. Caryatid-like flgore (satyr). 

Blue marble. H. .15, B. .16, D. -13. D-M. 64. 

Head and sqnart plinth above only. Square pilaster behind. At the back of the 
pilaster is a vertical groove. In the hair traces of a jHne wreath : no other details dis- 
tinguishable. 

Rough decorative work of the imperial period : cf. 47 and 814. 

78. Sarcophagus lid (small) : firagment* 

H. .13, B. '25. D-M. 170. Introd. § 23. 

Head only of a youthful male figure reclining on a cushioned couch with 1. hand under 
the head. It seems to have been the r. end of a small sarcophagus lid. 
Ordinary work of imperial period. 

74. Lion's head. 
H. -15, L. -17. 

Gntterspout from a cornice. 
Ordinary late work. 

75. Lion's head* 
H. -15, L. 'i*j. 

Similar to 74, but only the L half remains. 

76. Bound pillar. 
H. -30, Di. -14. 

Upper part only : a little below the top is a lion*s head carved in high relief. Below 
the head the pillar Is broken away. 
Ordinary late work. 

77. Lion's head. 
H. -17, L. '20. 

Similar to 74 and 76, but slightly larger. 

78. Lion's head. 
H. •i7j L* *20. 
Similar to 77. 

79. Barbarian (Scythian bowman). 
Bluish marble. H. '26. D-M. 129. 

R. hand resting on r. knee only remains (see 83). He wears trunk 
hose and thick, tunic-like coat with sleeves. Traces of colouring are still 

s.c. L 



146 SPARTA MUSEUM CATALOGUE 

to be seen. Not very carefiilly finished, but good, naturalistic worL 
For the type compare the bowmen from the Dipylon in the National 
Museum at Athens, Nos. 822, 824, E^-V, 622, 623. It probably dates 
firom the 3rd cent. b. c. and doubtless belonged to a grave monument. 

80. Left hand holding grapes. 
L. '23. D-M. 172. 

Oer life size, and verj fat. 
Imperial period. 

81. Right hand (female). 
Pentelic marble. L. -22. D-M. 173. 

Holds fragment of drapery. 
Fair work. 

82. Left hand. 

Fine marble (from Dholiana ?). L. •12. 

Fingers broken off: holds fragment of drapery. 
Go^ work. 

88. Bight elbow of barbarian {v. 79). 
Bluish marble. L. -14. D-M. 130. 

In style and other respects it is exactly like 79. It was presented by Afatallas, 
a neighbour of Diamantoponlos, the donor of 79. It shows the coat-sleeve. 

84. Left male foot with fragment of base. 
H. -19, L. -23. D-M. 1764 

Broken off above ankle. Wears shoe (caliga) drawn up over the sides in strips. 
(Baumeister, Fig. 614.) 
Ordinary work of imperial period. 

86. Male toga statue. 

H. 1.85. D-M. 142. Introd. § 19. 

Found near the Leonidaeum. Head and 1. hand lost. Wears chiton 
with toga over. L. free leg: by 1. foot to support drapery a square 
scrinium, R, hand on breast, 1. hangs down at side. Wears sandals 
reaching well above the ankles, but leaving the toes bare. 

Fair work of ist cent. a. d., on the base is the inscription (cf. p. 7) : — 

KAAY-BPAZIAANTON 
nATEPA 

86. Male toga statue. 
H. 1.55. D-M. 144. 

Head and feet with base lost. Stands in similar attitude to 85 : costume also similar. 
Ordinary work of ist cent A. D. 

87. Draped female statue. 
H. I •30. D-M. 160. 

Head and feet with the base missing. Wears himation oyer long chiton. Stands in 
a similar attitude to 86. 
Ordinary work of the imperial period. 

88. Draped female torso. 

Medium marble with greenish veins. H. 1*%^, D-M. 161. 

Head, 1. shoulder, and r. foot missing. Clad in long chiton with himation over both 
shoulders, r. arm and chest, 1. hanging at side : r. free leg. 
Common work of imperial period. 
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Figs. 33i 34. 



89. Statue of youth : Gktnymede. 

Fine, yellowish marble (Dholiana ?). H. •82. D-M. 51. Introd. § 16. 

Arms from middle of upper arm, and legs 
from above knees missing. L. free leg, which 
was slightly advanced; on the 1. thigh traces 
of the tree trunk support. He wears only a 
chlamys fastened by a fibula on the r. shoulder. 
The hair is in long curling locks. On the head 
is a Phrygian cap ; the strings of the cap were 
drawn up, and probably tied over the peak, 
which is missing. He looks down in a senti- 
mental and pathetic way to his 1. The general 
impression is not unpieasing, but the forms of 
the body are very superficially treated, and the 
hair is confusedly and clumsily handled. It 
resembles a Praxitelean Gan3anede at Naples, 
which has no chlamys ^ : it seems to be a late 
variation of it. Ordinary work of the imperial 
period. Fig. 33. 

90. Youthful satyr (arohitectural support). 
Bluish marble. H. '45. D-M. 61. Fig. 34. 

Said to have been found on the AcropoUs. No arms or body below 
the breast. The r. arm was stretched forward, the 1. hung down behind. 
Long, coarse hair; grinning, wrinkled face; small horns. On 
shoulders and head is a thick panther (?) skin serving as a cushion ; on 
its flat upper surface is a dowel hole ao square. Behind, and serving as 
a support at the back, is a small column decorated with pointed leaves ; 
there is a band round the two uppermost leaves. 

Imperial period. It probably ended below in a tapering herm shaft. 
Such a Satyr herm is in the Museo Civico at Mantua (No. 166, Dtitschke, 
855) : D-M. mention a similar fragment at Naples. 

91. Draped female torso. 

Yellow, rather transparent marble (Dholiana?). H. '36. D-M. 119. 

No head, anns, or legs below knees. L. free leg : r. arm was stretched out (traces 
of a support on the breast). Clad in high-girt long chiton with diplois, and with a 
himation about the lower limbs. Folds very badly rendered. 

Bad work of imperial period. 

92. Male torso : Diosounis (P). 
H. .71. D-M. 86. Introd. § 15. 

No head, r. arm, 1. forearm, r. leg, or 1. lower leg. Nude, but for 
chlamys fastened with fibula on r. shoulder: r. free leg: chlamys falls over 
1. elbow : remains of attribute on 1. upper arm. Strong square forms 
superficially worked. 

Moderate work of imperial period derived from a 5th cent. Pelo- 
ponnesian original. Probably a Dioscurus : v. 513, of which it is a replica. 

98. Base of statuette. 
L. •28. D-M. 177. 

Two male feet (1. advanced and ree leg) ; by the r. toot the four paws of a panther 
seated on its hind quarters. 
Ordinary work of uncertain date. 

* Klein, Prax, p. 129, fig. 17 ; replica at Florence, Amelung, Fiihrer^ No. 51. 

L 2 
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94. Eros torso. 

Medium yellowish marble (Dholiana ?). H. -70. D-M. 38. F-W. 
218. Ath. Mitt, 1878, p. 297, 3; Arch. Zeit. 1878, p. 126, PL xvi ; 
Introd. §§ 15, 25. 

Head, both arms from elbows, 1. leg, and r. leg from middle of thigh 
broken ofif. In the stump of each arm is a long dowel hole (6. -02, 
L. '04, D. -oi) : these probably indicate antique restorations : on the 
r. thigh traces of support for arm. In the shoulders behind are two holes 
(D. '04, L. -03) for the insertion of the wings. The body is squarely 
and solidly built ; the shoulders are broad, and the chest high. The 
nipples are sharp and circular; the navel is similarly treated. The 
divisions of the torso are also sharply marked, and the handling of the 
surface as well points to a bronze original. The distance between the 
nipples is -20 : and the proportions of tibe body are thus :— collar-bone to 
line between nipples '13, thence to navel •17, thence to pubes -ii. Con- 
sequently the torso is not Polycleitan as stated by Dressel and Milchh^fer. 

96. Draped male torso. 

H. •65. D-M. III. 

Head was set in. No legs from above knees, r. arm, or 1. arm from 
above elbow. L. free leg : on the thigh traces of a support. Clad in 
clinging chiton girt at waist, and a chlamys fastened on the r. shoulder. 
A peculiar type. Ordinary work of the imperial period. 

96. Enthroned Zeus. 
H. -55. D-M. 24. 

Head, arms, and r. foot missing. Draped in himation ronnd lower limbs and over 
the 1. shoulder. The front edges of the arms and sides of the throne, which are in one 
piece, are ornamented with a licm's head and foot ornament. At the sides there are 
two bands of scroll ornament and in the interspaces a St Andrew's cross, vertically 
arranged. 

Bad work of imperial period. 

97. Enthroned goddess. 
H. '52. D-M. 95. 

Head, arms, and r. foot missing. Draped in chiton girt at waist with diplois and in 
himation round legs and over 1. shonlder. Plain marble throne with high back, and 
no arms. 

Bad work of imperial period. 

98. Young female statuette. 
H. .79. D-M. 124. 

Head was set in : r. arm and 1. forearm lost. L. free leg. Clad in Doric chiton 
with diplois. L. hand rests on hip. Folds very badly rendered. 
Conunon work of imperial period. 

99. Nymph holding shell (fonntain figure). 
H. '74. I>-M. 73. Introd. §§ 18, 22. 

All above waist, and also r. foot and edges of shell broken away. 
Drapery thrown round legs : shell held at waist. 

Common work of the imperial period. The best example of this type, 
which seems to have originated about the 2nd cent. b.c. and was 
very popular under the Empire, was found at Tralles, and is now in 
Constantinople. Edhem Bey, B,C,H, 1904, p. 61 ; Collignon, Mom 
Plot, X. p. 6, Fig. I. Cf. 399. 
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100. Aphrodite with Eros. 
H. .57. D-M. 35. 

Head, r. arm and shoulder, 1. lower arm fuid feet are broken ofif. In 
the neck is an iron dowel : drill hole in 1. shoulder. The 1. is the free 
leg. She is clad in a high-girt clinging chiton and also a himation thrown 
round the legs and over the 1. arm and shoulder. The 1. arm rests on 
a pillar : against the hanging end of the himation on the 1. is the barely 
recognizable head of an Eros ; the rest of him is lost. 

A very moderate, late adaptation of a 4th cent, type, 

101. Male statuette. 
H. '44. D-M. 112. 

Head, r. arm, and 1. forearm missing. Iron dowel in neck ; and dowel 
hole in 1. arm at the breakage. Draped in himation round lower limbs 
and over the 1. elbow. Shoes indicated. R. free leg. Stout and solid 
chest ; proportions not good ; drapery fairly well handled. 

Clumsy reduced copy (of imperial period) of an early 4th cent. type. 

102. Aphrodite torso. 
H. •42. D-M. 32. 

The head, the r. arm, most of the 1. arm, and both legs from above the knees missing. 
R. free leg. Front of body nude : a himation covers the back and falls over the 1. arm 
and the r. thigh slightly. Ends of long locks frdl on shoulders. 

Badly weadiered ; bnt inferior work of late, bnt uncertain, date. 

108. Apollo with lyre. 
H. with base -74 (base -id). D-M. 26. 

Head and neck, r. arm, all bnt hand, and part of lyre missing. R. free leg. The 
iront of the base is profiled, the back roughly rounded, and its top slopes down to 
the front. He wears a chlamys falling down the back ; and on a high square pillar at 
his L side holds a six-stringed lyre. The r. hand holds a plectrum on the thigh. 
Behind the figure is a thick, oblone pillar as a support. 

Common late work of doubtful date. 

104. Draped female torso. 

Fme (Pentelic ?) marble. H. 1*20. D-M. 159. 

Head, r. arm, and 1. hand missing. R. free leg. Clad in high-girt 
chiton, and himation round lower limbs and 1. elbow: wears sandals. 
Youthful figure, graceful, and well rendered. 

Very fair work of ist cent. a.d. 

106. li'nde male torso. 
Pentelic (?) marble. H. .50. D-M. 65. 

Head, r. leg and arm, 1. hand and leg below knee, broken off. L. firee leg. By 1. 
side a tree trunk with a vine round it, on its top rests the 1. forearm. Flat, soft forms. 
Boyish figure : clearly Bacchic. 

Very fair work of the imperial period. 

106. Young nude torso. 

H. .41. D-M. 108. jF-F; 1323. 

Head, arms, and legs below knees missing. L. free leg: 1. arm was raised. 
Two long locks fall on the breast, one on the r. shoulder. Marks of 
supports on each thigh. 

Good work ; and possibly an original of the 2nd cent. b.c. 

107. Heracles (P) torso. 
H. .33. D-M. 78. 

Head, arms, and legs broken off. Over r. shoulder a belt to hold the 



150 SPARTA MUSEUM CATALOGUE 

quiver (still remaining) on the 1. side. Very strong, sturdy forms. 
Modelling good, but ra&er exaggerated. 
Badly damaged work of ist cent. b.c. 

108. Male torso. 
H. (?). D-M. 107. 

According to Kastriotes already lost when Georgiades took chai^ge of the Mnsemn. 

109. Female torso (Bacchante). 
Bluish, coarse marble. H. -3 7. D-M. 70. 

Head, arms, and legs missing. Very badly damaged. Head was set 
on : in stump of 1. arm a dowel hole. Clad in chiton with diplois : over 
it is a panther (?) skin held round the waist by a broad girdle. Traces of 
further drapery on the 1. shoulder. The 1. arm was raised. 

A peculiar type : period uncertain. 

110. Male torso. 

H. -35. D-M. 106. 

Head, r. arm, and body below waist broken ofif. Clad in himation ronnd lower part 
of body, and over 1. shoulder. 
Stiff, ordinary work of imperial period. 

111. Draped female torso. 
H. '34. D-M. 163. 

Head, and body below waist missing. Clad in chiton and himation which covers 
both arms. The r. hand was held to the face, and the 1. hand (the arm laid across 
the chest) supports the other arm at the elbow. Imperial period. 

112. Artemis (P) torso. 

H. -44. D-M. 98. Introd. § 22. 

R. arm was set on ; as also was all below the waist. Dowel holes, two 
in r. shoulder before and behind, two in lower part of back, and one in 
1. side : also a hollow to set on drapery or part of 1. arm in the 1. side. 
Her head was turned to her r. Clad in loose chiton, and a himation 
fastened in a roll round the waist. 

Fair work, badly damaged, of uncertain date. It belongs to an Artemis 
type, huntress or warrior, of which the earliest dated example is in the 
Pergamene Frieze. Cf. 181. 

113. Draped male statuette. 

Fine marble (Pentelic ?). H. .37. D-M. 135. E-V, 1324. 

The head was set on : the legs are missing from the middle of the 
thighs. Clad in short, loose chiton with short sleeves, and girt at waist 
with a cord, but arrangement of drapery is not clear, since 1. arm held 
across the chest is completely covered by drapery, while r. which lies over 
it, is bare. The 1. hand holds a kind of small spade ^ : in the loose end of 
drapery that hangs from the 1. elbow appear a poppy-head and some ears 
of corn : the kolpos also appears to be full. In the lower edge of the 
chiton is a drill hole bored through. The forms are coarse and fat, and 
in these respects somewhat exaggerated. The motive, however, is not at 
all clear, the figure might be a grotesque or a Priapus : in any case it 
seems to represent a bloated yoimg man. 

Fair work of the imperial period. 

' Perhaps a tanner*s scraper. 
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114. Artemis torsa 
H. .25. D-M. 39. 

Head, both anns, and all below breast missiDg. Clad in chiton fiutened on the 
1. shoulder ; girdle high just below the breasts ; over the r. shonlder a strap for the 
quiver. The r. arm was raised. 

A late copy (fair work of imperial period) after a 4th cent, original. 

115. Heraoles. 

H. •33. D-M. 77. Introd. § 19. 

Head, r. arm, L from middle of upper arm, and all below breast broken 
oflf. Famese type ; nude, leans on club the end of which covered with 
the lion's skin still remains under the 1. arm. 

Strong, but rather clumsy work of about the ist cent. a.d. 

116. Aphrodite. 

Parian marble. H. •49. D-M. 33. 

Only remain r. leg from knee, piece of tree trunk by side, before which is a dolphin 
head downwards. Faint traces of colour (!). 
Careful work of about ist cent. A.D. 

117. Draped female statuette. 
H. -13. D-M. 121. 

Only lower legs and base. R. free leg : clad in long chiton and himation. 
Inferior work of imperial period. 

118. DioBCurus. 

H. '45. D-M. 87. Introd. § 22. 

R. lower leg, and horse's head by side of it only. R. free leg : traces 
of 1. foot on base. Round horse's neck where it springs from the base 
acanthus leaves. Ordinary work of imperial period. Cf. 9 and 285. 

119. Female statue. 
H. -35. D-M. 116. 

R. end of an oblong base ; in the coiner base of a square pillar, and by it the 1. foot 
appearing from the bottom of the drapery. Ordinary work. 

120. Winged Sphinx. 
H. .30. 

Lower body, head and wings broken off. Ordinary late decorative work. 

121. Iiion's foot. 
H. '30. 

Common, late decorative work. 

122. Seated youthftil male flgore. 
H. .26. 

Only thighs and hips left, and part of 1. lower leg. Clad in short chiton. L. knee 
drawn up. Probably a funereal figure, a mourning slave, or £ros. Ordinary work of 
imperial period. 

128. Draped figure. 
H. A40. D-M. 168. 

Stomach and hips only left : apparently female. Ordinary work of the imperial 
period. 

124. Dancing girl. 

H. -39. D-M. 71. 

AH above waist broken off : loose drapery round legs : r. foot before 1. Rough work 
of imperial period. 
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126. Male statuette. 
H. -31. D-M. no. 

Thighs and stomach only : L free leg ; by 1. side a tree trunk on which hangs some 
drapery in which are traces of the 1. huid. Common work of the imperial period. 

126. Draped female statuette. 
H. '25. 

Lower legs and base only : r. free leg : clad in long chiton and himation. Fair 
work of about ist cent a.d. 

127. Fragment of base. 
H. •249 L. '30. 

On front edge remains of bottom of drapery. 

128. Draped statue (fragment). 
L. -30. 

Piece of r. thigh and knee only. Ordinary late work. 

129. Draped statue. 
H. •42. 

Lower legs with base only. Already lost when Georgiades took charge of the 
Museum. 

180. Draped female statuette. 
H. •20. 

Knees, and upper part of lower legs only: dad in long chiton and himation. 
Ordinary work of the imperial period. 

181* Artemis statuette. 

H. .15. I>-M. 28. Introd. § 22. 

Only left oval base, 1. thigh, r. leg, and tree trunk and dog by side of 
it. It represented Artemis clad in a short chiton (himation rolled round 
waist) advancing briskly (r. foot first) to her r. At her side runs a dog. 
Sketchy work of imperial period. Cf. 112. 

182. Dancing (P) girL 
H. -ly. D-M. 72. 

Torso only : clad in high girt chiton and himation. R. arm was raised. Pleasing, 
bnt superficial work ; possibly 2nd cent B.c. 

138. Draped female statuette. 
H. -ip. D-M. 123. 

Head, r. arm, 1. forearm, and both legs from above knees wanting. Clad in chiton 
with diplois. The figure leans on a pillar under the 1. arm ; on the pillar is drapery 
(a himation or the chiton misunderstood). Possibly an Aphrodite : ordinary work of 
the imperial period. 

134, Male coloBsal bust. 
Pentelic marble. H. '85. D-M. 145. 

Bearded. Very much defaced. Toga over shoulders : bust hollowed 
behind, and has a central support. Late 2nd cent. a.d. 

186. Female bust. 
H. ^iQ. D-M. 166. 

Headless : drapery over shoulders (chiton) : hollowed behind : pillar 
support (dowel hole): Flavian shape, ist cent a.d. 
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178. Doric capital (fragment). 
H. "ip, L. •36. 

To fit a shaft •33 in diameter: abacus small and nearly vertical. Late work of un- 
certain date. 

174. Ionic base (Attic tjrpe). 
H. -25, Di. -50. 

No plinth : late imperial work. 

174 a. Ionic base (Attic type). 
H. .30, Di. .56. 

No plinth : late imperial period. 

176. Ionic base (Attic type). 
H. .30, Di. 'SO. 

No plinth : imperial period. 

176 a. Ionic base (Attic type). 
H. •16, Di. •36. 

Stands on square plinth : late imperial work. 

.176. Ionic base (Attic type). 
H. •22, L. •58. 

Stands on square plinth ; to fit a shaft •48 in diameter ; imperial period. 

177. Corinthian capital (for engaged column). 
H. -45, Di. .35. 

On each side the heart of an acanthus plant springing up between two stalks that 
curl to the comers. The end of the stalks are hidden by four leaves : between them in 
centre of each side an egg ornament. Imperial period. 

178. Corinthian capital (circular). 
H. '45, Di. '30 (below) ; -40 (above). 

Decorated with sixteen lancet-shaped leaves, between their tips others appear. Their 
bases are hidden by acanthus leaves : bottom much defaced. Fair work of late, but 
uncertain date. 

179. Corinthian anta capital. 
H. .65, L. .75, D. .38. 

With end of architrave above, on which is an anthemion. Decoration in front, five 
broad lancet-shaped, and two acanthus leaves ; at the comers, one of each ; at 1. side 
one acanthus and two lancet-shaped leaves ; r. side rough. Imperial period. 

180. Ionic capital (1. hand half only). 
H. •10, L. 'ly, D. -22. 

Plain ordinary type : very flat : bad work of imperial period. 

181. Ionic capital (volute only). 
Di. -13, L. .14. 

Inferior work. 

182. Ionic base (Attic type). 
H. '35, Di. '60. 

To fit a shaft •40 in diameter on a circular plinth : imperial period. 

183. Ionic base (Attic type). 

Exactly similar to 181. 
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184. Ionic base (Attio type). 
H. .37, L. -56. 

On a square plinth : to fit a colnmn •4a in diameter : shows ends of Anting : imperial 
period. 

185. Byzantine oolnmn base. 
H. 60. 

On a tall podinm (.36 square) stands an Attic Ionic base from which rises a broken 
nnAuted shaft (-20 in diameter). 

186. Fragment of coffered ceiling. 
L. .80, B. -70, D. 36. 

Ordinary work of imperial period. 

187. Fragment of coffered ceiling. 
L. -70, B. -42, D. '36. 

Similar work to 186. 

188. Circular base. 

H. -66, Di. •30 (above) ; -45 (below). Introd. § 23. 

Fluted slender shaft : spreadmg base and top, latter nndecomted. Ordinaiy work 
of imperial period. Fonr similar bases at Dhimitzana. Cf. 188-191, 684, 766. 

189. Circular base. 

H. -66, Di. '35 (above) ; '38 (below). 

Similar to 188. 

190. Circular base. 

H. •67, Di. -27 (above); -32 (below). 
Sunilar to 188, but bottom ornamented with a scotia between two fillets. 

191. Circular base. 
H. •60. 

Base broken off: top rather flatter, otherwise like 188. 

192. Circular base. 
H. .57. 

Top and base much damaged : similar to 188. 

193. Circular base. 

H. -69, Di. -30 (above); -33 (below). 
Similar to 188, bnt rougher and onflnted. 

194. Circular base (P). 
H. .45, Di. -38. 

Bottom only : shaft partly hollowed ont : decorated below as 189. 

196. Floor tile (or mould P). 
Rosso antico. L. •12 (square). 

Profiled edge. A meander border : in the centre a circnlar hollow,, romid which are 
four sdoaII leSf-shaped depressions. Late work of uncertain date. 

196. Floor tile (or mould P). 
Rosso antico. L. •12 (square). 

Profiled edge. Within an olive-wreath border is a hollow and depressions similar 
to those on 196. Same period. 

197-199. See Miscellaneous Antiquities. 
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243. Headless herm : male. 
H. .34. D-M. 158. 

Formerly in the factory of Rhallis. Piece of drapery on the 1. shoulder. On the 
broken shsit is an inscription, for which see Inscriptions. 

244-251. See Inscriptions. 

252. ipase of a statne of a Bomonikes. 
H. .31, B. .53, D. .47. D-M. 181. 

Hollows for setting in feet of a bronze statue only visible. In each is a hole for 
a supporting rod, and between the feet a hole for another : 1. was the free leg. On 
the front is an inscription, for which see Inscriptions. 

263-256. See Inscriptions. 

267 and 294. Grave relief (two fragments). 

Bluish marble. H. .64, B. .50, D. .12. D-M. 252. Furtwangler, 
Aih. Mitt. 1878, p. 297, 3. Introd. § 18. Fig. 40. 

Gable-topped stele: much damaged, and bottom broken away. It 
shows a bearded man (hair in short, tight curls) seated in profile to L 
The 1. leg is crossed over r., and on it rests the L hand. A small piece 
of drapery appears over the 1. elbow. The r. hand, held up towards the 
face, holds a roll. Before the man is the head of a dog looking round at 






Fig. 40. Fig. 41. Fig. 43. 

hun. Dressel and Milchhofer call it bad but characteristic work ; Furt- 
wangler says it is the best grave relief in the Museum, and that it dates 
from the 3rd cent. However, judging by the superficial, impressionistic 
handling, it probably belongs to the 2nd cent. B.C. On the architrave 
is the inscription : — 

PAPAXAlPE 

Uofia xaip«. The letters are well cut and are of the forms used in the 
3rd and 2nd cents. b.c. The name Uapa does not occur elsewhere, 
and in all probability it is to be regarded as an abbreviation for some 
longer name, e. g. Uapayuovt^ 

258-277. See Inscriptions. 

278. See Miscellaneous Antiquities. 

279. Amazon sarcophagas. 

Pentelic marble. H. -45, L. -84. D-M. 236. Robert, ii. 118, pi. 
XLVII. Introd. §§ 10, 24. Fig. 42. 

Found on land of brothers Sacharopoulos at Karavas, two hours north 
of Sparta. To same sarcophagus belongs 67. Fig. 41. 
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287. Herm: male. 

Rosso antico. H. •35. D-M. 133. 

Headless, and r. forearm badly damaged. Square shaft, worked at bottom to set in 
gronnd (?). Body and arms enveloped in a clinging garment. Ordinary work of die 
early imperial period. 

288. Belief fragment : Zeus (P). 

Blue-grey marble. H. •is, B. •13. D-M. 265. 

All below waist broken away. Represents in low relief a standing male figure en 
face, dad in a himation over the 1. shoulder and ronnd the lower limbs. The r. hand 
is dropped : the 1. holds a sceptre, on which is perched an eagle. Zens is probably 
represented. Bad, late, local work of uncertain date. 

289. Hygieia (P) statuette. 

H. -30. I>-M. 46. Introd. § i8. 

Headless, r. forearm wanting, also legs below knees ; dowel hole in 
neck. R. free leg : clad in long-sleeved chiton, and himation over 1. arm 
and shoulder. On r. hip and breast traces of a snake : the dropped 
1. hand holds an micertain cylindrical (?) object (perhaps a patera). 
Fair work, badly damaged, possibly ist cent. b. c. 

280. Sarcophagus fragment. 

Bluish, coarse marble. H. -37, B. •i^. I>-M. 231. Introd. § 18. 

L. hand comer. It shows a winged boy en/ace (legs and arms want- 
ing). He looks to r. : 1. free leg: both arms were raised supporting 
a garland, to which belong apparently the grapes on the small piece of 
the end that remains. Most remarkable is the colouring. The hair 
(rendered on top by rounded, grained strands falling over the ears in 
corkscrew curls), the eyebrows, and pupils are black ; the lower lip is 
a rosy red : and the face and nude body are covered with a pink tint (?). 
Fair work, probably of ist cent. b. c. Cf. 48. 

291. Diosoiiri relief . 

Rosso antico. H. -26, B. *35. D-M. 210. 

Oblong stele, flat gable top. The two Dioscuri stand in three-quarter 
face toward one another, in similar symmetrical positions. Their outer 
legs are free ; their outer arms, covered with the chlamys, rest on the hips : 
their inner arms hold their horses, of which only the heads and fore- 
quarters appear, by the bridles. Both wear the pileus : their inner hands 
seem also to hold whips. Between them, on a podium with three steps, 
stand two amphorae with tall, square handles and conical lids ; across 
their bodies are diagonal bands (snakes?) running down from r. to 1. 
For the amphorae cf. 7, 866, 675, and 613. 

282. Boy statuette. 
H. .36. D-M. 138. 

Formerly in Magala. 

No head, right shoalder or arm, and both Xes;^ L. free leg : hand on hip. Clad in 
himation over 1. arm and shoulder and round the lower limbs. Badly weathered : the 
forms seem fat : late work of uncertain date. 

298. Hygieia statuette. 

H. -75. D-M. 45. Introd. § i8. 

Head and neck (dowel hole) are wanting. L. free leg. Clad in long 
chiton, and himation over both shoulders : shoes on feet. The r. hand 
holds up a piece of drapery at the side, on which rests a snake: the 
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1. hand is covered with an end of the himation. Ordinaiy woA of the 
imperial period. 

294. Sie 267. 

296. Lion'B foot. 
Rosso antico. H. -ss. 
Ordinary decoratiTe work : on each lide a long dowd hole ; broken abo^e. 

296. Bird. 

Coarse, bluish marble. H. -iS. 

Head and legs are broken off. Ordinaiy Byzantine work. 

297. Belief slab (from a friese). 

Bluish marble. H. as, L. -21. Introd. § 24. 

Shows a bird to 1. pecking at the wave-pattern vine (?) on which It stands. Ordinaiy 
Byzantine work. 

298. Ball (or whorl?). 

Rosso antico. Di. -ii. 

Similar to 168 : mnch worn, and half (divided horizontally) is lost : hole bored 
throogh. 

299. Pilaster capital (P). 

Coarse, bluish marble. H. •36, B. •33, D. •20. 

Back rounded : profiled edge above : broken below. In a circalai depression (pro- 
filed border), sarroonded by the cnrving stalks of an acanthus plant, is a lion's head. 
Ordinary architectnral work. C£ 89 a. 

800 and 687. Grave relief. 
Bluish marble. H. -50, B. -31. I>-M. 244. 

Flat profiled top. It shows a yonng man en face, clad in himation and chiton : 
r. firee leg. Ordinary late work ; impenal period. Above is the inscription : — 

nOAY 

YKTE 

XAIPE 

no\«$[€]|vjtrc I XP^P** 1^ su&oe is mach damaged and the letters aie exceedingly 
faint. 

801. Male toriBO. 

H. .35. D-M. 79. F-W. 1614. ^-F. 1322. Introd. § 17. 

Head, arms, and legs wanting : badly weathered. Remains of drap^y 
on 1. shoulder. Body bent a little to its r., r. arm dropped : on 1. side 
was a support. L. free leg (?). The muscular development is very 
marked and strong, but somewhat exaggerated : for this reason Dressel 
and Milchhdfer call it Heracles. Sieveking calls it an athlete, and 
attributes it to the 4th cent. Probably it belongs to the 3rd cent. : 
at all events the style is good and fresh. 

802. CybelOy enthroned. 

H. .30. D-M. 48. Introd. § 18. 

Much damaged, especially head, arms, and feet Clad in long 
chiton (girt at waist) and himation over 1. shoulder and round lower 
limbs. In her 1. hand she holds the tympanum. The throne is plain, 
high backed, and armless. By its r. side sits the lion. Ordinary late 
work, not earlier than ist cent. b.c. 
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808. Yoathfkil satyr : part of Dionysiao gronp. 

Bluish marble. H. -ai. D-M. 59. 

Head, shoulders, and upper part of torso only. Looks up to his r.: L 
hand holds pedum. His r. arm was round the figure (Dionysus) standing 
on that side of him, whose 1. arm is round his shoulders and neck. It 
belongs to a Dionysiac group, but not to one like 416, according to 
Dressei and Milchh5fer. It is a part of a reduced copy of the type of 
which the two best examples are in the Ludovisi collection and in the 
Museo Chiaramonti (Schreiber, Villa Ludovisi Cat* 77; Amelung, 
Sculp. Vat, Mus,, M, Chi, 588). This type is a combination of two 
inharmonious elements, a semi-drunken, fat Dionysus standing at ease and 
a lithe satyr moving quickly: it probably dates from the ist cent. a.d. 
This figure is part of a very bad copy. Ct 729. Base of small repro- 
duction of similar group from Sparta at Dhimitzana, D-M. 178. 

804. Bight foot and base. 
L. .15. 

R. foot of a statuette oq half of an OTal baie : toes much daaiaged* 

806. Lion's head. 
H. .38. 

Head and neck; latter cnnring forward. Broken off below: jost at breakage 
acanthns leayes ronnd neck : square pillar behind head. Common Ute decorative 
work. 

806. Sarcophagus lid : firom a child's saroophagns. 
H. '20, L. -37, D. '31. D-M. 235. Introd. § 23. 

R. hand front comer only. Remains of drapery and 1. arm of reclining 
figure which rested on that arm. Before it towards the edge of the 
cushioned couch is a round gorgoneion, and by it and apparently attached 
to it is a similar round, but plain disk : these are probably the two halves 
of an opened buHa^ since a narrow strip attached to them lies by them. 
The edge of the couch in front is decorated with narrow bands between 
which are floral ornaments, in groups of three, and relief fields. Only 
the r. hand relief remains; it shows a winged youth in profile to r. 
(chlamys on L arm) attacking with a spear a lion ; in the background is 
a pine tree, and plants, &c. are also indicated. The corner is decorated 
by a bird's head to 1. ; on its neck is seen a bird standing on an acanthus 
plant. The small end shows another hunting scene. On the L stands en 
face a youth in a short chiton (r. shoulder free), with a chlamys on his 
1. arm ; with his r. hand he holds a hound in leash and with his 1. a spear. 
Next is a similarly clad youth (much destroyed through a later dowel hole) 
holding out his r. arm towards the first ; before him a bitch runs to r. 
Then comes an oak (?) tree. Last is seen a nude winged youth with 
two spears on his 1. shoulder running with a hound to r. Work fair, but 
very superficial : imperial period. 

807. SaroophagTis, for a child. 

L. 1*69, H. •40. D-M. 228. Arch, Zeit. 1880, p. 163, pi. 14. 
Fig. 44. 

Greater part of front, and part of r. end (-31 long) remain. The 
bottom is broken off", so that all the figures lack their lower legs. It was 
found at Hagios loannes, where fragments of the scale-decorated, roof- 
shaped lid were left A triangular fragment- fi'om the front side is in the 
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upper r. thigh : a small one above r. breast : the head was sunk on the 
breast: hair engraved on chest and torso. Muscles very strongly 
developed : work very dry and hard, of imperial period. The figure 
was probably seated, and so similar to the Belvedere torso (HelUg, 127) 
and a Heracles from Smyrna (Le Bas, Voy. arcA., pi. 144). 

311. Besting sheep (?). 
H. -lo, L. .18. D-M. 186. 

Headless, lies to r. : fat ; long coat. Rough work, imperial period. 

812. Sleeping Eros. 
L. •20. D-M. 42. 

Lies in similar position to 20 and 21 : r. arm stretched on gronnd : l^s and r. fore- 
arm missing. Chlamys on shoulders : by his side (held by r. hand) bow case and 
qniver. Moderate, decoratiye work : imperial petiod. 

813. Eagle and snake (part of a statue base P). 
Bluish-grey marble. H. -50. D-M. 182. 

Eagle standing erect on a rock ; behind it is supported by a tree tnmk. In its beak 
(its head is turned to its 1.) it holds a snake. Oidinaiy imperial work. 

814. Yonthftil herm. 

Rosso antico. H. ^40. D-M. 134. 

Much weathered : fixed to a pillar behind, the top of which is hollowed into a 
scotia above to accommodate the head and shonlders. Hair, short, but thick ; flat, 
round face : eyes rendered plastically. Ordinary work of imperial period. 

815. Female statuette. 

Pentelic (?) marble. H. •23. D-M. 120. 

Upper part of torso and stnmp of 1. arm only. Clad in high girt chiton, and in 
himation over 1. arm and shoulder and across back. Ordinary imperial work. 

816. Archaic hero relief. 

Blue-grey (ash-coloured) local stone. H. •29, B. -37. Relief height 
•15. D-M. 9. F-W. 62. Introd. §§ 3, 14. 

Possibly found by Leonidaeum. Similar to 8 : figures enthroned to 
r., but much damaged ; all above the seat oi the throne is broken away : 
rough piece at bottom to insert in ground. Drapery hangs between seat 
and arm of chair. Cf. 4, 416, 606. The legs of the throne are lion legs 
adapted. Figures wear two garments, indicated as on 8, and shoes (?). 
There are no worshippers, and the snake is in frcMit of the throne. It is 
later in date than 8 : its s^le is rounder and freer. It shows the transi- 
tion to the class to which 4, 616» 481, and 461 belong. 

817. Poseidon relief. 

H. •20, B. •16. D-M. 192. 

Upper part with head broken o£f. Poseidon shown en/ace, dad in himation oyer 
the L shoulder and arm, and round the lower limbs. The raised r. arm is supported 
on the trident : the 1. arm rests against the hip. Below on either side a dolphin 
springing out head downwards : bek>w possibly water was indicated. Common late 
work. 

818. Helen (P) relief. 

H. -27, B. ai. D-M. 222. Introd. § 13. 

Female figure en/ace, clad in long, short-sleeved chiton : arms close to 
ffldes hang down straight : long hair falling on to shoulders. On the head 
a round, basket-like object, broader at top than the bottom : cf. 862, and the 
central figure in the Dioscuri reliefs 201, 202, and 208. Archaic or 
archaistic work of doubtful date. 
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d88. Ideal female head. 

H. •25. D-M. 102. Introd § 20. 

Inclined a little to its 1. ; and looks upward with a weak sentimental 
expression. Hair centre parted, and waved away at sides to a chignon 
behind. Hard, lifeless work after 4th cent type : work of Antonine 
period. 

889. Female bead : portrait. 

H. •25. 

Face only: badly weathered. Hair centre parted; small rolled 
fillet (?) romid head ; veil (himation ?) over back of head. Eyes plasti- 
cally rendered. 2nd cent. a.d., Hadrianic period. 

840. Child's head. 
H. •12. D-M. 141. 

Very badly damaged. Round, diabby features ; long, cnrlii^, silky hair. Good 
work of imperial period. 

84L Helmeted head. 

H. 'IS- D-M. 127. Introd. § 18. 

Badly damaged. Full beard, strong features, deep-set eyes, passionate 
expression. Ajax or Menelaus type. The 1. side is not worked. Fair 
work, hasty, but not spiritless. Possibly 2nd cent b.c. 

842. Silexms head. 
Bluish marble. H. •16. D-M. 68. 

Very badly damaged Bearded, pointed eais, ivy-wreathed and laughing : farther 
details indisdngnishable. 

848. Bearded portrait: philosopher. 

Pentelic (?) marble. H. •45. D-M. 150. Introd. § 20. 

Bald, hair at back of head merely chipped out, lies dose ; high, furrowed 
forehead, eyes and eyebrows plastically rendered ; loose, fat cheeks, beard 
and moustache in long, tangled, grained locks ; long, oval-shaped head ; 
was made to set in. Moderate work : 2nd cent a.d. 

844. Hehneted Athena head. 
H. -32. D-M. 25. 

Nose and chin damaged. Corinthian helmet on back of head : hair 
centre parted and waved away at sides to a chignon behind. Hard, 
inferior work after 4th cent type : imperial period. 

846. Idon's head : gutter-spout. 
H. •22, L. •23. 

From a gutter, acted as a water-spont Open-monthed ; shows remains of colour- 
ing : mane and eyes in black, lines and details of mouth and face picked out in black, 
the rest is coloured a brownidi pink. Ordinary architectural work. 

846. Altar fragment : oircular. 
H. '30, L. -38. 

Bucranium (Roman, skull type) with a decomtcd band across forehead supporting 
garlands, of which traces of the ends remain : imperial period, very ordinary work. 

847-848. See Miscellaneous ANTiQumEs. 

849. Cybele enthroned. 

Bluish marble. H. '^^. D-M. 49. 

Head, forearms, and feet broken off, also head of the lion : a small 
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in similar Sjrmmetrical positions. They are nude, and wear no pilei: 
their inner hands hold their horses (seen in profile) by the bridles, their 
outer hands hold lances : their outer legs are the free legs. In the lower 
field are seen the upper parts (the lower part of the stele is broken away) 
of two tall amphorae with high, rounded handles, and conical lids ; round 
each amphora curls a snake. Cf. 7, 281, 676, and ei8. Flat work : 
probably not earlier than 2nd cent. b. c. 

867. Draped female statuette. 
H. •34. D-M. 12a. 

Heftd missing : badly weathered : dowel hole in tinder side of base : r. fiee leg. 
Clad in long chiton, and himation loosely wrapped about the shoulders. Fair work, 
but badly damaged ; possibly and cent B.C. 

868. Left hand. 

L. -05. • 

Very small, much damaged : still holds some flat, round object. 

860. See Miscellanxous Antiquities. 

860. Statnette. 

Bluish marble. H. •24. D-M. 131. 

It represents a bearded man seated with his hands clasped aeroes his knees which 
are rather wide apart. The breast and stomach are bare; the rest of the figure is 
draped. The back is totally unworked. Extremely mde, local work : possibly un- 
finished. 

861. Female head: (portrait P). 
H. -35. D-M. 167. 

Very badly damaged, and almost completely defaced : it was in later times used as 
building materiid as the leaf ornament on the back shows. The hair was parted in the 
centre^ and waved back at sides. 

862. Helen (P) relief. 

Blue-grey, marble-like, local stone. H. '35, B. -18, D. •11. D-M. aa i. 

Gable-topped stele. It shows a similar female figure to that on 818, 
except that the arms hang away from the body obliquely, and the hands 
seem clenched. Cf. 201, 202, and 208. Possibly 4th cent. Introd. § 13. 

868. Drapery fragment. 

Pentelic (?) marble. H. -69. D-M. 175. Loewy, /. G. By 336. 
Introd. § I. 

Hanging fragment of uncertain garment Fair Neo-Attic work. On 
the folds the following inscription : — 

AnOAAO) 

NIOC AOH 

NAIO C 

EnO I El 

'A9roXXtf|yioff 'AA;|iuibs | tiroici. The letters are very carefully inscribed with 
slight apices, in all probability by the sculptor himself: the forms of the 
(1) A are incorrectly reproduced in D-M., also that of the C in 1. 2. 

864. Archaic group : fragment. 

Bluish marble. H. .48. D-M. i. Marx, Aih, Mitt. 1885, p. 177, 
pi. VI ; von Prott, ibid. 1904, p. 16, pi. 6 ; Perrot, viil p. 438, 3 ; Wolters, 
'E<^. 'Apx. 1892, p. 226; ^aur, Eileithjfia, p. 43; Rouse, Gk. Votive 
Offerings, pp. 254, 257. Introd. §§ 13, 14. 
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the back ; with his r. hand he holds a sjrrinx to his mouth, with his L he 
shoulders a pedum. In the centre leaning against him is I)ion3rsus (L free 
leg). He is nude save for a nebris over r. shoulder : a long lock falls on 
to each shoulder : his r. arm probably rested on his head (cf. 860), and 
his 1. was probably round the body of the missing figure, a satyr (?), who 
had his r. arm round Dionysus' waist. Ordinary work of the imperial 
period : a combination of inharmonious types : v. 808* 

417-418. See Imscriptioks. 

419. Lion's paw. 
H. 16. 

Ordinary decoratiTe work. 

420. Base with feet. 
H. '20, W. .25, D. •34. 

R. hand end of base : on it is a L foot and ankle : behind the heel appear the toes of 
the r. foot. Base of a dancing Maenad, or Satyr ! 

4S1. Dancing Maenad. 

H. -23. D-M. 69. 

Head, r. arm and breast, 1. arm, and both legs wanting. Clad in 
clinging chiton, girt just below breasts; it left r. shoulder and breast bare : 
she also wears a himation over the 1. shoulder and round the lower limbs. 
Good, spirited work, drapery well rendered, a trifle superficial in execu- 
tion: probably ist cent. b.c. The hair is long, and hangs down the 
back. The r. arm was dropped across the body, and the 1. stretched out ; 
the head and the body in general were inclined to their 1. For the type 
compare the Dancing Maenad in Berlin, No. 208. 

422. Ape(P> 
H. •12. 

All above navel, and the feet are missing. The figure it seated on a low rock : 
rough work of nnoeitain date. 

428. Heracles head. 
H. .23. D-M. 82. 

Fonnd north of Acropolis. The neck is inclined to its L, the head to its r. Short 
hair and beard worked almost entirely with the drill. Very badly weathered. Com- 
mon work of imperial period. 

424. Gybele enthroned : firagment. 

H. '21. D-M. 50. 

Head and shoulders broken off, and the whole very badly weathered. 
Similar. to 802 and 849, but there is a lion each side of the throne. 
Cf. 462. 

426. Lion's head: gatter-spout. 

Bluish marble. H. -20. 

Served as waterspont : common, late architectural work. 

426. Aphrodite and Eros. 

Bluish marble. H. •20. 

Upper part of torso only with npper 1. and r. arms. . Against her 1. arm and Moulder 
leans a nude Eros (neck to knees only left) : by her r. shonlder is some uncertain 
object (drapery, or other Eros f). Common, rough work. 

427-429. See Inscriptions. 
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490, Belief firagment. 
H. -31, B* .30. 

In high relief are seen fhe stomach and thighs of a male figure enface^ r. free leg. 
Ordinary work, imperial period. Background not flat, and on it there seem to be 
traces of drapery (t). 

431. Archaio hero relief • 

Bluish marble. H. -19, B. ap. Introd. § 3. 

Fragment showing only the r. hand of the male figure (drapery on arm), 
holding the cantharus; and the two hands of the female figure, the r. 
holding out her veil, and 1. a pomegranate. The figures were enthroned 
to 1. : and this fingment is of the same type as 4, 415, and 461. From 
the rounded forms it seems later than 416 and 461. 

482. Set Inscriptions. 

488. laiaii'efoot. 
Bluish marble. H. 13, D. aa, W. -13. 

The lower part of a square pillar decorated in fiont with a lion's foot. Ordinaiy, 
late work. 

484. Draped male statnette. 
H. -If. 

Head was set in ; shoulders and breast, r. arm, and 1. upper arm only left.^ Clad in 
chiton and himation : r. arm laid on chest: imperial period. 

486* See Inscriptions. 

486L Su Miscellaneous Antiquities. 

487. Female head. 
H. ai. 

Hair filleted, centre parted and waved back to a chigncHi on neck. The face is very 
^adly damaged. Hair in diick, loose locks. Ordinary work of imperial period. 

488. Head and BhonMem of a statuette. 
Bluish marble. H. •17. 

In extremely bad condition ; all details unrecognizable. Originally it does not seem 
to have been good work. It is possibly a tierades with the lion's skin over his head. 

489. See Inscriptions. 

440. Stele of Bamonoii. 

H. •94, B. •235, D. •16. D-M. 20. 

Formerly in the monastery of Hagioi Saranta, east of Sparta. At the 
top in low relief is a quadriga to 1. It is freely rendered, the second 
horse from the 1. has its head turned to the r. In the car, of which only 
the wheel is visible, is a figure bent forward driving. The whole is handled 
in a very spirited manner, and as far as can be seen from its bad 
condition the work is good; it probably belongs to the 5th cent. 
Below is an inscription, for which see Inscriptions. 

441. Votiye relief to Alexandra. 

Bluish marble. H. 1-36, B. •64. Ath. Mitt 1878, p. 164. Introd. § 18. 

Found in church of Hagia Paraskeve at Mahmoudbey. Gable-topped 
stele with acroteria : gable plain. On 1. is seated on a rock to r. in three- 
quarter profile a femde figure clad in a long chiton, girt at the waist, and 
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466 a. Grave relief. 

Bluish marble. H. •65, B. '35. D-M. 263. Introd. § 18. 

Formerly in possession of I. Kardses. 

Bottom unworked to let in ground. It shows a youth in three-quarter 
profile to 1. His 1. is the free leg : his r. hand holds a wreath, his 1. a 
prochoos (?) : he wears a short chiton girt at the waist : his head is 
inclined forward to his r. Behind him and by his 1. foot is a low, round, 
decorated base ; on the r. is a nude male figure (Hermes ?) *, then by 
side of him two females clad in long chitons and himatia with their r. 
hands on their hips : all three figures are en face ; in the male figure the 
r. is the free leg, in the female figures the 1. ; fiirther details are unrecogniz- 
able. Above on the base are a phiale mesomphalos (?), and a flat grooved 
object (a flute?) which projects upwards and obliquely from the outer 
edge (of the base) without any support (this is an attempt to render 
perspectively the objects resting on the base). Very badly weathered: 
not earlier than the ist cent. b.c. 

466 b. Hydria. 

Bluish marble. H. •sd. 

No luuidles. The rim is decorated with an egg and dart pattern ; the neck is plain, 
the body is divided into two sections bj a band of cable pattern round the middle, the 
npper section is decorated by a pattern of concave rays, and the lower one by convex 
rays ; there is a plain band between the body and the foot which is ornamented with 
acanthus leaves hanging down ; the base of the foot is plain. Fair, decorative work 
of the imperial period. 

466. See Inscriptions. 

467. Aphrodite statuette. 
H. 11. 

All above the navel broken away. R. free leg : himation round legs only, held 
together in front of thighs by 1. hand : by L leg remains of some unrecognizable object 
(a dolphin ?), Ordinary work of imperial period, after a common type of Aphrodite. 

468. Left hand : fragment. 
L. -lo. 

Four fingers only ; no knuckles, thumb, or finger-tips. Very bad work. 

469. Support with drapery ? 
H. •14. 

Tree trunk with traces of drapery on it ; support for a statuette. 

460. Crater. 
L. •12. 

Part of rim only with a lion*s head projection to serve as a handle. Decorative work. 

461. Bight thigh of Statuette. 
H. -los. 

Nude : only a small fragment. 
462-464. See Inscriptions. 

466. Bight heel and shin. 
H. '34. 

Piece of base attached : broken off at instep, and middle ox calf ; behind is a tree- 
trunk support 

^ Dressel and Milchhofer, and Philios call this figure female : if female it certainly 
was never clad as the other two. Dressel and Milchhofer say it seems ' fast mannlich.* 
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471. Hygieia. 
H. •42. 

Head, r. ami, 1. forearm missing. Clad in long chiton, with himation 
thrown over 1. shoulder and across the lower part of the body: Lfree leg : 
iron dowel in stump of r. arm rested against the thigh. There is a snake 
over the 1. shoulder, its tail hangs down the back, and its head across the 
body towards ther. hand. Ordinary work of the imperial period. 

472. Left leg wearing boot. 

L. '21. 

Small fragment of a ttatactte. 



478. Bight leg wearing boot. 
L. .13. 

Small fragment only of a statuette : this and 473 are probably parts of the same 
statuette. 

474. Bight hand of stataette. 
L. aa. 

Piece of wrist, and hand holding edge of drapery. Perhaps fragment described in 
Am.j0um. Arch, 1893, p. 433 «., where the measurements are L. '95, (?) Di. -18. 

476. Similar hand, smaller. Now lost. 

In a note Philios says this was noted as lost in Kastriotes' catalogue, and in 
Georgiades' notes made when he took charge of the Mnsenm. 

476. Horse's head. 
L. •15. Introd. § 23. 

Nose broken ofif: small in size, ordinary work: eyes indicated plastically 
and bridle also. Imperial period. This and 477-481 are fragments of an Amazon 
sarcophagus. 

477. Head in Phrygian cap. 
H. •14. 

Face completely broken off : hair centre-parted, and waved to sides. Ordinary work 
of imperial period. Probably an Amazon. 

478. Warrior head : helmeted. 

H. '20. 

R. side of face entirely broken away. Neck inclined to r., head turned round back 
to 1. Fair work ; imperial period. 

479. Female head. 
H. 'lo. 

L. side of head, forehead and hair only. Wavy hair, rough chiselled work. 
Imperial period. 

480. Female head. 
H. 13. 

Wears sphendone (t) 2 hair centre-parted and waved back. Expressionless, ideal 
face : brow rendered by a curved incised line. Imperial period. 

481. Warrior head. 
H. .13. 

Face broken off, head is turned to 1. : same style as 478. 
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482. YonthfUl head : male. 
H. •12. 

Back and top of skull, and forehead only. Shoit hair in imall^ wayy curls growing 
ttp from the forehead. Hard work : imperial period. 

488. Belief fragment: arohitectoral. 

L. .38. 

Fragment of a slab of a balustrade (f). Narrow border of rosette pattein : within it 
arms, a sword with a beaked hilt, a sword-belt, a shield, Sec. Imperial period. 

484. Bight hand holding a garland. 
L. -18. 

Veiy rough work : imperial period. 

486. Fringe of cniraas. 
L. •16, H. 'la. 

Part of an imperial armed statue : ordinaiy work. 

486. Fragment of right thigh and drapery. 
L. ao. 

Part of a female (?) statuette dad in a short chiton : spirited work. 

487. Bidnysns (?) statuette. 
H. -30. Introd. § 17. 

Head, arms, andr. leg below knee broken ofif; 1. leg, which was set on, 
is missing. A long lock hangs down on each shoulder : the r. arm was 
raised (rested on head ?), the 1. dropped : the r. leg was advanced : possibly 
the 1. was also advanced a little: draped only in a himation thrown round 
the hips and faUing over the r. leg in front : he half leans, half sits on 
a tree trunk behind. Modelling of torso good^ but soft and rather fat : 
treatment fresh and natural : drapery well rendered. Late 3rd cent.B.c. 

488. Left liand on tree trunk. 
H. •20. 

Top of a tree-trmnk support round which twines a vine ; on the top rests a 1. hand : 
cf. 106. Bad, late work : imperial period. 

488. Tree trunk. 
H. .26. 

Similar to 488 ; a tree trunk with a vine twining round it, but no hand on top. 
Ordinary work. 

480. Dicscuras relief : firagment. 

Blue marble. H. '30, W. -25. Introd. § 10, 

Portion of horse (front quarters ; no head or hoofs), and r. arm and 
shoulder of r. Dioscurus. The Dioscurus held his horse's bridle with r. 
hand ; the end of the chlamys appears on the shoulder. The position of 
the Dioscurus and horse is similar to 866. Fair work, rather superficial: 
ist cent. B.c. 

491. Dolphin. 
L. .13. 

Part of a support of a statuette : cf. 116. It rests head downwards on a rock : on 
its back nmains of the L leg of a nude male (t) figure : the tail is broken ofif. 
Ordinary work. 
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a short chiton and wearing high boots; she sits on a lionVskin saddle. On 
the horse's hind quarters are the knees of a warrior attacking the Amazon 
from behind. Then there is an Amazon to I. beaten to her knees. She 
kneels on her 1. knee only, her r. leg is stretched straight out in front of her. 
She wears a short high-girt chiton that leaves her r. breast free : • with her 
r. hand she strives to thrust away her opponent, while with her 1. she 
attempts to free her hair from his grasp. Her opponent, a nude warrior, en 
face, holds her by the hair with his 1. hand while with his right he draws 
back his sword for the last stroke. The remaining portion of the long side 
shows the legs of a female figure standing en face (L free leg), and clad in 
a long chiton : by her r. foot is a serpent (.?). The bottom of the sarco- 
phagus all round is decorated by a scotia between two narrow tori. 
Very rough work : 3rd cent. a.d. 

499. Safoophagos fragment: Amazonomaohia. 

L. -45, H. •30. Robert, ii. 123, pi. XL VII. Introd. § 23. Fig. 62. 

Broken away on all sides. It shows 
only the lower part of the torso and the 
thighs of a male warrior striding to r., 
and the torso of a kneeling Amazon clad 
in the usual short chiton leaving the r. 
breast free. In the background behind 
the warrior's legs appear the hips of a 
fallen warrior, and on the r. a bent knee pig, 63. 

above which is a horse's hind leg. It is 

probably a fragment of a group in which a warrior seizes a kneeling 
Amazon by the hair (cf, Robert, ii. 80, 86, 87). Fair, vigorous work 
of the imperial period. 

600-603. See Inscriptions. 

504. Sileniis torso. 
H. .64. 

Upper part of head, r. hand, 1. arm, all but hand, and legs from knees, are missing. 
He is bearded, and looks down to his r. : his r. arm leans on a tree trunk at his side : 
the r. is the free leg : the 1. hand rests on the hip : there is a panther's skin thrown over 
the r. shoulder. The body is fat, and the proportions are bad : the beard is handled 
in thick, coarse, curling locks. Inferior work of imperial period. 

606. Archaio hero relief. 

Limestone. H. "do, B. •40, Relief height '005. Furtwangler, Aih. 
MittK vii. (1882), p. 160, PI. VII ; E-V. 1312. Introd. §§ 3, 16. From 
Chiysapha. Fig. 10. 

Bearded male figure in profile enthroned to 1. The throne is similar to 
that on 451, except that the arm ends in a circular disk, and there is a 
cushion on the seat. The figure is clad as that on 4, and the tail of the 
himation hangs down between the arm and seat of the throne ; his feet 
rest on a footstool, and he wears pointed shoes ; the beard is pointed ; his 
hair, which is filleted, hangs in a long plait on his r. shoulder, and in a 
broad mass down his back; his r. hand holds out the cantharus, his 1. 
holds a pomegranate on the arm of the throne : the eye is in profile. A 
dog is jumping up at his knees and fawning on him. In the extreme upper 
1. hand corner is seen a horse in profile to the r. standing on a narrow 
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fillet: this recalls Attic 'Toteninahr reliefs. There is a rough piece 
left at the bottom to let into the ground. There is no snake, and no 
worshippers. The whole type is conventionalized and stiff, but certain 
details, such as the eye, the horse, the dog and the cantbarus, are more 
fireely rendered, and clearly show the archaistic character of the relief, in 
spite of its extreme flatness. Work of 4th cent 

006-610. See Inscriptiohs. 

511. Diofloori relief : firagment. 

Blue marble. H. '30, B. -aS. Introd. § 10. 

Piece of 1. hand border, and head and r. arm of 1. hand Dioscurus only. 
The Dioscurus is shown en face with bis r. arm raised : he wears the 
pileus. Hair rendered by long, coarse locks that curl at the end. 
Ordinary work of imperial period. 

612. YoathAil statuette : male. 

Bluish marble. H. •78. 

Head, r. arm, 1. forearm, r. leg and 1. leg from the knee are broken off. 
The 1. is the free leg : there is a chlamys fastened round the shoulders, 
which fell over the 1. elbow. The r. arm hung down straight at the side, 
there is the stump of a support on the hip. The position of the 1. arm is 
uncertain, though there was a support on the 1. thigh ; it seems to have 
been held out at the side. The forms of the body are thin, slender, and 
somewhat long : the chest and the hips are narrow : the muscle over the 
hips projects considerably. Ordinary, rather careless, work of the 
imperial period. 

613. Male Torso: Diosonras (P). 
H. .60. Introd. § 15. Fig. 63. 

Head, legs, and arms from middle of upper arm broken off. R. free 
leg : chlamys round neck fastened with a fibula, and falling down back 
over 1. elbow : the 1. hand shouldered some attribute, there is a part of it 

left on the upper arm, and it seems to be the end 
of a sword-sheath. The forms of the body are strong 
and well modelled. In the main proportions it is 
similar to 92 (collar bone to line between nipples 
•14, thence to navel -14, thence to pubes as, 
distance between nipples -18), and in every respect 
it bears an extremely close likeness to it As said 
above this statuette is, as regards the torso, very 
well and strongly modelled: the divisions of the 
torso are clearly defined, but the transitions are not 
Fig. 63. sharp : the whole form is solidly and squarely built, 

and suggests a Peloponnesian original of the 5th 
cent, of which this statuette is a better copy than 92. The Dioscuri do 
hold swords as this figure does, cf. 7 and 291 ; for the chlamys cf. 9 and 
14 b. The r. arm probably held a spear. A good copy of the imperial 
period. 

614. Male torso. 

Medium marble, bluish veined. H. •62. 

Head, arms, r. leg, and 1. leg from the knee broken off. The head was 
thrown back: the r. arm dropped, and the 1. raised : the r. was the free 
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leg : the whole body is bent forward and is slightly turned to its 1. The 
forms are lean, hard, dry and shrunken as of an elderly maui or 
a semi-human creature. Probably the torso of a dancing Satyr. Fair, 
characteristic work of ist cent. a.d. 

616. Youthful torso* 

Bluish marble. H. 'SS* 

All above waist, and aJl below knees, is broken off. The 1. is the free 
leg : clad in a panther (?) skin over the 1. shoulder, and under the r. ; it 
covers the stomach, and hangs down each hip. The whole body inclines 
a little to its 1. and leans on a tree trunk that is on that side. There are 
remains of the r. hand on the hip. The skin is rendered like drapery, 
and even as drapery is badly treated. A bad variation of the Satyr of 
Praxiteles: imperial period. 

616-618. See Miscellaneous Antiquities. 

619. Female head : firom a relief. 
H. 'lo. 

R. hand half of head only. Hair filleted, centre parted and waved back OTer ears : 
eyes half shut : expressionless ideal features. Fifure to which it belonged was repre- 
sented in profile to r. Ordinary work of imperidf period. 

620. See Miscellaneous Antiquities. 
621-629. See Inscriptions. 

630. Draped female torso. 

H. 1.65. 

Found in the field of Boretes near the Leonidaeum. Head and I. fore- 
arm were set on and are missing : r. arm and foot are broken off. Clad 
in long chiton, and ample himation over 1. shoulder and round body, but 
leaving r. arm free : r. free leg : 1. arm was held out horizontally from 
the elbow, and the r. hung down at the side. Good ordinary work 
(portrait statue) of early imperial period. 

681. Club (of Heracles). 
H. -52, Di. .i8. 

Ordinaiy work. 

632. See Inscriptions. 

688. See Miscellaneous Antiquities. 

684. Male torso : statuette. 
H. .37. 

Head, arms, and legs all broken off. L. free leg : traces of attachment 
of a support on 1. flank : body leans a little to the 1. Muscles very strongly 
marked, and exaggerated : the forms, however, are not hardly or sharply 
indicated. Workmanship good, possibly an original of the 3rd cent. b.c., 
or at least a good adaptation of an earlier type, made not later than the 
ist cent. B.C. Probably a resting Heracles. 

686-686 a. See Inscriptions. 

686. Colossal male head. 
H. .30, 

Ahnost entirely de&ced : short hair : very thick neck : looks upwards : no beard. 
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687. See 800. 

688. Saroophagus fragment. 
Bluish marble. H. •50, B. -30. 

Upper edge decorated with egg and dart pattern above a reel and batton ornamenta- 
tion : broken away on the other three sides. It shows a nnde yonth standing en face ; 
1. free leg : his r. hand rests on his head, and his 1. holds a cornucopia (?) against his 
shoulder. Very mnch worn, and further details unrecognizable. Imperial period. 

689. Base of DionysuB statuette. 

Blue marble. H. •15. 

Oblong base : in centre the feet broken off at ankles side by side : on 1. tree trank 
with a vine twining round it : on r. paws of seated panther. Ordinary late work. 

640. Draped female statuette. 
Blue marble. H. '40. 

Legs and base only left: 1. free leg: clad in long chiton and himation: wears 
sandaU. Ordinaiy work : imperial period. 

641. Saroophagus ftegment 

Bluish marble. H. '24. 

Only remain elaborately moulded border, and head of youth in high reliel The 
head is shown en face, but turned a little to its r. : filleted, short, curly hair treated in 
a mass, and growing up off the forehead. Clumsy work, similar in style to 482. 
Imperial perimL Fragment of Heracles' labours sarcophagus ? 

642-648. See Inscriptions. 

644. Headless herm. 

Bluish marble. H. -So, W. •26, D. •25. 

Broken off at neck (in it there is a hollow to set on the head, or is it modem f) : 
oblong holes for arms : traces of drapery or long hair on the bust : square shaft. On it 
is an inscription for which see Inscriptions. 

646'-648. See Inscriptions. 

649-668. See Miscellaneous Antiquities. 

664. Draped statuette. 
H. .36. 

Female (?). All aboye waist, and all below knees broken away. Clad in long chiton 
and himation : 1. free leg. Ordinary work of imperial period. 

666. Female statuette. 
H. ^ao. 

Upper part of torso only: head was set in: clad in clinging high-girt chiton. 
Inferior work of imperial period. 

666. Draped male statuette. 
H. -13. 

Lower part of torso, thighs and 1. hand only. Clad in himation tightly 
wrapped round the body : 1. hand holds a roll : 1. free leg. Fair work 
of imperial period; suggests in type the Sophocles of the Lateran 
(Helbig », I. 683). 

667. Head of lion's skin : relief fragment. 
Bluish marble. H. -35, B. -25. 

Ordinary work, decorative : not earlier than the and cent. A..D. Possibly from 
a Herm like 442 a, and 442 b 
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668. Grave relief. 

Blue marble. H. .32, B. •30. 

Broken obliquely from r. to 1. It represents a nude youth standing in 
three-quarter profile to 1. ; all below the hips is broken away. The r. 
hand which rests on the hip holds some uncertain object, a chlamys (?) : 
the 1. arm is held out and up. Before the 1. arm is a snake curling 
upwards to the offering held in the hand ; cf. 666. Badly weathered, 
and relief very fiat; but work seems good. Ordinary work of good 
period. 3rd cent. b.c. (?). 

669. Comioe block. 
H. .25, W. .32, L. .60. 

Found on land of P. Zervnlakes near the Leonidaenm. L. hand comer block of 
a Doric entablature : overhanging moulded edge with small, square consoles below. 

660. Fortnna. 
H. .39. 

Head broken off. Clad in long, high-girt chiton and a himation over the L shoulder 
and lower limbs : with both hands (the 1. holding it near the top, and the r. near the 
bottom) she holds on her lap and against her 1. shoulder a large cornucopia : she sits 
on a plain square block ; in the middle of its upper edge bdiind is a dowel hole. 
Ordinary work of the imperial period. 

661. Votiye relief : Heracles. 
H. .25, W. .18. 

Head and shoulders broken off. Stands en face : r. arm rests on end of club at side, 
I. holds lion's skin hanging at side : in bad condition. Common late work of uncertain 
period. 

662. See Miscellaneous Antiquities. 

668. Decorative support. 
Rosso antico. H. -45, B. •22, D. -24. 

Foot broken off: cut flat on top with projection to let in: back flattened, and has 
a hole for the insertion of a dowel. At the top square with a profiled edge ; below it 
takes the form of a lion's leg, and probably ended in a lion's foot. On the fronti just 
below the profiled edge, is a female head in high relief (a Medusa head ?) : the hair is 
parted in the centre, and hangs down either side in long wavins; strands. Face oval 
and rather flat : ordinary expressionless ideal features. Fair wow of the early imperial 
period. Cf. 121 and 295. 

664. Grave relief. 
Bluish marble. H. ^do, B. •40. 

Oblong stele : upper edge adorned with gable and acroteria not cut out. It shows 
a youth standing en face^ clad in a long chiton, and a himation over both shoulders. 
R. free leg : r. luuid laid on breast, 1. hangs at side. Common work of the imperial 
period. Each side of the head the following inscription : — 

'Eir/ivnTTe | x^'^'** 

Forms of letters v\ £ JE] H TT * ^^^ strongly marked. 



666. Ghrave relief P 

Bluish marble. H. •26, B. •22. Introd. § 9. 

Lower 1. hand corner broken ofif. It shows a youth in three-quarter 
profile to 1. advancing with r. foot. Over 1. arm and shoulder and about 
his waist he wears a chlamys, held up at his side by 1. hand. His r. hand 
raised above his head holds some uncertain object, a stone, or stick, which 



igo 
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he is about to throw at the snake curling up before him. It is strange that 
he should desire to injure the snake instead of worshipping it. Perhaps 

a grave relief illustrating how the deceased met his 
fate. Flat relief: good style. 4th cent. b.c.: cf. 
668. Fig. 64. 




Fig. 64. 

imperial period: 
PP- 339. 344. I. 

668-660. See Inscriptioms. 



666. 

Sandstone. L. •32. D-M. 185. 

Onoe in posaeasioii of Sanmda Chanrourot. Fore and hind 
legs broken away : between hind legs an iron dowel : ears laid 
bade : deooratiye woik. 

667. Aphrodite statuette. 
H..14 

All above navel broken away: drapery round hips 
and legs fastened in front. R. free leg : hands were 
probably raised doing her hair: ordinary work of 
in bad condition. For the type cf. Reinach, J?^. 



670. See Miscellaneous Amtiquitiss. 

671. ColoflBal female head. 

Bluish, marble-like, local stone. H. .45. E-^V. 1318. Introd. § 17. 

Found at Xerokambi. Very much damaged: only the face left; a large 
piece of the r., and a small part of 1. cheek, and part of the chin are cut 
away, also the top of the polos : it was cut flat at the sides and back for 
building material : on the forehead and eyes are crosses, and in other 
respects it is very badly defaced. Hair parted in the centre, and drawn 
away to sides in regular wavy strands : there is a polos on top of the 
head. Eyes deep set : features serene and noble. For the type cf. 818 
and 662. Good work : perhaps an original of 3rd cent. b.c.; at least 
a very good copy of imperial period of a work of that period. 

672. Votive relief. 

Bluish marble. H. •26, 6. •21. 

Topped by a plain gable. It shows three similar female fignres en face. Each 
wears a long chiton and a himation over her shonldera. The hair falls down on either 
shoulder in two long locks, and in front is made into a crobylos. The r. hand is laid 
across the breast, 1. hangs down at the side : r. is the free leg. Flat relief : work mde 
and clnmsy, not earlier than ist cent. B.C. Votive relief to Charites, or to Nymphs. 

673. Funeral feaat relief! 

Pentelic marble. H. •27, B. •27. Introd. § 9. 

Lower r. hand comer only remains. It shows a nude youth, a slave, 
in profile to 1. standing at the end of an oblong table on which are various 
vessels. Below the table is a dog to r. on the ground, gnawing at a bone 
held between his forepaws : by the dog is seen a r. foot on a footstool. 
Of the figure reclining to r. on the couch, only part of the drapery 
hanging down in front remains. Behind the table appear the leg and 
seat of the couch. 

674. Boman portrait. 

H. •aS. Meader, Amer./aum. Arch. 1893, p. 422. Introd. § 20. 
Found in excavations of round building on Acropolis. Long hair 
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589. Grave 

Blue marble. H. -48, B. -aS. Introd. § 21* 

According to Georgiades found outside the Mnsemn. Broken in two, and lower 
half missing. Decorated at top with gable and acroteria which are not cat out, cf. 664. 
It shows a youth in three-quarter profile to l., dad in long chiton and hixnation oyer 1. 
shoulder and round the lower limbs : r. hand is held out in front and dropped slightly, 
1. holds the himation at the waist. All below the waist is lost. The eyes are rendered 
plastically. Very bad work of imperial period, not earlier than 3rd cent. A. D. Each 
side of the head is the inscription : — 



nANKPA 


TIA 


Ilayjcparid- 


AZnAfI 


KPA 


Off Hamcpa- 


TIAANT 


ONY 


rtday t6p v I 


ONHPWA 




hv ifpna. 



The execution is careless and the letters are hard to decipher. Possibly ir6y was 
written, as often. For the formula cL 261 and Collitz-Bechtel 4507. 

690. YoutMtil statTte. 
H. -70. 

Head, r. forearm, 1. arm, and r. leg from knee broken off. L. leg was free leg : 
wears chlamys fastened on r. shoulder with a fibula, it covers 1. shoulder and side, and 
at r. side it is drawn forward to rest on the top of Uie tree-trunk support on that side : 
r. arm rests on it : against the front of the support some uncertain object. On to eadi 
shoulder fall the en£ of two long, wavy, silky locks. Soft, fat forms moderately well 
rendered. Ordinary work of the early imperfad period. 

601. 5>^ Inscriptions. 

692. Female head. 
H. aa. 

Much damaged, eroecially the face. Hair centre-parted, and waved back to 
a cMgnon behind ; in m>nt it is drawn up into a crobylos. Features of an expression- 
less, ideal type. Moderate work not earlier than the ist cent. B.C. 

699-696 a, ^S"^^ Miscsllansous Antiquities. 

696. Grave relief. 

H. -12, B. 'OS. Amer.Journ, Arch. 1893, p. 422,0. 

Small fragment only. It shows the thighs and lower part of body of a female figure 
clad in a long chiton and a himation over her 1. shoulder and round the lower limbs. 
TheL hand holds the himation on the hip : r. free leg. Ordinary work of the imperial 
period. 

697. B. elbow. 
L. •12 and ^op. 

From a statuette : elbow and adjoining parts of upper arm and foreann. 

698-699. See Inscriptions. 

600. Chthonian deity enthroned : statuette. 

Blue marble. H. •40. D-M. 3. Arch. ZeiL 1181, p. 297, pL 17. 3. 3a. 
Fig. 69. 

Found at Magula, where it was formerly in the house of Panagiotes 
Thaniotes. The god is seated on a high-backed throne: his head is 
broken off, and in the neck is a dowel hole. The arms rest rigidly on 
the arms of the chair ; the legs and feet are held perfectly stiff side by side 
(the base projects a little in front to accommodate them). The whole body 
is wrapped in a long, clinging garment, with no rendering of any detail. 
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607. Base with support decorated with relief. 
H. •26. D-M. 179. 

Formerly at Magula in the house of Mavrikiotes. Support probably of 
1. foot ; just below breakage of support are claws of a lion's skin hanging 
down. On the front of the support at the bottom a boy is shown seated 
in profile to 1. : his head is upraised ; his r. arm held up ; his 1. arm serves 
to support him, the hand resting on the ground ; r. leg is over 1. Behind 
him in profile to r. is a doe resting beside him, her head is turned back 
towards the boy. Probably Telephus and the doe : possibly also the sup- 
port of a statue of Heracles. Imperial period. Sketchy work. Similar 
base to a Heracles from Stadium at Athens is figured in Pacciaudi, 
Man. Pelcponnesta, I, p. 135. 

608. Cybele statuette. 
H. .28. 

Formerly at Magula in the house of N. Stathopoulos. Head, r. arm 
and shoulder broken off, also 1. forearm: badly weathered. Seated on 
plain, high-backed, but armless throne. Clad in long chiton and himation 
over 1. shoulder and round the lower limbs. Her feet rest on a footstool. 
Her L arm probably rested on her lap on the head of a small lion(?) 
couchant to the right. Moderate work of early imperial period. 

609. Fragment of a tree trunk with a left hand. 
L. -23. 

The tree tnmk is endrded with a vine : against the side of it, clasping it, is a L hand 
(female f). Ordinary work. 

610. Archaistic herm. 
H. .38. 

Formerly at Magnla in the house of A. Grammatikakes. Broken off by holes for 
arms, and at the top of the neck; and of this part the whole r. side is broken away 
vertically. Remains of a long curling lock on the 1. shoulder, and of oblong mass of 
hair, rendered by fine, wavy strands, falling down the back. Cf. 57 and 682. 

611-612. See Inscriptions. 

613. Votiye relief (to Dioscuri P). 

Blue marble. H. •82, W. •49. Introd. § 10. 

Found in the ruins of the house of Vrachnos, when it was destroyed. 
Topped by plain gable. It shows two tall amphorae with smallish curved 
handles, long bodies, and low, conical lids standing side by side. Seems 
to be work of a good period. Cf. 7^ 201, 866, and 576. 

614. Belief: suovetaurilia P 

H. .50, W. .52, D. •10. D-M. 264. Conze-Michaelis, Arm, Inst. 1861, 

P- 137- 

Found in the same place as 613. Incomplete, and very badly defaced : 

all the high relief has been purposely chiselled away. On r. is an ox 
standing in profile to 1. Before the ox was something in high relief. In 
front of the ox appears, also in profile to 1., a ram whose head and fore- 
quarters alone are visible. Behind the ox stands a figure (?) facing to 1. 
clad in a long chiton and himation ; 1. arm seems to have rested on the ox. 
Facing these figures stands in profile to r. a horse (slab broken through 
behind its fore legs) : on it appear traces of a rider, and above it in the 
background a wing. It seems to have been a portion of an imperial 
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triumphal frieze: this slab then showed the victorious general crowned 
by Nike, and the suovetaurilia ^ It probably dates from the ist cent. a.d. 
Introd. § 19. 

616. Funeral feaat relief. 
Pentelic (?) marble. H. '35, B. -22. 

Formerly walled tip in the house of (?) (Philios left a blank for the name which 
he never filled in). Originally a rough semicircular shape, now the r. hand half is 
missing. It shows standing on the r. a boy tnface (head and feet in profile to 1.) : 
his 1. arm hangs at his side with elbow bent outwards : he is clad in a short chiton 
girt at the waist. With his r. hand he takes by 1. arm a girl standing at his side enfacei 
she wears a similar chiton : her r. arm is dropped at her side. Over their heads is a 
snake leading to the r. Bad work : imperial period. 

616. Draped female statue. 

H. 1.70. 

Found on the land of Kechagias, near the road from Sparta to Castanid. 
Head missing, was set in. Clad in long chiton, and himation over both 
shoulders and round the body. L. free leg: r. hand holds himation 
together on chest : 1. hand dropped at side holds some uncertain object 
(flowers) : shoes on feet. Fair work of early imperial period. 

617-628. See Inscriptions. 

629. Male torso. 

Fine (Pentelic?) marble. H. •42. Introd. § 16. 

Head and arms broken off, and all below the waist missing. A long, 
curly lock falls on each shoulder* The r. shoulder is dropped, and the 1. 
raised : the head was inclined to its 1. Broad chest, well modelled. Good 
work, after 4th cent, original : imperial period. 

629 a-648. See Inscriptions. 

649. Youthful male torsow 
H. .33. D-M. 109. 

Formerly in the house of Tsakonakes (originally the house of N. Neoneles). Head, 
arms, and legs broken off. L. free leg : 1. arm was raised : r. arm was dropped 
at side, remains of support on thigh. Fair work : strong forms, well modelled 
with some exaggeration. Probably of the early imperial period, after 3rd cent, 
original. 

660. Seated female statuette. 

Bluish marble. H. -19. 

From the same house as 649. Head and hands partly broken away. The figure 
is seated in a stiff, symmetrical position on a plain, armless, high-backed throne. 
She is clad in a long, sleeved chiton, and a himation wrapped tightly round the 
lower part of the body. The arms are laid on the edges of the seat : the feet and 
legs are held dose together. Inferior work of imperial period : after an archaic cult 
type (?). 

661. Grave relief. 

Blue-grey marble. H. -36, B. -32. 

From the same house as 649 and 660. Gable-topped stele with acroteria: in 
centre of gable a rosette. It shows a youth standing en face ; he is clad in a chiton, 
and an ample himation over both shoulders and wrapped closely about the body : his 
r. hand holds the himation together on the chest, the 1. hanging at the side holds a 
roll : all below the thighs is missing as the relief is there broken across horizontally. 
By r. side appears the head of a snake. On his 1. appear three things, a staff leaning 
against a tall vase (body in shape of a half oval) with a semicircular handle across 
the top, and an uncertain grooved object. Ordinary work of the imperial period. 

1 Rouse {jGk, Votive Offerings , p. 35) calls it a hero relief. 
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From the church of Hagios Nikon at Slavochori. Broken away at the 
top and on r. side. Also, as explained by SchrSder, the lower 1. corner is 
worked to admit of a comer-piece being fastened on to complete the 
pilaster in that comer : it was attached by a swallowtail clamp. In the 
under side is a square dowel hole. The relief field is bordered by a 
narrow (inside) and a wide fillet, which at the upper 1. comer curl into 
a simple volute. The narrow border outside the wide fiHet is at the 
bottom replaced by a beaded fillet, or astragalus. The bolster is thicker 
towards the front: and this thicker part is separated from the rest of 
the bolster, which is otherwise quite plain, by a scotia and an angular 
toms. 

On the relief field is shown in high relief a male figure (Heracles) 
running to r. in pursuit of a deer whose fore quarters are missing. He 
wears a chlamys over both shoulders : it is not fastened and both ends 
hang down to front in the precise archaic fashion : the arms are held 
upwards and outwards, and the whole body is inclined towards the deer. 
This represents Heracles' pursuit of the Ceryneian hind. As regards 
the scene itself, no similar representation of this labour of Heracles 
is known either in archaic or later art. From the style of the relief 
it would date from the early 5th cent. Schrdder places it in the 6th cent, 
from the form of the volute to which the nearest analogies are found in 
early Ionic architecture^. On the other hand the actual shape of the 
capital most resembles late pilaster capitals firom Didyma, Pergamum, 
Magnesia ad Maeandrum, and Priene'. Schrdder attempts to show 
a connexion between the style of this relief and early Ionic art ^ : from 
this he conjectures that this capital formed the head of one of the 
supports of the Amyclaean throne, since Slavochori is not far from 
Hagia Kyriake (the site of the Amyclaeum), and it is known that 
Bathycles, the artist, was a native of Magnesia ad Sipylum. This 
conjecture does not seem probable. The capital is a more developed 
form of an early Ionic pilaster capital of which 708 is an example. 
Similar capitals are at Palaek Episkope by Tegea, and in a Turkish 
fountain at Mistiit (with a lotus and palmette ornament). The Maeander 
valley group shows its fully developed form : an Italian version is found 
in some Pompeian capitelli figuratt\ This type is therefore not purely 
' Ionic,' but was common to all Greek architecture. Possibly 89 a, 180, 
140, 141, 299, 784, 746, 769 (16), show its latest development. 

666. Youthful male torso : statuette. 

H. .50. 

Formerly in the house of B. Zerveas. Head, both forearms, and legs 
from above knees broken off. R. arm hung close to side, support on thigh ; 
r. free leg : wears chlamys buttoned on r. shoulder, its tail fell forward over 
the bent 1. elbow. Good, strong forms : anatomy well rendered : pubes 
indicated. Good work of the early imperial period: possibly a copy 
after an original of the 4th or 5th cent. 

* Ephesua, J,]I,S, 1889, p. 9. Cyzicns, Brit. School Annual^ 1901-3, pi. 6. 
Neandria, Mytilene, Perrot, vol. vii, pi. 52, figs. 275, 276. 

* Botticber, Tektoniky pi. 37, 39. Wiegand-Schrader, Prime^ figs. 101-103. 
Kohte-WatzingeT, Magnesia a, M,, fig. 171. 

* Cf. HomoTle, B» C,H. 1900, p. 427. 

* Man, Pompeii^ fig. 254, p. 431. 



200 SPARTA MUSEUM CATALOGUE 

666 a. Male torso : statuette. 

H. •12. 

Formerly in the house of Leoponlos, where also were 657-676. R. side of 
chest with r. shoulder: chlamys knotted round neck. Ordinary work: imperial 
period. 

667. Male torso: statuette. 
H. .35. 

Torso only. At back of neck remains of a fillet. On r. side of chest a support. 
Well-developed mnscles on chest and stomach, and rather exaggerated. L. free leg. 
Fair work after a 4th or 5rd cent, original. 

668. Male torso: statuette. 
H. '17. 

Torso only : navel to neck. On the shoulders the ends of two curly locks each side. 
Strong forms, well modelled, though rather fat. R. shoulder slightly higher than 1. 
Fair work of the early imperial period. 

669. Bacohic statuette : male. 
H. .32. 

Only lefl legs to ankles, and stomach of a young male figure. L. free leg : by 1. 1^ 
a tree trunk with a vine twining round it, on top of it rests 1. hand. The whole figure 
is supported behind by a square pilaster. Common decorative work of imperial 
period. 

66Q. Draped female statuette. 
Pentelic marble. H. -42. D-M, 125. 

Formerly in the house of Leopoulos. Head, r. foot, and 1. arm broken off. Clad 
in long, high-girt chiton with a himation over 1. shoulder and round the lower limbs. 
R. free leg. The r. hand holds against the thigh a cylindrical object with a hole 
bored in each end. Common work of imperial period. 

661. Draped herm. 

Pentelic (?) marble. H. -15. 

Head, r. arm and bottom of shaft broken off. The shaft gradually narrowed 
towards the bottom. Clad in short chiton, and chlamys over both shoulders, fastened 
on r. shoulder. L. arm rests on the chest. Ordinary work of imperial period. 

662. Draped female statuette. 
H. .27. 

Base, and feet and ankles only. R. foot broken off: clad in long chiton : wears 
shoes. Ordinary work : imperial period. 

668. Statuette base. 

L. •!!, D. '12. 

L. hand end broken off. Towards 1. edge the two feet (the 1. the more advanced) 
in such a position as to show that the figure leant on a support on its 1. side. 

664. Statuette base. 
L. •12, D. ao. 

Front edge profiled. Two feet, r. foot advanced : by r. foot base of square support; 
by 1. foot broken base of uncertain object. Cf. 603. 

666. Dioscuri relief (P). 
Blue marble. H. a^, B. aj. Introd. § 10. 

Small fragment only, showing a horse's head in profile to r. : it is bridled. 
Ordinary work of the imperial period : cf. 8, 9, 16 a, 202, 291, 319, 
866, 490, and 681. 
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666. Grave relief. 

Blue-grey marble. H. -35, B. -35. 

Broken in two horizontally^ and npper portion lost. It shows a draped male figure 
standing en face, head missing ; clad in long chiton, and himation over 1. shoulder and 
ronnd lower limbs ; 1. free leg ; r. arm stretched out at side held some uncertain object, 
1. arm holds himation together on the hip. Ordinary work of the imperial period. 

667. Draped female statuette. 
H. •20. 

Fragment of torso only : clad in himation : very badly damaged, used in later times 
as building-material. 

668. BaU. 

Bluish marble. Di. -09. 

Not a true sphere : grooved and ribbed : at top contracts to form a neck : hole 
bored through vertically. 

669-672. See Inscriptions. 

678. Draped male statue. 
H. 1*32. 

Head, legs from middle of thighs, and 1. hand broken off. Clad in long chiton, and 
ample himation (toga) over both shoulders. R. hand rests across breast : 1. arm hangs 
at side : r. firee leg. Ordinary work of the imperial period. 

674. Dioscuri relief (P). 

Bluish marble. H. *48, B. *40. 

Broken above, and below, and a little on r. side. Plain border on 1. : 
it shows the upper part of the body of a tall amphora with high curved 
handles. Cf. 618. 

676. See Miscellaneous Antiquities. 

676. See Inscriptions. 

677. Doric capital. 
H. '23. 

To fit a shaft •36 in diameter : abacus rather flat. Found in front of the Museum. 

678-680. See Miscellaneous Antiquities. 

681. Female head : fragment. 
L. .23. 

L. eye, and hair oyer forehead only. Hair centre-parted, drawn back in wavy 
strands : on crown plaits heaped into a knob. Imperial period. 

682. Gbrave relief . 

Bluish marble. H. •90, B. •52, D. -28. 

It shows a female figure standing en face : she is clad in a long, high-girt chiton, 
and a himation over 1. shoulder and round the lower limbs. She has long hair falling 
down either side on to her shoulders. Her 1. hand hanging by her side holds some 
fruits, her r. hand held out at the side makes an offering at a circular altar, round 
which twines a snake. Bad work of imperial period. 

683. Hero relief. 

H. .53, L. -61. Introd. §§ 3, 16. Fig. 11. 

Bordered by square pilasters at sides, supporting a plain, flat gable : this 
border projects considerably. The relief is much damaged, and the 
bottom part is missing. It shows a bearded hero, seated in three-quarter 
profile to 1. The chair on which he is seated has a round back supported 
by two vertical supports rising from the back of the seat. He is clad in 
an ample himation over his 1. shoulder and round the lower limbs. His 
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B. Lower band. Five female figures are discernible. The first (from 
1.) is dancing : the second and third are probably dancers resting (not 
spectators as suggested by Schr5der). The fourth, as shown by the 
plectrum in her r. hand, is a lyre player, also resting. The fifth is a flute 
player. 

Below the lower band is an inscription, for which see Inscriptions. 
Work of the 3rd cent, if the inscription is dated correctly. 

000-601. See Inscriptions. 

602. Bight hand of statuette. 
L. 'Op* 

608-706. See Miscxllanbous Antiquities. 

706. Female statuette : nude. 
Fine, soapy marble. H. -lo. 

Upper part of torso and 1. arm only. Dowel holes in stomps of neck and r. arm. 
L. faiand held against the shoulders a comncopia (?) : drapery also hangs over 1. elbow, 
which seems to have been supported on a pillar. Ordinary woik of imperial period. 

707. See Inscriptions. 

708. SarcophagniB. 

L. 2 •00, H. •85. Short sides, L. ^Ss. 

Fomid at Kalogonik. The top of the 1. end is broken off, and so is 
the 1. end of the top of the front. The back is unworked : the ends have 
rough hewn borders at top and bottom. The front has a rough profiled 
border below, and the top is decorated with a garland of fruit and flowers. 
At the four comers stand bearded Herms, himation held round the 
shoulders by the r. hand, and in the 1. hand an aryballos (?). On 1. end 
is a winged sphinx standing to r. with 1. fore paw raised over an uncertain 
object. On the front, first on 1. is a youth (A) seated on the ground 
(back to the spectator) supporting himself on his r. arm, just floored in a 
boxing match, and raising his 1. arm to keep off the victor (B), who with 
r. foot on A's r. thigh, attacks vigorously (all above his waist is lost). 
Behind them is seen an uncertain figure, a referee. Next is another 
youth (C) seated as A, and with his 1. arm keeping off the attack of his 
victor (D), who, standing across his legs boxes at him actively. Then 
stands a referee (£) to the 1., watchmg this last contest and holding his 
staff of office in his r. hand : he wears a himation about his shoulders. 
Next is seen a youth (F) beaten to knees and fallen forward on the 
ground to r. ; his victor (G) kneels on his back, and, holding him down 
with his 1. hand, hits hard with his r. Lasdy stands en face a victor (H), 
(himation over 1. shoulder and body) holding a palm branch in I. hand. 
On the r. end, first on 1. are two youths wrestling and just about to close ; 
the one on 1. has his 1. arm round the other's back, and is about to clasp 
him in front with the r. arm ; the other has his r. arm round his opponent, 
and his 1. at the side. Finally is a youth as a hoplitodromos running in 
profile to 1. Rough work ; coarse execution : not earlier than 2nd 
cent. A.D. Cf. GalL GiusHnianiy ii. 124. 

700. Draped female statue. 
H. 1.66. 

Formerly in the house of Vamvakides. Head (which was set on, dowel hole in 
neck), 1. arm, and r. hand are missing, idso the feet, which apparently were set on. Iron 
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supporting herself on her r. arm, holding up her 1. to protect herself. 
She wears a long-sleeved chiton, a himation rolled round the waist trunk, 
hose, boots, and a Phrygian cap with a long tail hanging down the back ; 
her 1. breast is bare ; on her 1. side she wears a quiver. The r. metope 
shows two Amazons similarly clad. One on 1. is en/ace^ and running to L : 
her 1. arm is raised in front of her, and her r. stretched out behind. The 
other (with a cloak fastened on her shoulders behind) is in three-quarter 
profile to 1., has the r. leg advanced, and holds up both hands in front 
of her, palm upwards. This scene is inexplicable. All four heads have 
been broken off. Good design : inferior work : not earlier than the ist 
cent. B. c. The scene on the 1. metope is derived from the type shown 
by two slabs of the Mausoleum, 1006 and 1014. 

718-721. See Inscriptions. 

722. Yonthfnl male torso. 
H. .34. 

Stomach and hips only : navel ellipsoid : 1. free leg : faX forms, but not bad work. 
Imperial period. 

728. Yonthftil male torso. 
H. .18. 

Found in the fomidations of the new prison. Stomach and hips only : 1. free leg (?) : 
q^vel circnlar : remains of support on 1. flank. Fair work of imperial period. 

724. Female torso. 

H. -as- 

Found with 728. Upper part only, all below waist wanting : badly defaced : a long 
cnrling lock falls on each shonlder. Inferior work of imperial period. 

726. BeUef : Aphrodite. 
H. •24, B. •21. 

Found at Magula. The goddess stands en face, and semi-nude : her head and feet 
are broken off. The 1. leg is fiee ; the r. hand rests on the hip ; she leans on her 
1. elbow on a pillar by that side : she wears a himation round her hips and legs. 
In the top r.-hand comer are the thighs and torso of a flying Eros. Inferior work 
of imperial period. 

726. Youthftd male torso. 
H. .25. 

Neck to navel only: a long curling lock on each shoulder : r. arm was close to side, 
1. extended. Soft forms, but rendering hard. Imperial period. It was found on the 
land of M. Limberopoulos at Karavas. 

727. Sleeping satyr : fountain figure. 
H. •24, L. -55, B. •28. Introd. § 22. 

Found near the Eurotas, close to Aphisii. R. leg and forearm broken 
off. He lies, with a nebris over his 1. shoulder, on his 1. side. The r. 
hand held a syrinx on the ground in front of him. His head rests on his 
1. arm which lies on an askos : there is a hole in the front of the askos 
from which the water flowed, the part of the base under the askos is 
hollowed out. He has pointed ears, thick, woolly hair, fat features, and 
a swollen stomach. A favourite motive for a fountain, a drunken satyr 
fallen asleep on his wine skin, and, by the weight of his head, forcing the 
wine to escape. Imperial period. 
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728. Ooloflsal head of Dionyms. 

H. -42. Perhaps D-M. 53. Exp/d. de MorA, ii. pi. 42. v. p. 81. 

Hair centre-parted, and drawn back in regular waves : top and back 
of head not worked : from behind r. ear a lock fell forward. Round the 
head a wreath of ivj. High, open, noble features, but almost totally 
defaced : deep-set ejes, and fat cheeks. A fair copy of the imperial 
period of a 3rd cent. type. It was found at Mistrk. Two dowel holes 
(modem) on top of head. 

729. Dionysiui and satyr. 

H. .57. 

It shows Dionysus standing nude : L free leg : he has long hair which 
falls on to his shoulders : his r. hand rests on his head : he leans to the 1., 
and his 1. arm is placed round the shoulders of a satyr by his side. The 
satyr's r. arm is round Dionysus' body ; his r. arm held a pedum ; he is 
advancing to his 1. with the 1. leg. Both heads are badly damaged. The 
group is in high relief against a small square pillar, with projecting square 
plinths at top and bottom. It has a square hollow at the top, and is 
architectural : ordinary work of imperial period. For the t3rpe see 308. 

780. Portrait head. 
H. -36. 

Found at KladiL Young ; short, crisp, curling beaid tnd monstache ; hair long in 
coarse strands : made to set in a statne : eyes plastically rendered. Ordinary work of 
and cent A. D. 

781 a. Friese block. 
L. 1*88, H. '20. 

From the church of Prophetes Ellas at Slavochori. Decorated with 
lotus bud pattern. This, 782 and 788 are from the Amyclaeum. 



781 b. Similar fimgment from same MezOi with same ornament. 
L. 'SO, H. •20. 

From Hagia Kyriake. Fragments similar to the above two exist in 
the Museum at Mistril, and at the church of Hagios Georgios at Gunari. 

782 a, b, o. Three fragments of a frieze. 

Bluish marble. Length respectively, -59, •56, •30, H. •20. 
From Hagia Kyriake. Decorated with a pattern of a lotus bud and 
an anthemion alternately. 

788. Arohiteotoral fragment : oomioe slab. 
H. -25, L. i.o6, D. •72. 

From Hagia Kyriake. Five fragments. Plain mutules: three over- 
hanging members, the upper having a horizontal line along its centre. 

784. Pilaster capital. 
H. .43, L. .55, D. .23. 

Wider at top than bottom ; decorated with an acanthus plant whose leaves and 
stalks at each side enclose a drcnlar depression witii a moulded rim in which is 
a small rosette : cf. 89 a. 

786. Decorated support. 

Bluish marble. H. -so, L. ^47, D. •28. 

Profiled edge at top : at each comer a lion's foot with cunred leg decorated with an 
acanthus leaf above : between them an anthemion orer an acanthus leaf. 
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740 d. Tree trunk : fragment. 

H. •20. 

Bottom part of a sapport for a statue. 

741. Door moulding (P). 
Bluish marble. H. '50. 
Plain profiled edge. 

742. Grave relief. 

Blue marble. H. -^o, B. •20. 

Upper 1. comer, and r. npper and lower comers broken ofif. It shows a male figure 
stanomg en face in chiton and himation as 564, the r. being the free leg : the head has 
been purposely chiselled out. Imperial period. 

748. Byzantine capital. 
Bluish marble. H. •18, L. '61, W. -48. 

Ends of long sides decorated with slightly hollowed semi-ellipses. One short side 
is ornamented with seven leaves with blunt round points, the other with three broad 
sharp-pointed leaves. 

748 a. Fragment of similar capital.- 
Bluish marble. H. *2%y L. '42, W. •52. 

Long sides as 743 : the one short side left has three narrow and two broad, sharp- 
pointed leaves with arrow heads between. 

744. Qrave relief: fragment. 
Bluish marble. H. •15, B. -13. 

Top only of a naiskoi-shaped stele, a gable with acroteria supported by plain antae 
(•05 deep). 

746. Architectural fragment : Bysantine. 

Bluish marble. H. .57, L. '57. 

Comer of a flat slab vnth edges cut obliquely : on one side the outline is curved. 

746. Byzantine pilaster capital. 
H. ag, L. -21, B. .24. 

Square plinth above : plain abacus rounded, to fit a shaft in the shape of a half 
ellipse. 

747. Architrave (P) block. 
L. •5o» ^« *20. 

Three overlapping members : then above a beaded fillet a leaf omament. 

748. Pilaster capital. 
H. -37, B. .44. 

Similar to 734 : cf. 88 a. 

749. Bowl. 

H. .16, Di. .33. 
No bottom : four small plain handles on rim. 

760. Door moulding (P). 

H. -35. 
Cf. 741. 

761. Architectural firagment. 
Sandstone. H. -10—15, L. '5©, D. •37. 

From a cornice (?). 
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762. Dorio capital. 

L. •40. 

Fragment. 

762 a. Doric capital. 

L. '42. 
Fngment. 

763. Ionic capital. 
L. -57, H. -22. 

To fit a shaft '^$ in diameter. In two pieces, and half missing. Ovolo projects and 
is flat : is ornamented with three eggs and an acanthus leaf at each end : three bands 
round bolster in centre. Imperial period. 

764. Door jamb. 

Rosso antico. L. •40, B. •20. 
Rounded edge. Byzantine work (?). 

766. Circular base. 

H. •62, Di. •21. 

Similar to 191, but unfluted: very common work of imperial period. In two 
fragments. 

766. Architectural firagment. 
Bluish marble. H. '18, L. •25. 
Overhanging moulded edge. 

767. Drapery fragment. 
Bluish marble. L. •22. 

Amer.Jbum, Arch, 1893, p. 432, d. 



768. 
Sandstone. H. •41, Di. •44. 

Neck and top of body only : curved handles ending in two plain spirals in relieC 

769. Box containing following fragmenta (ordinary marble where 
not otherwise stated). 

I. Piece of green granite. L. •37, B. ap. 

a. Two diamond-shaped floor tiles: limestone. L. ^as, B. ^is. 

3. Acanthus leaf, and volute in relief: medium marble. L. 'ai, B. •12, Vtom 
a Corinthian capital (?). 

4. Egg and acanthus leaf from otoIo of Ionic capital similar to 758. L. •17. 

5. Anthemion antefix. H. ^iS. Cf. 168. 

6. Bluish marble shaft Di. •09, L. *ii. 

7. Piece of a flat slab. L. •ig. 

8. Sword sheath of colossal statue (?). L. ^aS, B. •!!. 

9. Profiled comer of flat slab. L„ '2$, B, •!!. 

10. Flat slab with curling acanthus stalks. L. -ao, B. •16. 

11. Fragment of lion's leg support (?^ : acanthus leaves round top. I* ^aa. 
I a. Fragment of bolster of Ionic capital. L. •19. 

15. Rim of bowl : egg and dart pattern. L. -ii. 
14. Nine triangular floor tiles. L. •17. 

15 a, b, c, d. Four architectural fragments: plain mouldings : length, •17, •16, •ao, -aa. 

16. Pilaster capital : anthemion between two curling stalks. H.-aa,L.«34. C£89s. 

17. Two whetstones (?) ; black stone. L. -aa, .a5, B. •13, •16. One side flat, the 
other rounded. 

1 8. Byzantine capital : bluish marble* L. -17: £tagment. 

ac P 



2IO SPARTA MUSEUM CATALOGUE 

760. Box oontaixiing foilowiiig fragments (ordiiiary marble where 
not otherwise stated). 

I. Half acanthus bud sixnilar to 161. L. •15. 
a. Lower jaw of lion from gnttenpont L. •lo. 

3. Fragment of flat slab. L. -la 

4. Piece of moulding. L. ^is* 

5. Similar piece. L. aa. 
0. Similar piece, h. *i^ 

7. Similar piece. L. •09. 

8. Similar piece. L. ai. 

9. Similar piece: rosso antico. L. aas. 
la Similar piece : rosso antico. L. •115. 
II. Fragment of Doric capital. L. •a a. 

I a. Acanthns stalk frx>m Corinthian capital. L. ai. 

13. Comer of plinth of Byzantine capital (Corinthian type). L. aa. 

14. Piece of ronnd moulding. L. .105. 

15. Piece of leaf ornament. L. '085. 

16. Piece of tree trunk. L. •og. 

17. Leaf ornament ^om an anta capital. L. -i}. 

18. Shapeless fragment showing piece of circle. I* aa. 

19. Frieze fragment : beaded fillet and scroll. L. 'ii. 
ao. Piece of support. L. •09. 

a I. Tree trunk. L. •ad. 

33. Ionic capital ; half. H. ^id, L. -^a, Di. (T). Very flat; imperial period. 

33. Relief (?) fragment L. ^ao. Indistinguishable: rough work. 

34. Plain anta capital : half. H. •17, L. '30. 

35. Corinthian capital. Fragment: three acanthns leaves. L. •34. 
a6. Fragment of Byzantine floral relief. L. .18. 

37. Frieze fragment : rosso antico : anthemion. L. •09. 
a8. £lbow of statuette (t). L. •07. 
39. Acanthus leaf. L. •07. 

30. Drapery (?) fragment L. aa. 

31. Comer of flat slab. L. -14. 
3a. Piece of tile. .la sauare. 

33. Top of Byzantine colanm. H. ^is, Di. •095. 

34. Fragment with garland (?) in relief. L. •34. 

35. Relief fragment with acanthus leaf. L. 'ao. 

36. Fragment of relief with quiver (?). L. •35. 

37. Neck, and hair at back of head of small bust. H. •17. Face was set on. 

761. Fragment of onrved arohiteotural member. 
Bluish marble. L. '31, H. •16^ D. '25. 

761 a. Comer of slab. 
L. -33, B. .15. 

Byzantine work. 

762. Doric oapitaL 

Limestone. H. ^aS. 

To fit a shaft •365 in diameter : flat and short abacus. 

768. Pilaster cai^tal. 

H. .30, L. .77. Fig. 77. 

• Small volutes at corners, otherwise plain 
moulding : good work : 6th cent ; tr. 656. 

764. Handle of BowL 
Rosso antico. L. ao. 
^^' 77* Beaded rim : Silenus Cmk on handle : hdt work. 

765. fragment of saroophagus lid. 
H. '23, L. .70, B. -56. Introd. p. 130. 




SCULPTURE 2il 

Cf. 61 b. Edge and fignre on top purposely chiselled away. This shows 1. end of 
the front of the conch. The front of the conch was divided into small oblong fields for 
relief ornamentation : two of these remain, that on L shows a dog seizing a hare, the 
other a lion bringing down a stag. Ordinary work of imperial period. 

766. Comer of saroophagos lid. 

H. '45, L. -60, W. •40. Introd. p. 130. 

R. front comer. Rounded cornice ; above that continnons scroll pattern all round. 
At the comer a nude boy (f) standing in the centre of an anthemion which spreads 
round on to each side. Imperial peri<xi. 

767. Cornice block with gutter. 
Bluish marble. H. •40, L. •60, D. •55. 

Plain comice overhanging plain consoles : tbove is a gutter dieeorated with an 
acanthus scroll and a lion*s head waterspout. Ordinary wonc« 

768. Comice block. 

Bluish marble. H. '26^ L. •76, D. '23. 

Plain mutules : edge composed of three overhanging members with a leaf ornament 
above. 

769. Throne (former number 400 q.v.). 

Bluish marble. H. -58, B. .38, D. .38, 

Top of back broken off : very low arms grooved above : it spla3rs out at the bottom 
in front, showing a cushion (?) plastically represented. Only one piece. 



770. Bysantine reUef. 

H. i*oo, B. ''JO, Introd. § 24. 

L. side broken off. Plain flat border all round. In the centre a cross 
with broadening ends surrounded by an ivy leaf in each comer : their 
stalks entwine at the sides. Good work. 

771-771 a. See61h. 

772. Byzantine coltinm. 
H. .65, Di. .18. 

Decorated with flutes that curl round it obliquely. 

772 a. Edge of comice {?). 
Bluish marble. L. '40, B. •ss. 

773. Comice block, with guttae. 

Slab of bluish marble. L. •50, B. '^o, H. ^lo. 

One side rough hewn : on under(l)-8ide remains of guttae : a narrow vertical band 
with two flat guttae one at the top and one in the centre ; above is a broad horizontal 
band which shows eight similar guttae arranged dose together in two rows. 

774. Comice fragment (P). 

Bluish marble. H. •20, L. -65, B. 'S6. 
A comer : rough work. 

775. Fragment of relief (P) architectural (P). 
Bluish marble. H. •20. 

On one side three curving lines : the rest is rough. 

776-776 a. Two anta capitals. 
H. •28, L. '51, D. •20, and •14. 
Ordinary plain mouldings. 

p a 
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770 b. Idon'sfoot. 

Dowel hole in bottom : broken aboTe. 

7700. Arohiteotnral fragment. 
H. 13. 

Complete only on top and 1.: on L profiled border ; on r. half a rosette and an 
acanthot Tolnte. 

777-787. See Inscriptions. 

788-794. See Miscellaneous Antiquities. 

706. Box containing thirteen small fragments. 

From the Amjclaenm. One is a piece of Byzantine ornament ; another a piece of 
a bowl ; another an architectural nragment showing a flame and tongue pattern ; 
another a piece of a roond table (f) ; and the rest unmtelligible pieces of drapery or 
the like. 

796-804. See Miscellaneous Antiquities. 
806. See Inscriptions. 

806. Hygieia, statuette with base. 

H. •41. Base •iz X -09. 

L. leg free : dad in chiton and himation. Over 1. shoulder a serpent curls down- 
wards. Wears shoes. Head which was set on separately is lost; forearms (in stumps 
iron dowels) and hands broken off. Found at Magula by the house of M. Psychoguios, 
the donor. Imperial period, ist-snd cent a.d. 

807. Hale head. 
H. -05. 

Bearded : hair waved and curled on edge of forehead and cheeks. Coarse^ sketchy 
work : possibly a Zeus. Ordinary work of imperial period. 



INDEX 

The Numbers given are those of the Museum. 



Aoanthiu, 36, 37, 38, 39 a. 

Bud, 151, 152, 155, 760 (i). 

Leaf, 760 (39). 
Alabastron, 334. 
Alexandra^ 441. 
Altar ; Circular, 346. 

Square, 49 a, 49 b. 
Axnason; Frieze, 717. 

Sarcophagus, 35, 67, 379, 477-481, 498, 

499- 
Amyolaeum, 689, 731, 733, 733, 795. 

Animal, 470. 

Anteflx, 157, 168, 759 (5). 

Antinonsf, 54. 

Ape, 433. 

Aphrodite, io3, 116, 133 ?, 457, 567 ; 

and Eros, 100, 414, 430. 

Pandemos on a relief, 17. 

Relief, 735. 
Apollo, 6, 103, 353, 578?, 603! 
and Artemis, 468. 

Votive relief to, 689, 
Apollonius, 363. 
Archaic; Group, 364. 

Hero Relief, 3, 4, 316, 415, 431, 451, 

505. 
Relief, 37, 450, 575, 65^, 655. 

Sculpture, 3, 335, 576, 000. 

Stele, I. 

Arohaiatio Art, 56, 57?, 403, 583!, 6ia 
Architecture : 

Antefix, 157, 168, 759 (5). 

Architrave, 747. 

Capitals; Byzantine, 39 b, 156, 163, 170, 
171, 413, 493, 736, 743, 743 a, 759 
(18), 760 (13). Byzantine Pilaster, 167, 
746. Corinthian, 163. 166, 177, 178, 
179» 759 (3), 760 (13), 760 (35). 
Doric, 173, 173, 677, 753, 753 a, 760 
(11), 763. Ionic, 147, 158, 159, ido, 
180, 181, 740, 753, 759 (4), 759 (13), 
760 (33). Pilaster, 39 a, 139, 140, 141, 

399* 734» 748, 759 (16), 7^3- Pilaster 

decorated with relief, 655. 
Ceiling, 186, 187. 
Column; Base, Byzantine, 144?, 165, 

185. Base,Ionic, 174, 174a, 175, 175a, 

183, 183, 184. Byzantine, 760 (33), 

Cornice, 74, 75, 77, 78, 559, 733, 767, 

768, 773 a, 773, 774. 
Door; Jamb, 754; Moulding, 744,750; 

Step, Byzantine ? 383. 



Architecture (c&ntinued) : 
Floor tile, 195, 196, 759 (3), 759 (14), 

760 (33). 
Fragments, 751, 756, 759 (15), 776 c, 

795 ; Byzantine, 738 a, 745, 795. 
Gargoyle, Frankish, 337. 
Guttering, 74. 75, 77, 78, 345, 354, 435, 
584, 585, 760 (3), 767. 
Member, curved, 761. 
Moulding, 760 (4-10), 760 (14). 
Relief, 483, 775. 
Roof tile, 157. 
Support, Satyr, 90. 
Arm; Fragment, 597, 711, 760 (38). 
Artemis, 11 3, 131, 336; 

and Apollo, 468. 
Artiat Inscription, 363. 
Asolepins, 58 a, 58 b, 710 ; 

and Hygieia, votive relidf to, 580. 
Athena, 3^4. 

Bacchante, 109?. 
Baoohio ; Herm, 47. 

Relief, 39. 

Sarcophagus, 30. 

Statuette, 659. 

Torso, 105. 
Ball, 153, 399, 668. 
Barbarian, Scythian, 79, 83. 
Base, 93, 137, 148, 304, 313, 397?, 430, 
494, 603, 603, 663, 664. 

Bomonikes, of statue of, 353. 

Byzantine, 165, 185. 

Circular, 188, 189, 190, 191, 193, 193, 
194, 684, 755. 

Ionic,i74,i74a,i75,i75a, 183,183,184. 

Octagonal column, 144. 

Statue, with relief, 384I 
Basin, 331. 
Bird, 396. 

Bottle-shaped object, 150, 154. 
Bowl, 749, 759 (13), 764- 
Boy, 393, 309. 

Head, 444. 
Bnst; Female, 135. 

Fragment, 760 (37). 

Male, 134, 497. 
Bysantine ; Architecture, fragments, 
738 a, 745, 795. 

Art, 396. 

Capital, 39 b, 156, 163, 170, 171, 413, 
492» 736, 743, 743 a, 759 (18), 760 
(13). 
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BysMitine (cotiHnued) : 
Column, 760 (33), 77a. 
Column bue, 165, 185. 
Doorstep, aSa. 
Octagonal colnmn base, 144. 
Pilaster capdtal, 167, 746. 
Relict 897, 739» 7^ Wf 77o- 

Oftpital; Anta, 760 (84^, 776, 776 a. 
Byzantine, 39 b, 156, loa, 170, 171, 736, 

737, 743, 743 •, 759 (18), 7^ (13). 
Byzantine pilaster, 167, 746. 
Corinthian, 163, 166, 177, 178, 759 (3), 

760 (la), 760 (as). 
Corinthian anta, 179. 
Doric, 17a, 173, 677, 75a, 75a a, 760 

(II), 76a. 
Ionic, 147, ik8, 159. 160, 180, 181, 740, 

753, 759 (4), 769 ("). 7^ (^a). 
Pilaster, 39 a, 139, 140, 141, 399, 655, 

734, 748, 759 (!«)» 763. 
Oarsratid, Satyr, 7a. 

Oeilins, 186, 187. 

OentiuT, B.C. Sixth, i, a, 3, a;, 316, 335, 

364,415, 450?,45il, 575, 576, 600, 654I, 

763. 

Fiftn, 4» 5, 57» 58 b, oa, 94, 319. 355» 
431, 440, 447. 513, 58a, 588, 655. 

Fourth, 55, 58 a, 59, 01, 68, 89, 100, loi, 
114, 3a6, 338, 344, 449, 505, 6a9, 656 1, 

«57 »i 683, 710. 
Third, 5a, 79, 83, 301, 35a, 445, ^8, 

478,481,^87,^96,534?, 558?, 565?, 

571, 580, 649, 689, 7a8. 
Second, 8, a8, 99, 106, 13a, aoi, aoa, ao3, 

257+ a94> 379> ^86, 341, 35^,357, 3^5, 
414, 449, 604. 
First, 7, 10, 19, 31, 44, 107, a89, 890, 

30a, 350, 351, 4^1, 44'» 445, 455 a, 

467, 490, 57a, 59a. 
Oentnrj, A.D. First, 6, 11, 3a, 33, 53, 60, 

64, 85, 86, 104, 115, 116, ia6, 307. 443, 

514, 614. 
Second, 9, 15 b, 36, 37, 38, 54?, 6a, 65, 

^, 307, 3aa + 3^3, 337, 338, 343, 44a a, 
44a b, 569, 557, 574, 65a, 708, 730. 
Third, 51 b, 63, 70, 308, 498, 589. 

GlMst; Marble, 137, 138. 

Ofariatian Soulpture, 308. 

Ohthonian Deity, 600. 

Olub, of Heracles, 531. 

Orfttor, 460. 

Ooiraas Tringe, 485. 

Oybele, 30a, 349, 351, 434, 45a, 608. 

Damonon, 440. 
Danoing Girl, ia4, 13a. 
Maenad, 4aot, 431. 
Dionyaua, 56, 68, 350, 487, 539, 7a8 ; 

imd Satyr, 303, 416, 739. 
DiOBOuri, Relief, 7, 8, 9, 10, 11, 14 b, 

15 a, a7 1, aoi, aoa, ao3, 391, 319, 356, 

447, 467, 490, 511, 575, 581, 588, 613, 

665, 674. 
Statues, 93, 118, a85, 513. 



DioaooroB Head, 64?. 
Dolphin, 491. 
Doorstep, Byzantine?, a8a. 
DraperjTy Fragments, 363, 687, 757, 760 
(30). 

BagLe and Snake, 313. 
nroa, 33; 

and Aphrodite, 100, 414, 436. 
On Dolphin, 601 • 
On Sarcophagus, 48. 
Sleeping, ao, ai, 71, 31a, 444?. 
Torso, 94. 

Pish, 404. 

7oot ; left, male, 84. 
Fortuna, 494. 

Fountain^ figures, 33, 99, 737. 
Octagonal, 143. 

Fragment, shapeless, 760 (18). 
FranUah Sculpture, 337. 
Frieie, 36, 37, 38, 40, 143, 149, 388, 

715. 71^ 731a, 731b, 733, 738, 7^ 
(19), 760 (37). 
With metopes and triglyph, 717. 

Ganymede, 89. 
Gargoyle, Frankiah, 337. 
Gigantomachy, Sarcophagus, 34 ?. 
Girl, holding flower, Arohaiq relief. 

Goddess, enthroned, 3, 97. 

G^od Shepherd, 308. 

Gorgoneion, 563, 654. 

Granite, green, 759 (i). 

Grave ; Monument, 50. 

Relief, 16 a, 19, 33, 34, 35, 36, 38, 4a, 

43, 357 + 394, 300+ 537, 3a8, 393, 448, 

495, 558, 564, 565, 5891 59^> <^4» ^51, 

<^, 743, 744' 
Stele, 449. 

Gattempoat» 74, 75, 77, 78, 345. 4»5, 
584, 585, 7<5o (3), 767. 

Hand; left, 80, 83, 358, 458, 474, 488, 
586, 609. 

Right, 336, 399, 484, 577 a, 693. 

Right, Female, 81. 
Hands on relief; 398. 
Hare, 566. 
He»d, Apollo ?, 353. 

Child's, 340. 

Colossal, Female, 571 ; Male, 536. 

Female, on relief 69. 

Ideal, Female, 55, 61, 63, 338, 353^437^ 

445, 480, 593: ^ «... 

Male, helmeted, 64?, 341, 478, bearded, 

807. 

Portrait, Female, 66, 339, 361?, 469, 479?, 

681?; Male, 63, 54?, 60, 63, 65, 70, 

134*365^730. 
Warrior, 481. 

Youthful, 483. 

Hecate, 46. 

< Helen' Relief, 318, 363. 



INPEX 



a^S 



Heracles, 5a, 107, 115, 3x0, 4^3, 43^1, 

534?; ^. ^ ^ 

and Ceryneian nind, 055. 

Herm, a86, 443 a, 44a b. 

Labours, sarcophagiiSy 541. 

Votive relief, to, 561. 
Herm, Archaistic, 403, 610. 

Bacchic, 47, 403. 

Hecate, 46. 

Heracles, a86, 44a a, 44a b. 

Hermes, 57, 58a. 

Male, headless, 343, 387, 544, 661. 

Youthful, 314. 

Hermes, of Alcamenes, 57, 58a. 
Horse's head, 476. 
Hydria, 33a, 455 b, 758. 
.Hygieia, 389, 393, 331, 471, 806; 
and Asclepius, votive relief to, 58a 

Imperial period, 6, g, ii« 15 b, 17, 
18, 19, ao, 31, 33, 34, 35, 36, 30f 

3i» 3a> 33> 34> 35' 3^* 37> 3^* 39 »> 40* 
41, 43, 43, 44, 47, 48, 49 a, 49 b, go, 

51 «» 51 b, 53, 54» 55» 57» 58 «, 58 b, 
63, 63, 64, 65, 66, 67, 68, 70, 71, 73, 
73, 80, 84, 85, 86, 87, 88, 91, 93, 95, 
96, 97, 98, 99, loi, 104. 105, no, III, 

113, 114, 115, 116, 117, 118, 133, 12A, 

135, 136, 130, 131, 133, I34f I36» 130, 
139, 140, 143, 143, 144?, 149, 158, I59i 
160, 163, 164. 174, 174a, 175, 175 a, 
176, 177, 179, 180, 183, 183, 184, 188, 
J89, 190, 191, 193, 193. 194, 383, 385, 
287, 393, 300 + 537*306,307, 309, 310, 
311, 313, 313, 314, 3ai, 3aa + 333, 3»8, 
339* 330, 337, 338> 339> 340» 343, 344, 
346, 349, 365, 393, 399. 403, 410, 433, 
430, 434, 437, 44a a, 44ab, 443, 45a, 

456 b, 457. 469, 471, 47<^, 477, 479, 
480, 483, 483, 484, 485, 488, 493, 494, 

495, 49^, 498, 499, 504, 6", 6", 6i3, 
514, 515, 5i9> 530, 538, 540, 54Z| 554, 
555, 556. 567i 5^3, 5^4, 507, 574, 577, 
579, 581, 589, 590, 590, 601, 606, 607, 
608, 614, 6il, 616, 649, 6^0, 651, 65a, 
<553, 656, 656 a, 658, 659, 660, 661, 66a, 
665, 666, 673, 681, 683, 684, 706, 708, 
709, 710, 715, 716, 733, 733, 7H, 735, 

736, 737, 738, 739, 730, 740 a, 740 b, 

740 c 74a, 759 (36), 7^ (23), 7^5, 
766, 806. 
Ionic, Base, 174, 174 a, 175, 175 a, 176, 
i8a, 183, 184. 
Capital, 147, 158, 159, 160, 180, 181, 

737, 740, 753, 759 (4), 759 ("), 7^ 
(aa). 

Pilaster capital, 655, 763. 
Isis, 41. 

Leg, fragment, 465. 

Left, 578. 

Left booted, 473. 

Right booted, 47a. 

Idon, Foot, lai, 395, 41a, 433, 735, 
776 b. 



Lion {contimted) : 
Head, 74, 75, 76, 77, 78, 30K, 337, 345, 
354, 435, 460, 584, 585, 760 (a). 
Head and foot support, 161. 

Leg, 759 (")• 
Paw, 419. 

Relief, 33. 

Seated, 33^. 

Skin, on relief, 557. 

Lost, 33, 108, 139, 409, 475. 

Maenad, 44. 
Dancing, 431. 

Marble, Alabaster, 334. 
Blue, I, 3, 4, 7, 8, 10, II, 15 a, 16 a, 
16 b, 17, 18, 33, 34, 35, 36. 37, 39, 30, 
43, 43, 46, 47, 48, 49 a, 49 b, 50, 51 a, 
53, 5<5, 60, 61, 65, 69, 73, 79, 83, 90, 
109, 144, 146, 163, 168, 30I, 303, 303, 
357 + 394, 383, 384, 388, 390, 396, 397, 
399, 300 + 537, 303, 309, 313, 3*4* 3^8, 
330, 331, 333, 34a, 349, 351, 355> 356, 
360, 3H 39«, 399, 403» 409, 4^5, 4a^i 
431, 433, 438, 441, 44a a, 44a b, 444, 
447, 448, 449, 454 a, 454 b, 455 a, 455 b, 

490, 5", 5", 5H, 515, 538, 539, 540, 
541, 544, 557, 558, 564,565, 57a, 575, 
577, 579, 588, 589, 000, 604, 606, 613, 
650, 651, 665, 666, 668, 674, 683, 733, 

735. 736, 737, 741, 742, 743, 743 a, 
744, 745, 756, 757, 759 (18), 761, 7^7, 
768, 769, 773 a, 773, 774, 775. 

Dholiank (?), 83, 89, 91, 94, 139. 

Parian, 59, 116. 

Pentelic, 30, 33, 54!, 55, 67, 81, 104?, 

I051,II3^I34, 279, 310?, 315^333 + 

3a3, 333, 343 h 443 h 573, ^a, ^3 ^ 

615, 639?, 653?, 660. 
Rosso Antico, 14b, 38, 31, 153, 195, 

196, 386, 387, 391, 395, 398, 3i4,4<>7, 

563, 581, 754, 760 (9), 760 (10), 760 

(37). 764. 
Soapy, 9, 63, 706. 
Marsyas, 384. 
Messenia, 398. 
Metopes and Triglyph, 717. 
Muse, 330. 

Neo-Attio, 363. 

Nymph, Fountain figure, 99, 399. 

Omphalos, 468, 603. 

Ornament, leaf, 760 (15), 760 (17). 

Orpheus, Relief, 6. 



,577. 
Panther, 93. 
Parian Marble, 59, 116. 
Pentelio Marble, ao, 55, 67, 81, 104!, 
105?, 113 1, 134, 379, 310, 315!, 333 + 

333, 333, 343 h 443 ', 573 ?, ^^ h ^3 ^ 
615, 639 1, 653 ?, 660, 661 ?. 
Persian, 40. 
I Philosopher* 343. 
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FilMtar OvgiUl^ 39 a, 139^ 140, 141, 

399» 734. 748. 759 (iQ» 7^^- 
Byzantine, 167, 746. 

V^ith reUef, 655. 
Polyehromy, 345. 

Portnit; Female, 66, 135, 339, 361 1, 
469. 

Male, 53. 54?, 60, 63, 65, 70, 134, 337, 

365* 730- 
Male toga, 85, 86, 330. 

Philoiopher, 343. 

Statne, Female, 87, 88, 91, 530. 

PoMidon Relief, 317. 

Belief; Acanthus, 760 (35). 
Alexandra, 441. 
Aphrodite, 735. 
Apollo, votive, 689 ; 
and Artemis, votive, 468. 
Archaic, 27, 450. 
Archaic Hero, 3, 4, 316, 415, 431, 451, 

505. 
Archaic on pilaster capital, 655. 
Architectural, 483, 775. 
Asdepias and Hygieia, 580. 
Bacchic, 29. 
Bncraninm and garland, 740 a, 740 b, 

740 c, 760 (34)- 
Byzantine, 297, 739, 760 (26), 770. 
On areolar base, 684. 
Decorative, 454 a, 454 b. 
Dioscoii, 7, 8, 9, 10, II, 14b, 15a, 27?, 

201, 202, 203, 291, 319, 356, 447*490, 

5", 575» 581, 588, 613, 665, 674- 
Fragments, 353, 430, 541, 760 (23). 
Frieze, 40, 717. 
Funeral feast, 573, 615. 
Grave, 16 a, 19, 23, 24, 25, 26, 28, 42, 

43» 857 + a94» 300 + 537, 3*8, 392, 448, 

455 a. 495, 558, 564, 565, 589, 59^, 
604, 651, 666, 682, 742, 744. 

Head, female from, 519. 

• Helen,* 318, 362. 

Heracles, votive^ 561. 

Hero, 683. 

lion, 33. 

lion's skin, 557. 

Maenad, 44. 

Orphens, 6. 

Poseidon, 317. 

Qniver, fragment t, 760 (36). 

Semicircolar, 17, 653, 654. 

Snake, 5, 355, 565. 

On Statuette base, 284. 

Suovetaurilia, 614. 

On support, Telei^ns, 607* 

Vase, 09. 

Votive, 6, 18, 398, 441, 468, 561, 572, 

580. 
With worshippers, 16 b, 689. 
Zens, 15 b, 288. 
Boflso Antico, 14 b, 28, 31, 153, 195, 

196, 286, 287, 291, 295, 298, 314, 467, 

5^3, 581, 754, 7^ (9), 760 (10), 760 

(37), 764. 



Saveophagiia, Amazon, 35, 67, 279, 

477-481, 498, 499- 

Bacchic, 30, 652. 

Erotes, drunken, 307. 

Fragments, 48, 290, 538. 

Gigantomachy, 34?. 

Gymnasium scenes^ 708. 

Hector's body, ransom of, 322-1-323, 
402. 

Heracles* labours, 541. 

Lid, 51 b, 73, 306, 765, 766. 
Satyr, 31. 

Architectural support, 90. 

Car3ratid, 72 ; 
and Dionysus, 303, 416, 729. 

Prazitelean, variation, 515. 

Resting, fountain figure, 22. 

Sleeping, fountain figure, 727. 
Scythian, 79, 83. 
Seat, theatre!, 397. 
Shaft, 759 (6). 
Sheep, 311. 

Shepherd, the Good, 308. 
Bhonlder, right, 686, 686 a. 
Silenos, 342, 496, 504. 

Face, 764. 
Blab, 759 (7), 759 (9), 759 (10), 760 (3), 

7^ (31), 761 a. 
Snake Belief, 5, 355, 565. 
Sphinx, 120. 
Staffs, 653. 

Statae, Draped fragment, 453. 
Female, draped, 119, 123?, 443, 616, 

709. 
Male, draped, 85, 86, 330, 673. 
Seated mtde, draped, archaic, 576. 
Youthfrd male, 590. 
Statoette, Base, 663, 664. 
Female, draped, 98, 117, 126, 128?, 
130, 164, 283, 315, 320, 357,493, 540, 
554, 579, ^^* 662, 667. 
Fragment, 366, 438, 461, 486. 
Mate, draped, 113, 309, 360, 434, 
556. 

Nude, loi, 125, 284, 292, 512, 656, 
656 a, 657, 658. 
Seated, 606. 
Stele, Archaic, i. 
Of Damonon, 440.- 

Stone, Bluish, 316, 319, 362, 451, 571. 
Lime, 3, 5, 398, 505, 576, 677, 759 (2), 

762. 
Sand, 566, 751, 758. 
SaoTetaurilia, 614. 
Support ; Decorated with relief, 607. 
Decorative^ 51a, 76?, 121!, 161, 563, 

735. ^ , 

For statue, 760 (20). 

Sword Sheath f, 759 (8). 

TelephuB, 607. 

Throne, 145, 146, 409, 769. 

Tile, floor, 195, 196, 759 (2), 759 (14), 

760 (32). 
Toga StatoOt 85, 86, 330, 673. 
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Tono; Female draped, 104, iii^ 329, 

335> 530. 
Female nude, 734. 
Male draped, 95, no. 
Male nnde, 105, 106, 301, 514, 515, 
629, 733, 733, 736. 
Tree Trank, 459, 488, 489, 578, 609, 

740 a, 760 (16), 760 (31). 
Triton, 136. 

Urn Iiid, 3i, 71. 



Vase, with relief, 69. 

"Whetatoiie, 759 (17). 

Whorl, 153!, 398?. 

Worshippers, Belief with, 16 b, 689. 

Touth, 89. 
Seated, 133. 

Zeus ; Enthroned, 96. 
Reli^ 15 b. 
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Museum beside the inscriptions and 

aneous. In consequence it is impossible 

: of them however brief. The majority 

ess that they need not be mentioned here. 

714, 804) which most interest the modem 

5cd at all. A large number of the objects 

vcavated in the neighbourhood. These are the 

yclaeum dug by Dr. Tsountas in 1889 and 1890, 

se excavation, already begun by Ross in 1834 

jd by Dr. Kastriotes in 1889 and 1900. The 

se sites will be mentioned: and to the leaden 

enelaeum with those from other places will be 

LCtion at the end of this introduction. But first 

will be discussed in chronological order as far as 

.tion. 

the smallest and most unimportant, intrinsically, of the 

Museum are archaeologically of great value. Such are 

one implements chiefly from Xerokambi (696, 696 a, 

:3), and the small flake of obsidian (698 (19^) from the 

These are the evidence for the existence of early civi- 

Laconia. It must not, however, be assumed that stone 

all belong to the neolithic period. The use of stone 

nd tools, particularly of obsidian, survived well into the 

bronze age of Greek civilization (Minoan and Mycenaean 

)bsidian has been found in many places in Laconia, at Vaphio^ 

'ranae, and Xerokambi. It is almost certainly all of Melian 

^e, and forms one more piece of evidence for the importance 

vidian trade in the early age of Greece ^ Stone tools and celts 

n found in all parts of the Peloponnesus, but no neolithic site has 

excavated in this region. So Tsountas's find of celts in Arcadia 

the most important'. Laconia has recently yielded two celts, 

>kopi, ch. Tiii (Bosanquet). ' 1:^. 'Apx* 190I1 pp> 85- 
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from Koutiphari and Daemonic Stone polishers and pounders have also 
been found at Geraki and Koutiphari. But these may even belong to the 
historical period. 

irinoan and Mycenaean Period. 

§ 3. The few fragments of pottery from the Vaphio tholos tomb 
(661) are of considerable interest. This, die only unplundered tholos , 
tomb yet discovered, was excavated by Tsountas in 1889 \ It lies on 
a low hill on the right bank of the Eurotas over an hour south of Sparta 
and half an hour from the site of the Amyclaeum. All the finds, which 
include the famous gold cups, are now in the National Museum, Athens. 
These Spartan fragments are however interesting ; they belong to laf ge 
jars of the Cnossus palace style and therefore to the period called by 
Evans ' Late Minoan II '.' Many of the fragments at Athens are similar 
in style and technique. The gold cups with their high embossed work 
are the natural development of the Cretan carved steatite bowls, such 
as the harvest-home procession bowl from Phaestos. These steatite 
bowls were originally covered with gold leaf', and are assigned by 
Evans to * Late Minoan L' Two other tholos tombs have been found 
in Laconia, at Arkina, and at Kampos^: both had been thoroughly 
plundered. 

To the same period as the Vaphio fragments belong a large number 
of similar pieces from the Amyclaeum (798 (a), 802). These though 
of the same style differ in material and fabric from the corresponding 
Cretan ware. The ware itself is thicker and the clay finer: dierefore 
we must consider them as local imitations of the Cretan style. This 
is a most important fact since it points, if not to a Cretan settlement 
in Laconia, at least to very close trade relations between the two districts. 
Further, other fragments of vases, and the many terra-cotta figurines, human 
and animal, from the Amyclaeum of the usual 'Mycenaean' type (7M 
A. 1, B. 1, 2 ; 798 (b)) belong to the period called ' Late Minoan IIL' 
Thus we not only find the Cretan style settled, but also developing 
in Laconia. It must be remarked that the Mycenaean or Minoan 
civilization in Laconia depended not on Mycenae, but on Crete. The 
settlement at Amyclae ' with which the Vaphio tomb was undoubtedly 
connected was independent of Mycenae and was in very close touch 
with Crete. This Cretan connexion is brought out very strongly by 
the literary traditions concerning the beginnings of sculpture in the 
Peloponnesus', and it is confirmed by two recent discoveries. A bflgel- 
kanne of Cretan fabric has been found in the excavations of the British 
School at Koutiphari (Thalamae) ; and on the hill at Vaphio a fragment 
of a small bowl of the green porphyry from Krokeae (Levetzova) has* 
been picked up. A store of blocks of this famous porphyry was found 
in the palace at Cnossus ^. Further, the two painted terra-cotta heads 

* *E^. 'Apx. 1889, p. 136 seqq., pi. 7-10; Frazer, Pantaaiat* tol. 5, p. 134. 

' Evans, Report Brit. Ass, 1904, pw 719. Cf. Dawkinsy B* S, A^ x. 1903,-1904, 
p. 193 seqq. 

* Bo8anquet,y! ff. S, 1904, p. 330. 

* 'K^. *Apx. 1889, p. 131 ; ibid, 1891, p. 189. 

* Probably the tomb of Hyakinthos oyer which the Dorians built the tiuone of 
Apollo was a shrine or heroon of the people possessing this civilizataoD. 

* V, Introd. to Scalptnre, %% i, 14. 

* B, S, A, viii. 1901-2, p. 78. 
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k^fleSinSlRle the painted plaster 
lgtUjnfi9^«|tg this head remarked 
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[^fram the Amyclaeum '. 
Jnd following centuries, 
n on all historical sites 

_iH\f^^%.*f&a?i°tfig»^.<%V relief (BSO) can be 

^'i^^^'^i^l'h^^^h'Jf^^ at Magula and now in 
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) 
hair and a beard. Behind the left-hand warrior part of an archer bending 
his bow is observed : and part of another warrior is visible on the right. 
The representations on both fragments have considerable likeness, allowing 
of course for the different technique, to black figure vases ^ : but they 
do not show very much likeness to any of the other known examples of 
vases decorated with reliefs. 

Miniature Vaaes, 

Amongst the other vases the miniature vases (668 B (1-6), 799 (1), 
803 (1, 2)) found at the Menelaeum, the Amyclaeum', and else- 
where near Sparta undoubtedly belong to the historical period. They 
are clearly of cheap, local fabric: the majority are uncoloured, but 
some are black glazed. Judging by the prevalence of the cantharus 
shape, and remembering that the cantharas is the vase held by the 
heroes on reliefs, we may conjecture with great probability that these 
miniature vases served as cheap dedications at shrines, especially at those 
of heroes. Menelaus, we know, was worshipped as a hero ; a vase of 
this kind seems to have been found with the hero relief at Chrysapha '. 
More recently a large find of similar vases has been made in the 
excavations of the British School near Angelona on the probable site 
of a heroon\ 

The Hellenistic age is represented by one lamp of excellent woric 
(686 a). Its style is refined and dignified, and the type is somewhat 
unusual. 

The Amyolaeum. 

§ 5. This shrine, the most important site in the neighbourhood of 
Sparta, was excavated by Tsountas in 1890'. More recently in 1904 
it has been partly re-excavated by Furtw^gler, with the result that the 
decision arrived at from the first excavations must be abandoned. The 
site lies about an hour south-east of Sparta on the low hill above 
the hamlet of Tsausi where stands the church of Hagia Kyriake. This 
church is built over the foundations of the throne of Apollo ', which are 
clearly visible in the middle of the south wall. The earlier excavation 
yielded many remains of the Minoan civilization ', proving that this site 
was inhabited before 1500 b. c. These consist of vase fragments, 
terra-cotta figurines, human and animal, and steatite whorls. Many 
firagments of geometric ware were found, and are still to be seen in 
quantities on the site together with ordinary black glazed pottery. 
Corinthian and ordinary Hellenic pottery was also discovered. A large 
quantity of very much damaged miscellaneous bronze implements was 
found : the bronze rods (693, 4, 6) with rounded knobs resemble those 
from the Argive Heraeum^ Three bronze statuettes now in Athens 
are from these excavations*. One represents a nude woman wearing 
long hair, a necklace and a belt over her right shoulder, and clanging 

^ Cf. Reinach, Rip, vases peintSf pp. 8a, 199. 

* '£^. *ApX' 1892, p. II. TLpoMTiKd^ 1900, p. 8a 

» Ath. Mitt. 1877, p. 303, I. ^ B.S. A, xi. 

* '£^. 'Af»x* 189a, p. I seqq. pL 1-4. Winter, Ant. Terrakotten^ III, p. zzziii. 

* Tsountas thought that the late semicircular foundation to the west of the church 
was the tomb of Hyakinthos which was underneath the throne. 

^ See above, § a. * Waldstein, Argive Heraeum^ II, pi. 130-132. 

* De Ridder, Cat, des Bronzes^ 150, 814, 815. 
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9. Female figures in profile 
to r., and 1., they wear 
polos, long hair, pointed 
shoes; arms sometimes 
free, sometimes carrying 
votive offerings ; some 
play flute, cymbals, &c. ; 
clad in long chiton girt 
at waist, texture indicated 
by network, diamonds, 
meanders, oblique, ver- 
tical and horizontal lines 
alone or combined. 

10. Athena (?). 

11. Artemis (1). 

1 a. Winged goddess. 

(a) Wings drooping. 
(6) Wings curled at ends. 
(c) Wings straight. 

13. Nike (winged figure 
running). 

14. Woman on horseback(?). 

15. Lion. 

16. Horses, cattle, sheep, 
dogs, &C. 

17. Cocks (crested and un 
crested). 

18. Palm branches. 

19. Wreaths. 

ao. Grilles \ 

(d^ 4 squares. 
(6) 6 squares. 
(c) 8 squares. 
{d) 10 squares. 
31. Anthemion. 

2 a. Caduceus. 
23. Lyre. 

34. Jug. 






Fig. 79. 
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The variety of the types is so great that no clue as to the meaning 
or intention of the figurines can be derived from them. In any case 
there is little doubt that these figurines were intended as votive ofiferings. 
Were the polus-wearing female figures found only at the Menelaeum, 
they might have been said to represent Helen. But these figurines 

' Rouse (Gk. Votive Offerings, p. 301) suggests that these grilles are the bases of 
animal figurines, comparing them to the gridiron-like bases of some of the Olympia 
bronzes. This seems incorrect. None of the leaden figurines were intended to stand 
upright, and on the upper surfEice of the grilles there is no trace whatsoever of the 
attadiment of the legs of animals. 
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are common to all the sites. Perdrizet thought that the costume of 
some of these figures resembled the Mycenaean. This seems incorrect : 
as £ar as can be seen, the female figures wear a long chiton simply girt 
at the waist. Of the other costumes that of the wairiors is alone 
interesting. They wear large crested helmets without cheek pieces, and 
carry round shields with a central boss. The Macedonian shield was 
of this character, and this shape of shield was typical of the central 
European tribes \ Therefore the makers of these leaden figurines were 
invaders from the north. Probably they were Dorians ; but on this point 
certainty is unattainable. 

At Sparta we know that under the laws of Lycurgus iron and not gold 
or silver was used for coin '. It seems then probable that these leaden 
figurines were the Spartan substitutes for votive offerings in precious 
metal. Offerings of gold and silver must have been common at nearly 
all Greek shrines. Similarly to-day flat plates of silver representing 
human beings, animals, &c., are commonly suspended as votive offerings 
at Italian and Greek shrines. Such silver offerings are, as remarked by 
Perdrizet, the modem counterparts of these Spartan lead figurines. 
Leaden figurines would have been cheap, and as they could not be 
sold or turned to any useful purpose, there would be great accumulations 
of them at the shrines. 

As regards style the figurines are always archaic. Stylistically none 
of them appear to be later than the first quarter of the fifth century. 
There is one trace, however, of the development of style. Some of the 
female figurines are in true profile. Others are in half profile in the 
archaic fashion, the heads and legs being rendered in profile, but 
the bodies en fact. Apart fi-om this all the figures appear to be of the 
same date. It is impossible^ however, that they can all be of the same 
period. We must then assume that these figurines began in the sixth 
and lasted till the fourth century, the retention of archaic types being 
due to the conservatism of religion. Perdrizet compared these lead 
figurines to some gold work from Corinth'. There does not seem, 
however, to be much similarity between the two. They are all of the 
archaic period, and the technique is the same : but closer comparison in 
style, &c., is impossible. 

The technique of the lead figurines is simple. They are cast from 
flat moulds. Apparently the type was engraved in low intaglio in the 
stone, a flat stone was placed on top and the molten lead was then 
poured in. Such a process would easily produce the low relief and flat 
backs of the figurines. The wreaths seem to have been cast together. 
The apparent stalk is really the ends of the ribbon tjdng the wreath. 
This was used as a channel for introducing the molten lead from a long 
narrow channel uniting the ends of the stalks of several wreaths. Thus 
in two cases some wreaths are found joined together by a narrow bar 
joining the ends of their stalks (552 a, 6). 

These figurines are, with the miniature vases and the Mycenaean 
objects, the most interesting of the Miscellaneous Antiquities. It is to 
be hoped that further excavation in Laconia will throw more light on 
these subjects. 

* Ridgeway, Early Agt of Greece, I, ch. vi. 

" [Plato], Eryx. 400; Plutarch, Lycurg, 9, Lysandr, 17; Pollux, ix, 79. 

» Arch. ZeU. 1884, pl- ▼iii* i- a. 
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46. Eros on ram: semicircular antefix: terra-cotta. H. ap. L. -23. 
D-M. 262. 

Eros, winged, is shown clinging to a ram moving swiftly to 1. He has his 
arms about the ram's neck, and his body hangs against its left side : the 
tips of his wings carl over. Good composition ; spirited, but not very 
detailed work, probably of the 9nd cent. B. c. Bnt for the position of the 
figure and the wings it might be thought to represent Phrixus. 

169. Amphora : terra-cotta. H. •do. 

No neck or handles. 

197. Pyramidal weight : terra-cotta. H. •13. 
Top broken off : probably a loom weight. 

198. Pithos fragment : terra-cotta. H. •12. L. -13. 

Shows two bands of a plait pattern : ct 199. 

199. Pithos fragment : terra-cotta. H. ^oS. L. •oS. 
Shows one and a half bands of plait pattern : cf. 198. 

278. Male statuette: terra-cotta (two fragments only). H. -21. 

D-M. 5. Winter, Anfzke Terrakotim, III, p. 177, 3. 

Found N. £. of the town near the Eurotas at the place called <povpifos, where 
other terra-cottas and vases were foxmd. The head, lower left arm, and all 
the body below the waist are lost. The left arm is completely preserved 
(1. .31, height of remaining portion of body • 10 ^). The forms are youthful : 
the figure is in a very stiff position, and the back is bent in behind. The 
left arm curves inward; and, as is shown by the broken surface, the 
hand rested flat against the thigh with the thumb outwards. 

280. Glass bottle. H. -18. Di. 10. 

Semicircular-shaped body with long neck, top broken. It was found in 
a tomb in the house of D. Krites (I). 

Kastriotes notes that under this number the first catalogue described the 
body of a pyxis showing a seated woman. This, according to a telegram 
of Stamatakes (11/23 J^"^^ '^ 0> ^^ stolen from the Museum. 

886. Pyramidal weight : terra-cotta. H. -oS. 

Similar to 197, but complete and has a hole bored through the top. 

847. Dioscuri riding : terra-cotta antefix. H. •17. L. '25. 

Both Dioscuri are seen riding to the right. Both wear the pileus : and their 
chlamydes flutter out behind. The foremost Dioscurus appears from 
behind the other. It is considerably damaged on the right, and below 
in the middle. Spirited work, probably and cent. B. & 

848. Two warriors fighting : handle of vase (fragment) : terra-cotta. 
H. .06. D-M. 278. 

At the base of the handle where it springs from the body and on the outside 
of it are two nude warriors fighting. Their inside legs cross, and their 

^ Dressel and Milchhofer say it was .19 high ; they also describe the head. This 
is now lost : if it was .09 high, as seems probable, this would account for the difference 
in the measurements. Kastriotes notes that it was lost as long ago as the time when 
Stamatakes made the first catalogue of the Museum. 
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bodies are bent awaj from one anotber. The warrior on the rio'ht has 
his shield on his left ann and strikes with his right. The one on the left 
coders himself with his shield on his left aim, and looks as though abont 
to retoni the blow with his right. Good composition, sketchj woik, 
and cent B. c. 

859. Pyramidal weight : terra-cotta. H. 'Og. 

Complete, hole bored throngh top : cf. 197 and 885. 

890. Amphora : terra-cotta. H. -Y-S. 
Two handles : comjdete. 

89L Pithos : terra-cotta. H. •58. Di. at mouth -23, of body -40. 

It is plain except for two bonds, eaeh of thxee raised lines ronnd the body; 
and a similar one jnst above the foot. 

406. Brooch (?) : bronze. L. •op. 

Pin broken away. Decorated with linear ornamentation. Its shape in 
general is that of a wedge, joined at its thick end by a narrow piece to 
a semicircle, whose edge is ornamented with seven knobs. The edges of 
the wedge end are decorated with an open work scrolL 

406. Miscellaneous lot of coins : i silver and 237 bronze. 

(a) Hadrian ; silver denarins, i. 

O^. Head to r. ; HADRIANVS AVG. COS. HI. P. P. 
J^ev, Female fignre en face holding cornucopia in 1., and scales in r. 
hand : MON£TA AVG. Cohen, 3x4. 

{b) Mazimianns ; small bronze, i. 

Ohv. Head to r. ; IMP. C. M. VAL. MAXIMIANVS AVG. 
Reo» Victoria crowning resting Hercnles; VIRTVS AVG.; in exer- 
gne XXIAT. Cf. Cohen, 426. 

{f) Constantine; small bronze, i. 

Olnu Head to r. ; CONSTANTINVS MAX. AVG. 
Rev. Two soldiers either side of a signum; CONCORDIA EXER- 
CITVS; in exeigne SHNS. 

{d) Laconia, 146-32 B.C., bronze, 7. 

(i) Apollo, head to r. ; rev. Eagle, AA «I. B. M, C. a6. 

(a) Simikr, bnt inscribed AA aI. 

(3^ Heracles, head besjded, to r. ; rev, clnb in wreath, AA XI. B. M, C. 4a. 

(4) Lycurgns, head to r. ; rev, dub-cadncens in wreath, AA ^I. B, M, C. 
ao. 

(5) Similar, but inscribed AA NI. B, M, C. 17. 

(6) Dioscuri, heads to r. ; rev, two amphorae in vrreath, AA All^. B, M, C 
36. 

(7) Similar, bnt inscribed AA AT. 

{e) Byzantine; bronze, 47 : (in bad condition). 

(/) Venice, colonial issues ; bronze, 9. 

{£) Miscellaneous illegible coins; bronze, 17a. 

436. Ideal female head : terra-cotta ; hollow. H. .20. D-M. 105. 
BulL Inst, 1873, p. 212. 

Formerly in possession of Kopsomanikos : badly damaged. The head is 
a little inclined to its right. The hair is centre-parted, and waved away 
I behind. It hangs down behind the ears in two corkscrew curls. Round 

[ top of head is a stephane ; on the hair before it are traces of an ivy (?) 

wreath. The ears, hanging curls and the diadem were probably separately 
modelled and set on. The face is oval-shaped and suggests an Aphrodite 
type. The cheeks are high and narrow, the lips parted, and the chin 
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divided in the centre. Empty, ideal type, not earlier than second century 
B.C. Dressel and Milchhofer do not believe that its provenance is Sparta. 

516. Griffin's head : bronze. H. -09. L. 'OS. 

Found at Rivi6tissa near Amydae. Open mouthed: broken off at neck 
which was hollow : horn growing on top of head z npright ears : pro- 
jecting eyes. Good work : fifth century B. c. 

617. Various coins of bronze and silvered bronze, in all 517. 

A. Salonina. 

Small bronze «nd silvered bronze : inscr. SALONINA AVG., head to r. 

(1) ^€V. Feconditas to 1. with cornucopia, FECVNDITAS AVG., 2. 

Cohen 35. 

(2) Hetf. Goddess seated to 1. holding patera and two corancopiae, CON- 

CORD. AVG., in exergue A. P., i. Cf. Cohen, ao-22. 
(5) J^ev. Ceres seated to 1. holding ears of com and sceptre, CERERI 
AVG., 4. Cohen, 18. 

(4) J^€v, Juno to 1., holding sceptre and patera, peacock by her side, IVNO 

REGINA, 12. Cohen, 48. 

(5) J^ev, Aequitas to 1. with scales and cornucopia, AEQVITAS AVG., 4. 

Cohen, 10. 

(6) Rev, Veiled goddess seated to 1. holdmg sceptre, PVDICITIA, i. 

Cohen, 63* 

(7) Rtv, Hygieia to r. feeding snake, SALVS AVG., 4. Cohen, 69. 

(8) Rev, G^dess armed with shield and spear, holding helmet to 1., 

VENVS AVG., 12. Cohen. 76. 

(9) Ohv, Inscr. CORN. SALONINA AVG., head to r. 
Rev, Goddess (?) standing to r. VIRTVS (t) AVG. 

(10) lUegible, I. 

B. Gallienus. 

Small bronze and silvered bronze : inscr. GALLIENVS AVG., head to r. 

(1) Rev, Aequitas to 1., AEQVITAS AVG., 9. (One inscr. GALLIENV^ 

P. F. AVG.). Cohen, 34, 35. 

(2) Rev, Sol standing to 1., AETERNITATI AVG., 10. (Four inscr. 

GALLIENVS P. F. AVG.) Cohen, 50, 51. 

(3) Rev, Satum holding sceptre to r., AETERNITAS AVG., i. Cohen, 44. 

(4) Rev, Aescukpius standing en face, CONSERVATOR AVG., 9. 

Cohen, 96. 

(5) Rev, Felicites with globe and sceptre (!) to r., FELICIT. AVG. 1. 

Cohen, 119. 
(50) Similar, but goddess holds cornucopia, i. 

(6) Rev, Fortuna holding mdder and cornucopia to 1., FORTVNA 

REDVX, 2. Cohen, 175. 

(7) Rev, Fortuna redux holding caduceus and cornucopia to 1., FOR- 

TVNA REDVX, 7. Cohen, 173. 

(8) Rev, Genius before altar to 1., GENIO AVG., i. Cohen, 181. 

(9) Rev, Genius to 1., GENIVS AVG., i. Cohen, 183. 

(10) Obv. Inscr. IMP. C. P. LIC. GALLIENVS P. F. AVG. 

Rev, Gallienus receiving sceptre and globe from Juppiter, lOVI CON- 
SERVATORL, i. Cohen, 225. 

(11) Rev. Juppiter Stator en face, lOVI STATORI, 20. (Five inscr. GAL- 
LIENVS P. F. AVG.) Cohen, 233, 234. 

12) Rev, Goddess seated to r. INDVLGENT. AVG., i. Cohen, 198. 

13) Rev, Gallienus armed to 1., IVBENTVS AVG., in exergue vii c, i. 
Cohen, 245. 

(14) Rev, LaetiUa holding wreath and anchor to 1., LAETITIA AVG., 6. 
Cohen, 249. 

(15) Rev, Diana Lucifera to r., LVNA LVCIFERA, 6. Cohen, 345. 
(10) Rev, Mars to L, MARTI CONSERV., 3. Cohen, 350. 

(17) Rev, Mars fo r., MARS VICTOR, 3. Cohen, 348. 

(18) Rev, Conchant ram to r., MERCVRIO CONS. AVG., 3. Cohen, 36a. 
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19) Rev, Minerva to 1., MINERVA AVG., in exergne vii c, x. Cohen, 364. 
ao) Rev. Pax to 1^ PAX AVG., i. Cohen, 390. 
(ai) Rev, Gallienns to 1., sacrificing, PIETAS AVG.» 6. Cohen, 416. 
(a a) Rev. Lion to 1. P. M. TR. P. XIL C. VL P. P., 4, (One with head 

to left.) Cohen, 454. 
(a3) Ohv, Inscr. GALLIENVS P. F. AVG. 

Rev, Serapis en face, P. M. TR. P. XIL COS. V. P. P., i. Cohen, 452. 
(a4) Rev. Neptnne to L, P. M. TR. P. XV. P. P., 7. Cohen, 458. 
(as) Rev, Mercury to 1., PROVIDENTIA AVG., 10. Cohen, 470. 
(a6) Rev. Goddess to 1., PRO VXD. AVG., i. Cohen, 464. 
(a 7) Rev. Roma seated to L, ROMAE AETERNAE, 6. (Three inscr. 

GALLIENVS P. F. AVG.) Cohen, 491, 493. 
(a8) Rev. Stag to 1., SAECVLARES AVG., a. (On one head of emperor 

to L) Cohen, 497. 
(a9) Rev. Apollo by tripod to 1., SALVS AVG., 6. Cohen, 499. 

(30) Rev. Iiygieia to r., feeding serpent from patera, SALVS AVG., a. 

Cohen, 503. 

(31) Rev. Sol enfau, SOLI AVG., i. 

(3a) Reo, Pegasns to r., SOLI CONS. AVG., i. Cohen, 5a4. 

(33) Rev, Sol to 1., SOLI INVICTO, 5. Cohen, 529. 

(34) Rev, Uberitas standing to 1., VBERITAS AVG., i. Cohen, 541. 

(35) Rev. Goddess with spear holding helmet, VENERVICTRICI, la Cf. 

Cohen, 550-553. 

(36) Rev. Similar goddess holding shield, speai and helmet, same l^end, 1. 

Cf. Cohen, 550-552. 

(37) Rev, Victoria nmning to L, VICTORIA AVG., 9. (Four inscr. GAL- 

LIENVS P. F. AVG.) Cohen, 587, 589. 

(38) Rev. Virtus to r., VIRTVS AVG, 7. Cohen, 661. 

(39) Rev, Virtus to L, same legend, 6. Cohen, 650L 

(40) Rev. GalUenus fhlly armed to r., same legend, 4. Cohen, 664. 

(41) Rev. Mars to r., same legend, 3. Cohen, 650. 

(42) Obv, Inscr. IMP. C. P. LIC. GALLIENVS AVG. 
Rev, Mars to r., same legend, i. Cf. Cohen, 653. 

(43) Rev. Hercules to r., same legend, in exergue vii c, 8. Cf. Cohen, 662, 

663. 

(44) Rev, Hercules resting to r., VIRTVS AVGVSTI. 
and 37 illegible coins. 

C. Volusianus, small bronze, i. 

Obv, Head to r., IMP. CAE. C. VIB. VOLVSIANVS AVG. 
Rev, Pax to L, PAX AVG. Cf. Cohen, 39. 

D. Macrianus, small bronze, 2. 

(1) Ohv. IMP. C. FVL. MACRIANVS P. F. AVG.. head to r. 
Rev. Sol to L, SOLI INVICTO. Cohen, 9. 

(a) Obv, Similar inscr. and type. 

Rev. Roma seated to 1., ROMAE AETERNAE. Cohen, 8. 

E. Galerius, small bronze, i. 

Obv, Head to r., GAL. VAL MAXIMIANVS. NOB. CAES. 
Rev, Galerius to r. before Tuppiter caiiying Victoria, CONCORDIA 
EXERCITVS. Cf. Cohen, 59. 

F. Laconia, bronze, 3. 146-32 b.c. 

(i) Heracles, head bearded, to r. ; rev. club in wreath, AA HET. i. Cf. 
B. M. C, 41. 

(2) Dioscuri, heads to r. ; rev, two amphorae, AA A. a. Cf. B. M, C, 37. 

G. Sicyon, bronze, i : dove in wreath to 1., rev, 21 in wreath. 

Ptolemy Euergetes, i : head to 1., rev. eagle, BAXIAEOS IITOAEMAIOT. 
Byzantine, 7. 
Ionian islands, i. 
Illegible, 17. 
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Ribbed brontt rod. L. aa. 
Bronze ring. Di. '04. 
iS) Bronze lid. DL '0$. H. -o^. Peaked top. 
17) Neck and month of oenochoe, bronze : trefoil shape. H. '03. 
(18) Flat bronze lid. Di. .06. 
19) Eleven fragments of bronze vessels. 

so) Fragment of bronze belt L. -08. W. -o^. It is decorated at regular 
intervals with silver (?) gilt cone-shaped bosses (H. '03, Di. •03) , 
two of which are still attached to belt, and two are loose, 
(a i) Two pieces of petrified bone. L. '09. 

650. Various objects from the Amjclaeum. 

S Bronze ram. L. «o6. H. *o$$* 
Fragment of Mycenaean terra*cotta figurine. Female ; head, aims, and 
feet broken on. Ordinary late Mycenaean tjrpe, crescent-shaped body 
(of which the arms are the horns) on a columnar stand, the two l^rs 
dose together ; breasts indicated by the attachment of two circles of 
clay with a dab of brown paint in the centre. Body decorated with 
light brown oblique vertical stripes. Band of dark brown round the 
waist. H. .06. W. 04. 

(3) Four fragments of Mycenaean pottery : all pieces of handles. Two 

show dark brown, and the other two light brown linear ornament 

(4) Two fragments of coarse common ware. 

All these were found during Tsountas's excavations in 189a 
561. Vase fragments from the Tholos tomb at Vaphi6. Introd. § 3. 

(i) Fifteen fraements similar in style to the Cnossus Palace ware (Late 
Minoanll). They show light and dark brown floral ornament on 
pale brown clay. 

(s) One piece of coarse thick unomamented ware. 

662. Figurines in lead. Introd. § 7. Fig. 79. 

Fomid during Kastriotes' excavations at the Menelaeum in 1889. 
Various types as follows: — 

(i) Warriors with large round shields, spears, and large crested helmets. 
Fragments of eight of these shields only with attachments of limbs. 

Size varies from •03 to 'Ois long. Patterns of shields, ravs (4), 

concentric circles (2), concentric circles and rays combined (i), St. 

Andrew's cross and Greek cross combined (wheel) (i). 
(a) Female figures in long chitons girt at the waist and with long hair. 

Body rendered enjace, rest of figure in profile to the left. Fragments 

of three. H. •03. 

(3) Oblongs pierced with squares ; two types (a) pierced with six squares. 

H. •oa. B. 'Ois (one specimen), (fi) pierced with four squares (one 
specimen), -ois square. These have at the middle of one of the 
shorter ends an attachment, which shows which end was originally 
uppermost, and that they were fastened on to something else. 

(4) Wreaths: or rather rayed rings. About 374, either whole or in 

fragments. The rays vary in shape, as also does the distance between 
them. Usually the rays are narrow and pointed : in a few cases they 
are clove-shaped : once or twice their place is taken by round knobs, 
and in two cases the rays are not cut out but merely stamped on a flat 
band of metal outside the ring. There is a narrow ribbon-like attach- 
ment (broken) to each wreath in two cases. One wreath by means 
of this is still attached to a narrow curving bar. Di. •01—03. 

(5) Fragment of palm (?) branch, 'oas long. 

(6) Plain leaden ring. Di. ^oas. 

562 a. Figurines in lead. Introd. § 7. Fig. 79. 

Found by Philios on the right bank of the Eurotas near the garden 
of Tagares. 

(i) Warrior in profile to r. : shield decorated with concentric circles, spear, 
and large crested helmet. H. •03 (one specimen). 
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(2) Oblong pierced with six squares : attachment at one short end. H. •oa. 
B. •01 5 (one specimen). 

S3) Ox in profile to right, on stand. L. •035. H. •oa. 
4) Winged female figures. They wear long chitons, and high peaked caps : 
their wings cnrl up at the ends ; chiton ornamented with oblique or 
vertical net-work ; all in profile to 1. Three large broken specimens, 
H. '04 ; and one small, one complete, H. 'O^. 

(5) Female figures^ votaries. Clad in long chitons decorated with vertical 

and horizontal ribbed lines ; the body is represented en face : they 
wear big plumed hats, and carry in each hand k patera : all in profile 
to r. : they have long hair. About ten specimens. H. -035—025. 

(6) Eighteen wreaths ; all but one, which has round knobs, are with pointed 

rays. Two are still attached by their supports to a narrow curving 
bar : one is small (Di. 'Ois), and the other large (Di. -oas). 

(7) A kind of caduceus. H. .034. At its bottom it was attached to 

something. 



662 b. Figurines in lead. Introd. § 7. 

ji) Two warriors, broken; shields with ray pattern. H. •025. 

^2) Four female figures in long chiton and high peaked caps. Three in 
profile to 1., and one en fact : chitons decorated with oblique net- 
work. H. •035. 

'3) Two fragments of other unintelligible figures. 

^4) Twenty-four wreaths or fragments of wreaths : four have round knobs, 
the rest pointed rays : all have attachment supports. Di. •01—02. 






668. Figurines and small vases from the Menelaeum : terra-cotta. 

Found in Kastriotes' excavations, 1889 and 1900. Introd. § 6. 

A. Figurines: none are complete: the heads have been broken from 
whole figures. 

(i) Seated archaic type : pinched bird-like fieice ; arms folded on breast ; 
arms and eyes put on separately : one specimen, broken. H. •07. 
Winter, Antike Terrakottenj IIP, p. 28, 9. 

(2) Standing archaic male type : back bent in ; pinched bird-like face ; eyes 

put on separately. Three specimens. One has a crested hat: all 
broken. H. -lo. 

(3) Head of a figure similar to those classed under (2), but it wears a necklace 

with a round stone hanging fi-om its centre; eyes and necklace put 
on separately. H. .05. Winter, Antike Terrakotten^ HIS p. 26, 3. 

(4) Man riding horse: much broken; clumsy late archaic work: one 

specimen. L. *o8. H. '05. 

(5) Horses : broken : clumsy late archaic work. L. •06. H. •04. 

(6) Male head: long hair; prominent nose; type of Apollo of Tenea: 

one specimen. H. '05. 

(7) Male head : long hair behind ; formal curls over forehead ; large staring 

eyes ; heavy projecting jaws. Early fifth-century work : one specimen. 
H. OS. 

(8) Seated goddess: long hair; wears /<7/Mr; arms rest on knees; wears 

himation with heavy decorated edge ; clumsy work : one specimen. 
H. 'Oo. 

(9) Female head : wears stephane ; hair arranged in three rows of curls 

over the forehead : one specimen. H. '07. 

(10) Long-haired youthful female figure, clad in short sleeved chiton, and 

canTing on her head a hydria with a peaked lid. In four specimens 
she holds the hydria with her right hand : in three specimens her 
arms hang stifily at her sides ; and in one specimen she holds with 
both hands a fawn(?) before her. H. •12 (none complete, hollow 
moulded). Winter, Antike Terrakotten IIP, p. 157, Nos. i, 5, 8. 
Figs. 83, 84, 85. 

(11) Seated goddess, clad in a long chiton with diplois, right arm on breast, 

left rests on knee ; throne high backed ; feet rest on footstool ; wears 
polus ; hollow moulded : three specimens. H. 08 and •12. 



..-. .ftM^i#l'i'^-^°°™ 



I htmitioQ drawn orer bade of 
laid acrosB waist, sad left on 
b scn»i at neck, H. -oS ; (3) 

^ ^_. __.!, -16 : all hollow moulded, 

_.Siff^fimm' :Bae«pecinien. H. '04. 

iT Mt~.'^^*<S*?**'^ °^ ^^^ ' ' 

^Bio^ctaB BHOlead: one specimen (&ce odI;). 
'^** '■**r*j» tj5|l, arm hangs at side, left aim 




_ like two-handled cups; 

>gg«[^«boTe the dm. CC 7B9 (i), 

•04—015 ; two black glaied. 






MISCELLANEOUS ANTIQUITIES 239 

(4) Single-handled cnps: two have vertical, and two horixontal handles; 

size .02-.05 ; one black glazed* 

(5) Two-handled caps: five specimens; fonr small, •oa high; one large, 

H. .035. Di -05, and black glazed ; it has horizontal lumdles. 
(6^ Lamp ; black glazed. H. -oa. Di. •04. 
(7^ Three fragments of black glazed bowls. 
(o) Whorl, and clay ball; one specimen of each. Di. •os and •oa. 
(9) Small fragment of black Megarian bowl ; monlded ware. L. -05. 

(10) Fragment of bowl with horizontal handles ; shows black and red-brown 

linear ornament on yellowish slip ; thin, well-monlded ware. The 
decoration consists of a scroll pattern between two lines of dots on 
the outward curving up ; the handle at the top of the body springs 
from a black belt, below this is a red-brown broadish belt between 
two narrow black lines, and then springing out from the base to 
a narrow black line is a ray pattern. 

(11) Four fragments of handles, fhree of black glazed ware ; and trefoil top 

of a black oenochoe ; and seven odd vase fragments, 
(la) Tall three-handled cnp ; elongated hydria shape. H. 009. 
(13) Three fragments of a black glazed handle, studded with flat round 

knobs. 

562. Miscellaneous lot of coins : thirty-nine bronze and one silver. 

!i) Achaean League : silver; illegible: i. 
a) Gallienus, inscr. GALLIENVS AVG. with head to r. : a. 

(i) I^ev. Gallienus standing to r., VIRTVS AVG. Cohen, 664. 
(a) I^gv. Goddess standing to 1., holding shield, spear and helmet, 
VENERI VICTRICL Cohen, 550. 

(3) Byzantine; miscellaneous: 10. 

(4) Venice ; colonial issues : 10. 

(5) Illegible: 35. 

570. Small lion : bronze. L. '05. 

Now lost ; was open mouthed ; first noted as lost by Philios. 

588. Antefix: terra-cotta. H. •20. B. •17. 

Between two acanthus stalks which curl outwards at the top into volutes 
is a draped youthful male bust. It appears to be of an Apollo type ; the 
hair waves away to the sides, is tied in a crobylus on top, and falls in long 
locks on the shoulders. Late, sketchy work ; imperial period. Formerly 
in house of Kechagias. 

587. Pyramidal weight : terra-cotta. H. '14. 
Top broken off, cf. 107, 385, &c. 

587a. Pyramidal weight: terra-cotta. H. 'i^. 

Top broken off, cf. 197, 885, &c 

587 b. Pyramidal weight : rosso antico. H. ao. 
Top broken away, cf. 107, 886, Sec. 

508. Various objects of bronze. 

Found near Magula on the road to Varsova. 

(i) Two bronze pigs. L. .05. H. .04. 

(3^ Bronze horse. L. *o$, H. •06. 

All these three animals are shown in profile to the right ; at the bottom their 

four legs are joined together to a kind of point as though they were 

intended to be set in to some object. 

(3) Fragment of small bronze plate. Di. •07. 

(4) Fragment of terra-cotta tile. L. tio. H. *oy. 

Complete above with an tgg and dart pattern ; below are remains 9f what 
is apparently an Eros supporting one end of a garland ; badly damaged. 

(5) Two pieces of iron. 
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594. Nude female statuette: bronze. H. •14 ; mirror handle. 

Cf. K5rte, Arch, Studien IT, Brunn dargebrachty p. 25 seqq., and the 

bronze found by Tsountas at the Amyclaeum, '£^. *Apx* 1^92, pi. i ; 

De Ridder, Cat, des Bronzes, 150; cf. Introd. § 5. 

Feet close together Test on a square base; hands raised above the head, 
palms outwards and brooght cdose together ; hair apparendy filleted and 
arranged in formed curls. Not good work; late archaic period, early 
fifth century b.c. 

505. Stone hammer. L. -08. Introd. § 2. 
Pale green stone. 

505 a. Stone celt L. •04. B. ^o^, Introd. § 2. 

Dark greenish black stone with yellow veins. Found at Hagios Basileios 
near Xerokambi. 

675. Antefix: terra-cotta. H. -23. L. -id. 

Shows part of an acanthus scroll decoration ; imperial period. 

678. Stone implement. L. •10. Introd. § 2. 
Pole-axe shape ; of red stones 

670. Figurines in lead. 

V, UpoKTucdf 1900, p. 76, 6. Introd. § 7. Fig. 79. 

Said by Georgiades to have been found at Vavyka. 

(i) Warriors with large crested helmet, shield and spear. H. •03. 

(a) In profile to r. : three specimens ; two have the two-cross pattern on 

their shields, and the other seven dots in a circle. 
(fi) In profile to 1. : six specimens ; four have simple ray patterns on their 
shields, one a plain central circle with rays outside combined with 
seven dots, and one a plain shield. One has a double-crested 
helmet, 
(a) Female figures in long chitons, and high peaked caps ; holding paterae 
bodies en/ace. H. '035. 
(a) In profile to r.; four specimens; chiton has a vertical network 

pattern. 
{fi) In profile to 1.: two specimens; chiton has an oblique network 
pattern. 
(3) Unintelligible object, two ribs spring out obliquely from a broadish 
piece, and are joined across above by two attachments at r^ular 
intervals. L. •03. 

680. Antefix, semicircular. L. -23. H. •21. 

It shows a Medusa head of a young, refined type, en face, but slightly turned 
to the left ; long flowing hair ; marked hai ; wings on head above. Un- 
even late work. 

686. Lamps: terra-cotta. 

Found in tombs by Matallas on his land near Sparta. 

(a) Large lamp. Di. -18. Introd. § 4. 

Solid handle with four holes pierced through it vertically, centre is sunk and 
has a plain border. It shows Athena standing en /ace, but slightly turned 
to the left. She wears a long chiton with the aegis and a helmet ; her 
left hand rests on her spear held vertically at her side. Her shield leans 
against a pillar on which sits an owl on her left. On her right is a table 
with griffin (?) shaped legs ; on it is coiled a serpent to which Athena holds 
out her right hand as though to feed it Above, on the left, appears the 
branch of a tree. Much broken ; good work of third to second century B. c. 
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(fi) Small lamp. Di. -lo. 

Half the sunken centre is broken away ; but enough remains to decide the 
subject. It shows the Dioscnri wearing pileos and chlamys fiscing each 
other with their horses. Their right le^ are free. Only the right-hand 
Dioscarus remains. Late work, not earher than first century B. c. 

(y) Small lamp. Di. •of. 

Sunken centre with hole in it ; dot border round edge ; in centre merely ray 
pattern inside three concentric circles. Complete: imperial period. On 
the bottom in low relief the inscription APKAD ; probably the maker's 
name. 

688. Whetstone. L. -26. 

Ellipsoid : of dark blue stone full of small holes. 

608. Various objects from the Amjclaeum : bronze and iron. Introd. 

§§ 2, 5. 

Fomid by Tsountas during his excavations in 1890. 

(i^ Two bronse oxra. L. .06, H. .03. ) j^^ ^j^ ^^ 
aj Bronze horse. L. -04, H. .03. J "^ «««**. pcrwu. 

3) Twenty-nine pieces of bronze wire : armlets (?)• 

4) Fiye pieces of bronze rod with rings and round knobs projecting at 
intervals. 

(5) Piece of big bronze rod with three round knobs gxadually decreasing in 
size. L. >i8. 

(6) Piece round knobbed bronze handle. L. .055. 

(7) Four bronze rings. Di. 'Oa, H. .oi. Three plain bands of metal, one 
of bronze wire wound spirally. 

(8^ Horse's hoof, and lion's paw of bronze. 

(9) Two pieces of bronze bands, one with a single, and the other with 
a double anthemion pattern. 

10) Bronze knife blade. L. •09. 

11) Bronze handle. L. •10. 
(laS Bronze wheel (half). Di. .14. 
(13S Flat bronze ring. Di. •oc. 

(14) Bronze base. Di. •!$, H. .03. Edge scotia shaped and bears an 

anthemion pattern ; hollow ; in centre a hole ^0$ m diameter ; good 
work. 

(15) Iron knife. L. •07. 

(16) Sword blade, fragment, iron. L. .33, B. .04. Double edge. 
(17I Sword blade, fragment, iron. L. .19, B. •04. Double et^. 

(18; Eleven bronze hair-pins; various patterns, some with rings and some 

with knobs at the end. L. -14. 
(19) Obsidian knife. L. .035. 

694. Figurines in lead Introd. § 7. Fig. 79. 

Found near the right bank of the Eurotas about the same place as 
662 a. 

(i) Winged female figure : one specimen. Clad in long chiton with oblique 
network pattern ; body en face ; long hair hanging down her back ; 
wings curve gently upwards, in profile to the left. H. •04. 

(a) Female figure armed with bow : one specimen. Wears long chiton with 
a hatched pattern ; long hair hanging down the back ; peaked head- 
dress ; in profile to left ; holds before her with both hands a bow and 
arrow as toough in the act of stretching the bow. H. •04. 

606. Silver coins. 

Found on the right bank of the stream running north of Sparta. 

(a) Athens, tetradrachms (527-430 b.c.) 3 : cf. B, M. C, 46-61. 

(i) Head of Athena, to r.: archaistic style» eye en face \ helmet decorated 
with three olive leaves, and sprig of olive behind ; wears ear-rings ; 
hair in two stiff loops above the eye. 

S.C. R 
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jRev. Owl, archaic, to r. : above on left twig of olive with two leaves and 

an olive, and a small crescent, on r. reac&ig downwards AOE : all in 

incnse. 

(a) Similar coin: olive twig on helmet more curly, and olive leaves thinner; 

loops of hair hang over the eyebrow, and left-hand loop droops before 



Reo, Similar, with similar inscription; olive leaves longer, and olive 
ronnd. 
(3) Similar coin: more spread. Hair and olive twigs as on i, bat olive 
leaves narrower, ear-rings larger. 
Rev. Similar to i, but more carelessly executed. 

(b) Argos, diobol: i. 

Head and fore quarters of wolf to 1.; below wolfs head SO. 
Rev. A in incase. Cf. B. M. C. 54 seqq. 

606. Stele: terra-cotta. H. •15. 

Hollow and pyramidal in shape, back rounded, top broken off. It shows 
a nude youth en face (head lost). Round his left arm hanging at his side 
is some, drapery ; r. lee is free; he apparently rests bis right arm on 
a beam at his side holding in his right hand some unintelligible object 
formed of coils. Coarse work. 

697. Female torso : terra-cotta. H. 'ii. 

Head, arms, and legs lost ; clad in chiton with diplois, and himation on 
left shoulder, fastened on the right shoulder; back mudi bent in. 

608. Female statuette: terra-cotta. H. -lo. 

Legs only ; right leg free ; wears long chiton and himation. Found in the 
garden of the Museum. Good work ; third to second century B.C. 

600. Female statuette : terra-cotta. H. •095. 

Feet lost; clad in a skirt, and a bodice with pufify sleeves both fitting 
tightly ; veil-like cap on back of head ; arms hang at sides. Covered 
with creamy slip ; red stripe round edge of cap in front, and down each 
side of bodice and skirt ; marked waist. Probaoly modem. 

700. Female head : terra-cotta. H. .05. 
Left cheek, nose, mouth, and chin only. 

701. Seven vases. 
From Locris. 

(a) Deep two-handled bowl; black glazed; handles horizontal. H« .11, 

Di. .13. Good ware. 
{fi) Brown glazed stemless kylix. H. •06, DL *io. Coarse ware. 

(7) Brown glazed kylix. H. .05, Di. •oS. Coarse ware. 

(8) Black ^azed stemless kylix. H. os, Di. *\o. Good ware. 

(CfC^) Three two-handled (horizontal) cups; white slip, red-brown and 
black linear ornament; belt of short vertical lines round top, rest 
of decoration thick and thin horizontal belts. H. .03, Di. .05. 
Moderate work. 

702 a-f. Seven stone pounders. Introd. § 2. 

Round, of compact greenish stone. One («) is •04, six are -oSs in di. ; some 
flattened at top and bottom, others caboid. 

703. Stone knife. Introd. § 2. 

Dark, slaty stone ; rounded wedge shape ; at pointed end is a hole bored. 
L. •00. 

704. Whetstone. 

Same stone as 708; oblong, hole bored through in centre of one of the 
short ends. L. •oS, B. •oa. 
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706. Teixa-cotta spool. 

Shaped like an 8 with perforation at the waist ; black glazed. L. •05, B. •03. 
For the glaze, ci^ 702. 

714. Human head, of mummy. 
Provenance unknown. 

788. Miscellaneous coins : one silver and sixteen bronze. 

(a) Faustina senior : large, bronze : i. 

Head to r., inscr. DIVA FAVSTINA. 

^ev. Goddess standing en face holding sceptre in right and palladinm in 
left hand ; S. C. Cohen, 268. 
{p) Constantine, Rome : small bronze : i. 

Hebneted £emale head to 1. : inscr. VRBS ROMA. 

Rev, Wolf to 1., suckling Romulus and Remus, in exergue S M K B. 
Cohen, 13. 
{c) Laconia: bronze: i. 

Bearded head of Lycnrgns to r. 

Rev, Club-caduceus in wreath, inscr. A A Cf. B. M, C, 14. 

EA?A 
(d) Byzantine : silver : i ; bronze : 7. 
(«) Venice : colonial, bronze : i. 

Illegible : bronze : 5. 
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789. Miscellaneous coins ; one silver and twelve bronze. 

(a) Numerian : small, bronze : i. 

Head to r., IMP. C. NVMERIANVS P. F. AVG. 

Rev, Emperor and soldier sacrificing over an altar before the statue of 
a goddess ; — ^NTIA TEMP ; m exergue xxi. Cohen, ai. 
(Jf\ Venice; colonial, bronze: a. 
\c) Byzantine: bronze: 4. 
(<f) Turkish: silver: i. 
{e) Ionian islands : bronze : 4* 
(/) German token (?) : bronze : i. 

790. Miscellaneous fragments : bronze, iron. 
Provenance unknown. 

(i^ Piece of bronze chain. L. •05. 
(3) Bronze ring. Di. •oa. 

(3) Thirteen small pieces of bronze. 

(4) Three iron nails, and four small flat pieces of iron. 

(5) Round knob of lead. 

(6) Root of stag's horn. 

(7) Two vase handles, terra-cotta. 

(8) Oenochoe; H. ai ; coarse work, covered with red-brown glaze except 
in centre where there is a belt of five narrow stripes. 

(9) Piece of round day tile : L. •10 (broken in two pieces) : on upper 
surface are stamped a number of small rosettes. 

(10) Blue mosaic tessera. 

I 791. Miscellaneous terra-cottas and vases. Introd. § 4. 

(a^ Antefix, semicircular ; H. •16 ; on it a Medusa similar to 680. 

{p\ Lion^s head spout. L. •09. 

(7) Female statuette : in chiton and himation, r. leg free, 1. aim on waist, 

r. hand to chin, head lost H. .13. 
{VS Male torso. L. -oiS. leg, H. .07. arm, L. •oS. 
(c) Two pyramidal loom weights; complete, holes bored through tops; 

one •03, and the other -o^ high. 
! (0 Head (upper part) of herm-like figurine, back hollow. H. •05. 

{fi) Black glazed aryballus. H. .03. 
ifi) Two kylikes; one black glazed, H. •05, Di. •oS, one red-brown paint on 

reddish slip (uncoloured belt round centre of body), H. •07, DL 'Ofi. 
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(i) Miniatme hydiU with metallic black glaxe on red; three handles; in 

panel on front hatched triangular ornament blade on red. H. •oS. 

For the fiibric compare the fragments from the Amyclaeom, 792. 
(«) One-handled (horizontallr placed) cap; plain. H. •05, Di. -lo. In it 

a paper containing three mosaic tessene, and five illegible small 

bronze coins. 
(K) Five fragments of black glased ware ; two with geometrical ornament, 

the rest plain. 

792. Tin containing vase fragments. Introd. § 4. 

From the Amyclaeum. 

Thirty-two fragments: about half of late geometric pottery, the rest o£ 
coarse local ware covered with a metallic glase that varies from red-brown 
to black. Cf. 718, 781 (1), 709 (9). 

798. Tin containing vase fragments. Introd. § 4. 
From the Amyclaeum. 

A spout of an oenodioe^ and two other fragments of geometric style. One 
{^metric fragment showing a scroll pattern ; and a piece of a geometric 
pithos showing a scroll pattern with the spaces filled with small dots. 
A roller of coarse burnt clay. L. '07. 

Two fragments of tiles showing a curving wing pattern with the stripes 
consisting of black and red-brown alternately. 

794. Figurines : terra-cotta. Introd. § 3. 

From the Amyclaeum : found during Tsountas's excavations in 1890. 

A. Human. 

(i) Mycenaean female type: sixty ordinary specimens. Legs joined together 
into a column splaying out at base (m one case the base is bell-shaped) : 
crescent-shaped body of which the arms are the horns: pinched 
bird-like head flattened on top. Eyes and breasts indicated, and in 
many cases put on separately. Decoration linear, consists principally 
of zigzag wavy lines, and straight lines variously combined. Paint ; 
slip pinkish to pale jrellow ; linear ornament rendered in red, red- 
brown, or brown-blade lustrous paint. H. •la— 07. 
Three specimens of same type unpainted. H. •! a-.o6. 
One specimen, with columnar legs and body, and pointed arms set in at 

right angles ; head lost. H. •08. 
One hand, grasping foot of a vase, may well be Myc e na e an. The fingers 
are well modeOed. On the wrist remains of a snake-like body, 
possibly a snake drinking from the vase. 

(a) Nude male torso : archaic Head, left ann, right leg, left foot and right 
hand lost. Solid, rudely executed. Right arm was upraised as though 
brandishing something. H. • i a . 

(3) Late terra-cottas ; two female heads ; head of enthroned goddess ; head 
and shoulders of female figure in chiton and himation. Torso, right 
leg free, hands at sides, mide (f ). All much damaged. 

B. Animal. 

(i) Unpainted early temucottas. 

Two rams ; one dog ; five cows, and one eow*s head ; eight hoises (?), 
one horse's head with remains of bridle, piece of horse's body with 
legs of rider. Clay grey to reddish ; greatest H. 'O; ; greatest L. ao. 
(a) Mycenaean. 

(a) Small. Two cows; thirteen horses; all solid. Paint, red or red- 
brown lustrous colour. L. •11—045, ^* •o6-*05. 

(fi) Large, hollow. Four cows* heads; fifteen pieces of quadrupeds' 
bodies ; eight l^s. Decoration : linear ornaments of straight and 
zigzag lines, scrolls, and rosettes. Slip pinkish; paint lustrous red 
to red-brown in colour. 
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(5) Geometric (f). One whole bird with outstretched wkgs ; a&d three 
birds* heads, two large and one smalL Complete bird, L. •06, H. -06. 
Colour, black-brown on pinkish slip. Ornament, rude linear. 

706. Whorls, &c. Introd. § 4. 

From the Amyclaeum. Found during Tsountas's excavations. 

(i) Stone whorls: twenty-one specimens, all conoid in shape; of dark 

purple steatite, and highly polished, probably by use. 
(a) Bone whorl : one specimen, flat and ring-like. 

(3) Clay whorls: fourteen specimens; two flat and ring-shaped; nine conoid; 

and three of a flat spherical shape. 

(4) Clay whorl, with geometric ornament in black glaze paint. Eight conoid 

specimens, one of which is hollow : six of a flat spherical shape. 

(5) Two clay rings with geometric ornament in black glaze paint. 

(6) Stone axe ; pole-axe shape ; of crystalline limestone. L. »o6. 

(7) Fra^ents of stone polisher; flattened sphere shape; of crystalline 

limestone. 

797. Loom weights : terra-cotta. 

From Tsountas's excavations at the Amyclaeum. 

Seren specimens; of coarse clay; pyramidal; holes bored through their tops. 
H. >o8— oia. 

798. Vase fragments. Introd. §§ 3, 4. 

From the Amyclaeum : found during Tsountas*8 excavations, 
(i) Mycenaean. 

(a) Cnossus palace st^le (Late Minoan II). Eight selected fragments (see 
802) aU showing bold floral patterns. Fabric rather tmck, but of 
finer clay than the corresponding Cretan jars ; probably local imitations. 
Yellowish slip ; decoration in lustrous paint varying from red to brown. 

(6) Mycenaean proper (Late Minoan III). Eight fragments: fine fabric; 
conventionalized floral patterns; lustrous colour varying from red 
to dark brown, which seems to be painted on the vase directly without 
any slip. In one case white dots are added to the pattern. 

With these is one fragment of thin ware covered with black paint showing 
a wavy leaf pattern in white. 

{2) Geometric. 

Forty fragments of typical geometric pottery. Paint, lustrous brown-black 
applied directly to the clay which varies from duU pale red to brick red. 
Patterns show typical geometric motives, swastika, zigzag lines, hatched 
triangles, oval dots, diamonds, meanders, and hatched crosses. They also 
represent a procession of narrow-waisted, triangular-bodied nude men, 
antelopes, long-necked and long-legged birds, and fish. Several of the 
firagments from their thickness and shape seem to come from large pithoi. 
In one case six pieces formed part of a large vase round whose edge was 
decoration consisting of meanders and antelopes (or horses?) arranged 
alternately. In anoSier case, to judge by fabric, colour, and style, seven 
pieces come from a large pithos decorated with men and birds. 

(3) Corinthian. 

One small fragment showing a flame and tongue pattern between two animal 
friezes, possibly lions and griffins or sphinxes. 

(4) Red figure. 

A small fragment showing only part of a draped human figure. 

709. Miscellaneous vases. Introd. § 4. 

From Tsountas's excavations at the Amyclaeum. 

^i) Five small cantharus vases. H. •04><055. C£ 553, B. i. 
(a) Two-handled mug on four feet which are ornamented with deep-cut 
incised lines. H. .09. 
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(3) Two flat drcolar dishes, one stands on fonr feet, incised line ornament. 

Di. -08-^. 

(4) Two cnps with one handle and a ronnd bottom, incised line oinament. 

H. •04-05. 

(5) Similar cap with six pointed knobs ronnd the body, no incised lines. 

H. -04. 

(6) Jug, incised circles. H. -04. 

AU these of common local Rubric and uncertain date. 

(7) Single-handled flask, red linear pattern. H. .05. 

(8) One single-handled and one two-handled cup, red linear ornament 

(serous, &C., Mycenaean in character). H. •04, DL •05. 

(9) Two ronnd saucers, two-handled, geometric decoration in Instrons black 

paint Di. •06-^. 

(10) Two-handled cnp, red-brown with white stripes roimd the body and 

the lip. H. 'OS. 

(11) Fragment of bowl of thick, coarse fabric: has red painted coil pattern 

attached separately ronnd the neck; on top it was pierced like 
a strainer. L. •14. 

800. Various fragments from the Amyclaewn. 
Fomid in Tsoimtas's excavations in 1890. 

(i) Two pieces from a large terra-cotta pithos. Moulded lip, with projecting 
dentil ornament, coloured with red and black lustrous colours. L. •! i 
and -16. 

S Fragment of drcnlar like stamped with rosettes. L. -ly. 
Piece of circular stamp showing geometric linear patterns. H. •06. 

(4) Three antefizes, terra-cotta; anthemion patterns; late work. H. -13, 

•15, .16. 

(5) Three fragments of yellow glazed pottery with pattern in green and 

brown. Turkish ? 

(6) Base of white glazed bowl with linear pattern in blue. Turidsh T 

SOL Box containing potsherds from the Amyclaeum. 

Found during Tsountas*s excavations. A large quantity of unimportant vase 
fragments mostly unpainted, also a packet of bronze coins in very bad 
condition. 

802. Box containing fragments from the Amyclaeum. Introd. § 3. 

Found during Tsountas's excavations. Contents: a large quantity of vase 
fragments in very bad condition, apparently similar in style to 708, i a ; 
quantity of miscellaneous iron and bronze fragments all very broken an^ 
damaged, including many bronze rings (of uese objects 603 is a fair 
sample). 

808. Miscellaneous vases, &c. : terra-cotta. Introd. § 4. 
Found near Magula. 

(i) Three small canthams-shaped vases. H. .04. Cf. 663, B. i, and 700, i. 

(2) Three two-handled vases similar to 663, B. 3. H. •03. Painted blade. 

[3) Flattened spherical loom weight H. '04. 

iHydria ; three-handled. H. .08. 
Torso and legs of nude male figurine, right leg free, very badly damaged 
and bad work. H. '09. 

(6) Roman lamp : in centre horse galloping to r. ; round rim squares and 
rosettes alternately. L. aa. 

(7) Christian lamp: in centre studded cross; round rim studded scroll 
pattem. L. .11. 

(8) Two fragments of a lamp, and four fragments of small vases. 

(9) Plain bowL Di. .18. 
(10) Fragment of bowl. Di. •iS. 



804. Stufifed crocodile. 
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Tke numders given are those of the Museum. 

BRONZES. 



Amyclaeum, 550 (i), 608, 802. 

Brooch, 405. 

Fragments, 540 (14-20), 508 (3), 

608 (3-14), 700 (1-3), 802. 
Griffin, head, 516. 
Horse, 508 (2), 608 (2). 
Knife, 618 (10). 
Lion, 570. 



Mirror handle, 504. 

Oxen, 608 (i). 

Pigs, 508 (i). 

Pins, 608 (18). 

Ram, 550 (i). 

Statuette, female nude, 504. 

Sword, 588. 



COINS. 



Achaean League, 562 (i). 

Amyclaeum, 801. 

Argos, 605 (b). 

Athens, 605 (a). 

Byzantine, 406(e), 517(g), 562 (3), 

788 (d), 780 (c). 
Constantine, 406 (c), 788 (b). 
Faustina senior, 788 (a). 
Galerius, 517 (e). 
Gallienus, 517 (b), 562 (2). 
German token ?, 780 (f). 
Hadrian, 406 (a). 
Illegible, 406 (g), 517 (g), 562 (5), 

788 (f), SOL 



Ionian islands, 517 (g), 780 (e). 

Laconia, 406 (d\ 517 (0, 788 (c). 

Macrianus, 517 (d). 

Maximianus, 406 (b). 

Numerianus, 780 (a). 

Ptolemy Euergetes, 517 (g). 

Salonina, 517 (a). 

Sicyon, 517 (g). 

Turkish, 780 (d). 

Venice, 406 (f), 562 (4), 788 (e), 

780 (b). 
Volusianus, 517 (c). 



MISCELLANEOUS OBJECTS. 



Amyclaeum, 706, 707. 

Bone, 540 (2-8, 13). 

Crocodile, stuffed, 804. 

Glass bottle, 280. 

Horn, 700 (6). 

Iron, 540 (11), 508 (5), 700 (4), 

802. 
Lamp, 558 (b), 685, 808 (6, 7). 
Lead, 540 (9, 10), 608 (15, 17). 

figurines, 552, 552 (a), 552 (b), 
670, 604. 



Loom weights, 107, 885, 850, 587, 

701 (c), 707. 
Menelaeum, 552, 558. 
Mummy, head, 714. 
Obsidian, 608 (19). 
Stone implements, 505, 505 (a) 

678, 702, 708. 
Tomb, contents, 540. 
Whetstone, 688, 704. 
Whorls, 706. 
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TERRA- 

Amydaeum, 660, 794. 

Antefix, 46, 847, 688, 676, 680, 

791 (o). 
Apollo, 688. 
Dioscuri, 847. 
Dog, 649 (i). 
Eros, 46. 

Geometric (?), 794 b (8). 
Head, female, 486, 791 ({)• 
Lion's head, 791 (p). 
Medusa, 680, 791 (a). 
Menelaeum, 668. 



COTTAS. 

Statuettes : 
Animals, 668 a (5), 668 a (26), 

794 b. 
Archaic, 663 a (1-4). 
Female, 668a (9-19, 21-24, 29), 
697, 698, 699, 700, 791 (y), 
794 a (3). 
Male, 278, 668 a (6, 7, 20), 

791 (8), 794 a (2). 
Mycenaean, 660 (2), 794. 
Stele (?), 696. 
TUe, 698 (4). 
Tool, 706. 



VASES. 



Amphora, 169, 890. 
Amyclaeum, 660, 792, 798, 798, 

799, 800, 801, 802. 
Cantharus, 668 b (i), 799 (i), 

808 (i). 
Corinthian, 798 (3). 
Fragments, 792, 798, 801, 802. 
Geometric, 791 (i), 792, 798, 

798 (2), 799 (9). 
Locrian, 701. 
Menelaeum, 668 b. 



Miscellaneous, 790 (7, 8), 791 

(irX), 799, 800, 808. 
Mycenaean, 660(3), 661, 798 (i), 

802. 
Pithos, 89L 

Fragment, 198, 199, 620. 
Red figure style, 798 (4). 
Relief, on handle, 848. 

On pithos, 620. 
Vaphi6, 661. 



CASTS AND PHOTOGRAPHS 

For the convenience of directors of cast museums and archaeological 
libraries, &c., the following lists are given. 

CASTS. 
Obtainable from the Royal Museum^ Berlin, 



Sparta 
Museum. 


Cat. No. 


Motdd No. 


Berlin Cat. No. 
(from Sparta). 


Mould No 


I 

4 


781 
782 


1296 
1297 


731 421 

732 422 


1378 
1303 



It is said that the first two casts are from moulds by Martinelli, which 
were bought afier his death when his. collection of moulds was sold by 
auction in Rome. What became of his other moulds is apparently not 
known. At Sparta he also cast Nos. 3, 6, 27, 94, 201, 301, 307, 316, 
319, 415, 450, and at Dhimitzana the Timocles and Aristocles reliefs. 
Casts of all these are extant at Berlin and in many other Museums. 
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PHOTOGRAPHS. 



English Photographic Company : 


German Archaeological Institute^ 


Messrs, Beck and Barth^ Athens, 


4 


Athens, 


Sparta Museum. 


Cat. No. 


Sparta Museum. 


Invent. No. 


I A and B 


1,2 


6 


2787 


4 


4 


20 


7473 


468 


3 


49 a 


7472 






61 a 


7469 






136 


2822 






293 


2820 






364 


7471 






416 


2789 






450 


3730 






468 


585 






565 


3729 






594 


3728 






708 


2791, 2792, 2823 






717 


7470 




BriHsh Sch 


•ooly Athens, 




Obtainable from 


Hellenic Society^ 


22 Albemarle Street^ London^ IV. 


Sparta Museum. 


Invent. No. 


Sparta Museum. 


Invent. No. 


I A 


7501 


441 


7518 


I B 


7502 


442 a 


7519 


2 


7503 


447 


7530 


2 


7504 


454 a 


7621 


3 


7505 


492 


7506 


27 


7 505 


504 


7607 


39 a 


7506 


505 


7505 


89 


7507 


513 


7522 


90 


7507 


520 


7523 


94 


7508 


653 (lo) 


7623 


140 


7508 a 


575 


7624 


156 


7509 


576 


7625 


170 


7509 


580 


7526 


201 


7510 


588 


7627 


202 


7510 


594 


7623 


203 


75'o 


600 


7504 


257 


75" 


655 


7628 


325 


7512 


683 


7529 


325 (Profile) 


7513 


710 


7622 


326 


7514 


717 


7630 


356 


7515 


737 


7509 


364 


7516 


739 


7631 


364 (Profile) 


7517 


763 


7528 


413 


7506 






Cjeraki Relief (Introd. Sculpt. 


§3N) . 


7632 


Dhimitzana, 


Timocles Relief 


• • 


7633 


>» 


Aristocles Relief 


• • 


7633 



s.c. 
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